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Abstract

This report undertakes to analyze the instances in which gods
have contact with human characters in the Iliad. The analysis shall
be restricted to cases in which characters

1. are in possession of gifts from the gods.

2. are rescued from danger by gods.

3. experience an encounter with a god which is not in

disguise.

4. experience an encounter with a god which is in disguise.
These categories form the basis for the four chapters. The report
suggests that a character’s perception of and relationship with the
gods is proportional to the heroic stature of the character, an
jdea which is a refinement upon a “convention" of classical studies
published in 1904 by O. Jorgensen. Jorgensen proposes that the
limited knowledge which the characters have of the gods is an
aspect of the conventional dichotomy between the knowledge of the
poet and that of the human characters, and that the superior
knowledge which the poet has is due to the inspiration by the Muse.

There is also some discussion of the seemingly contradictory
conception of divine- human interaction in the poem, which involves
contact which is at one time figurative and at another time
concrete. The report prefers to emphasize the more concrete
manifestations and downplay the significance of the figurativeness.

ii
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INTRODUCTION

The main intention of this report is to assemble into a single
collection a compilation of short excerpts, from the text of the
rliad, in which there may be found instances of gods having contact
with the human characters of the poem. It is hoped that this
compilation might provide a useful source of reference for others,
as it seems to be the case that this material may not be organized
in such a way elsewhere at the present time. There is no exhaustive
analytical research of this type to be found, where a lengthy
tabulation of passages involving divine-human interaction is
subjected to analysis in this way. This report shall simply marshal
exemplary instances, in which the contacts between the immortals
and the mortals are made in the Iliad. It shall arrange them into
the appropriate categories, and register certain observations about
the circumstances associated with humans and gods as they come into
contact with each other in the Iliad.

The "appropriate categories” shall each form one of the four
chapters, entitled: 1. Gifts From The Gods; 2. Rescues By The Gods;
3. Appearances By Gods Without Disguise; and 4. Appearances By Gods
In Disguise. The legitimacy of this sort of arbitrary
categorization of passages from the text should, of course, be
questioned. The relatively large number of these passages, however,

necessitated their distribution into these catzgories in order to
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2
facilitate a more manageable process of analysis. The analysis will
concentrate mainly upon the text itself, and therefore the mention
of ideas from commentaries or other scholarship are made only in
the case of instances where an interpretation becomes difficult or
controversial.

A substantial degree of the focus of the report shall be
trained upon the relationship between the "heroic status" of the
human characters in the Iliad, and the quality and quantity of
their contact with the divine characters of the poem. The ultimate
conclusion of the report shall indicate that this "quality of
contact" does appear to be proporticnal to the "heroic status" of
the characters. This fact seems to be observable in the
circumstances which pertain to the gifts which humans have received
from the gods, the events where humans are rescued from danger by
the gods, and the interaction between humans and gods who appear
either with or without disguises. The "quality of contact" shall
largely be determined by an evaluation of such factors as 2
character’s possession of gifts from the gods, the likelihood of
being rescued from danger by a god, the frequency of contact
between individual characters and gods, the reaction of the
characters to the experience, and the manner in which the hﬁman is
shown to manage any communication with a god or goddess. The
characters with.high "heroic status" seem to have the following six
characteristics (in comparison with those of lower status):

1. They possess more gifts from the gods.

2. They are more likely to be rescued from danger by them.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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3. They are better able to perceive that a god is present.

4. They have more frequent and more sustained contact with

gods.

5. They have a more fearless reaction to the experience.

6. They are more adept at communicating with gods than are the

characters of low "“heroic status".

Some clarification is necessary in regard to the determination
of the "heroic status" of the characters in the Iliad. Although it
is realized that the ranking of each character into a discreet
jevel of status is a highly subjective undertaking, this report
proposes the following ranking system of characters in accordance

with the level of their "heroic status".

1. High : Achilles

o. Medium: Aeneas, Diomedes, Hector, Menelaus, Helen, Priam,
Ajaxes, Patroclus, Paris, Agamemnon, Nestor,
Sarpedon, and the other chieftains.

3. Low : The regular soldiers.

The elements which seem to determine an individual’s position

in this are tentatively proposed to be:

1. Divine parentage
2. Divine allies
3. Social standing

4. Martial ability/courage
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5. Knowledge of divine will

Achilles is the "most heroic" character in the Iliad, for he

scores high in all five areas:

1. His mother is a goddess, and his father a grandson Zeus.
2. He has Zeus, Hera, Athena, Poseidon, Hephaestus, and Thetis
for allies.

3. He is the leader of the Myrmidons, Hellenes and Achaeans
and their fifty ships (2,684f).

4. He is the mightiest warrior of the Achaeans (2,769) .

5. ‘Thetis often told him about the will of Zeus (9,411f;

17,408f; 18,96f).

The status of the regular soldiers, on the other hand, is the
lowest, because their Y“score" in the heroic elements, which have
been proposed, is essentially zero. The distinction between the
relative statuses of the heroces in the "medium" category may
sometimes be assigned a rough approximation. Aeneas, for instance,
appears to have a higher status than Paris, because Aeneas has a
goddess for a mother and has Apollo (5,312f) and Poseidon (20,325)
for allies, and is, furthermore, honored by the Trojans in a manner
equal to Hector (5,467). Paris, however, is not related to the
gods, and, although he has Aphrodite as an ally, he is unloved by
the Trojans (3,454). His cowardly nature is described by Heléﬁ

(6,350f) and Diomedes (11,390f).
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5
This report, then, upon the finding that a character’s
perception of and relationship with the gods is proportional to the
"heroic status" of the character, suggests a refinement to a so-
called “convention" of classical studies, described by D.C. Feeney:
nThis question of the characters’ knowledge of the gods’
actions is an important aspect of epic technique. In
Homer, human characters very often recognize the divinity
of a go&. The god may be undisguised, or else the human
senses their divinity, or has it announced. Sometimes,
however, a disguised god remains unacknowledged by the
humans, a usage which is an aspect of the conventional
dichotomy between the knowledge of the poet and the
knowledge of the human characters. The poet can tell of
the gods in their own setting, or in their interaction
with humans, because he is the mouthpiece of the Muses,
who know all (I1.2.485-6). The human characters do not
have access to this privileged information, and their
apprehension of divine operations is consequently
imperfect, with proper insight only being vouchsafed if
the gods so will....The fundamentally important article

of Jorgensen (1904) first laid out this convention." !

1  p. ¢. Feeney, The Gods in Epic: Poets and Critics of the

Classical Tradition (New York: Oxford University Press, 1991), 85.
0. Jorgensen, "Das Auftreten der Gotter in den Buchern :-u der
Oodyssee’." Hermes 39 (1904), 357-82.
This "convention® of Jorgensen is also referred to by Nilsson:
Martin P. Nilsson, A History of Greek Religion. trans. F.J.
Fielden. (Oxford: Clarendon Press, 1949), 162-3:
Hitherto we have been principally concerned with the
(continued...)
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The implication of this "convention" is tllxat the knowledge
which all characters in the Iliad have of the gods is equally poor.
This report suggests, however, that the “dichotomy" exists not only
between the knowledge of gods’ activities shown by poet and
characters, but is observable also between the individual
characters themselves. The “dichotomy" is, further, proportional to
the heroic status of each character. Achilles’ knowledge of divine
interventions is fairly complete, and it could conceivably be
argued that his knowledge exceeds that of the poet, as he is shown
to have knowledge of future events, something which the poet, for
all his help from the Muse, could hardly boast to have!

The numerous and lengthy quotations from the Xliad and other

sources are included in the report in order to enable the reader to

1{...continued)

poet’s own presentation, in particular with his divine
apparatus. We have every reason to suppose that this form
is adopted by the poet for the purpose of describing the
relationships of the gods among themselves and to men, a
description which is part of his poetic scheme, but that
jt does not accord with the Homeric man’s real beliefs
and expectations in regard to his gods. A means of
distinguishing between the poetic presentation and the
religious experience has been furnished us in the
observation that the gods are treated quite differently
in the poet’s own presentation and in the speeches which
he puts into the mouths of men. The divine apparatus
belongs to the former, the speech of men does not make
use of it. Where the poet can tell exactly which god it
was that intervened, the human character, in rxeference to
the same events,will speak quite vaguely about a daimon
or some god or the highest god of all, Zeus.... With
certain definite and easily determined exceptions,
therefore, the people of Homer do not make individual
gods responsible for all the experiences which they
attribute to divine intervention. And these form a large
element in their life.
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7
follow the argument without having to look frequently through other
texts. Greek text was copied from the 1985 Oxford Classical Text
edited by Monro and Allen. The utility grade translations of the

Greek text are my own.
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GIFTS FROM THE GODS

This chapter entails the description of a number of items
which are given, in one way or another, to human characters by gods
in the Iliad. The chapter has been divided into six sections, and
these are entitled: 1. Weapons, 2. Skills or Knowledge, 3. Personal
attributes, 4. The Sceptre of Command, S. Horses, and 6. Other
Objects.? In "Appendix 2" is included a table which outlines the
identity of the giver of the gift, the verb which is used, the item
which is given, and the name of the person to whom it is given. A
few examples are pointed out to raise the issue of the distinction

which is sometimes apparent between the knowledge of the gods

2 g.R. Van der Mije, "Achilles’ God-Given Strength : Iliad

A 178 and Gifts From the Gods in Homer," Mnemosyne XL, fasc.3-4,
(1987), 241-267. In a discussion of gifts from the gods, Van der
Mije subdivides them in the following way:

A. Material Gifts
1. Prosperity and Misery
2. Concrete Objects

B. Immaterial Gifts
1. Special Abilities
2. Heroic Excellences

C. The Sceptre of Agamemnon
1. Does not fit neatly into single category, but is
described as a gift from Zeus: once as a "material gift"
from Zeus to Pelops, once as a "pseudo-material gift" to
Agamemncn himself after the manner of the "special
abilities", and once figuring in the topos on "heroic
excellences".

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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exhibited by the characters on the one hand and the narrator on the
cther. In addition, the analysis comes to a point where it becomes
necessary to attempt to reconcile the seemingly contradictory
conception of divine-human interaction in the poem i.e. concrete.
vs. figurative relations between men and gods. There emerges the
conclusion that since the poet must be considered to be capable of
saying exactly what he means to say, and since the attempt to make
the "world of the gods" conform to some kind of a rational
framework appears to be a rather futile exercise, the gods in the
poem may best be understood as real characters in a fictitious
world. This report furthermore suggests that not only is the simple
possession of a divine gift a feature of "heroic status", but also
that the level of success achieved in the usage of a divine gift
seems to be proportional to the "heroic stature" of the character
who possesses the gift.

The first section deals with weapons or pieces of armor which
are described as having been given to humans by gods- i.e. the bow,
helmet, spear, breastplate, and "armor". Although divine arms "may
not be vanquished or found inefficient to protect", the wearing of
divine armor does not necessarily gquarantee the safety of the
wearer. There exists the concept that "divine gifts are not easily
mastered by mortals" (20,265-66), and this concept seenms
particularly significant in the case of weapons and armor, where
the very survival of the human who possesses the item depends not
only upon the divine armor or weapon but also upon his own personal

excellence and ability.
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i Weapons

...Tpeg, Tév avr’ fpxe Avk&ovog ayhadg¢ vidc,
Hévéapog, @ xai tofov 'AméN\wr abTd¢ ESwkev. (2,826-7).
...the Troes, of whom the leader was the glorious son of

Lycaon, Pandarus, to whom Apollo himself had given the bow.

In quotation 1, Pandarus’ bow is described as being a gift
from Apollo himself (ai7é¢), whereas in 2 the event of Pandarus
hinself (av7é¢) acquiring the bow is shown. Leaf* explains this
seeming contradiction with a reference to Schol. A as meaning that
"the bow" actually has the sense of "skill in archery". Van der

Mije (op. cit. p.250) comes to the same conclusion.

aiTik’ EcUAa Toflov Eltoov ti&Nov aiyog

@ypiov, ov pk mor’ aiTOC UMD OTEproro TUXNOQS

3 The quotations from the Iliad are numbered consecutively in
boldface script and are listed in the Concordance on p.171f.

4 Homer, The Iliad, ed. Walter Leaf (London: MacMillan and
Co., 1886), 2 vols. (vol.l), 83.

We are also told that Apollo had given Teukros bow and

arrows (O 441). This time, the statement does not jar

with other data, but it is reasonable to treat it

analogously to Pandaros’ bow. Both of these statements

appear to mean that Apollo bestowed on them the art of

shooting very well, in other words that they are

outstanding archers.
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neTpnG €xBaivovra SeSeyuévog &y mpodoxjo.
BeBAirer mpog ornfog” 0 &’ UMTL0G Eumece mwéTpy-
TOV KEpa €x KEPaANG €xkaxidex&dwoa mepiker '
kel T& pEv doxfjoag xepaofdog fNpape TEXTWY,
w&y &' €V Nevivag xpuoény Emélnke xopdwvny. (4,10S8f).
He (Pandarus) immediately took out the polished bow (made from
the horn) of a wild springing ibex. One day he himself had
been waiting in ambush when he encountered the animal from
below when it emerged from behind a rock, whereupon he shot it
in the chest and it fell back onto a rock. The horns had grown
to a length of sixteen palms from its head, and the worker of
horn skillfully joined them together, gave (the bow) a high
polish and affixed a golden tip.

17010t 8§’ 'Epevlaliwy mpopo¢ totaro, itocodeog ¢ac,
Teuxe’ Exwyv @uoitoty "Apniféoio &Gvaxtog,

Siov "Apntloov, Tov EMikAnCGLy xopuYNTRY

Gvépec xixkAnoxov xalNilwvoi T€ yvraixkeg,

obvex’ &p’ ob Té6foiL0L puax€oxeTo Sovpi TE paxkpy,
aG\\& giénpeiy xopivy pNYvvOKeE P&hayyag.

Tov AvukoopyoC Emepve S6A@, oD Ti xp&Ter e,
OTELYOMy €y 08p, 0607 &p’ ob xopiwn ot olelbpor
xpxiope ciénpein’ mpiv ydp Avkodopyo§ imoplac
Sovpi pécov mepovnoey, o §' UMTiog ovseL épeiocly’

Tevxea 8§’ &fev&pife, T& o1 Mope xkhxeo¢ “Ap7ng.
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ket T& pEv aiTo EMELTQ PopeEL uETE pdov “Apnog’
avT&p €mei AvkbopyoS &€vi uey&poiouy eyipa,
Sdxe &’ "Epevlahiwv:e ¢ilp Oepémovtt ¢opivat.
ToV 0 ye Teuxe’ €xwy mpoxalitero m&vrag &pictovg’
ot §& pGAN’ €Tpoucov kai €deidioar, oVEE T ETAY.
GAN’ Eut OQuuog &viike WONVTANUwWY ToONEpi{eLy
B&poet ¢ yevey St vedTarog €oKkov améyTwy.
Kal paxopny ot &yd, Swxewr 8€ poi €bxos "Affvy. (7,136f).
(Nestor says),"Ereuthalion stood forth as champion for them,
a man like a god, wearing on his shoulders the armor of king
Areithous, the noble Areithous, whom both men and fair girdled
women used to call "the mace bearer" because he never fought
with bows or long spear, but smashed formations of men with an
iron mace. Lycurgus killed this man by brain rather than brawn
in a narrow way where the iron mace did not ward off
destruction, for Lycurgus got him first by piercing his middle
with a spear, and Areithous was pressed to the ground upon his
back. Lycurgus then stripped off the armor which brazen Ares
had given to him, and then he himself wore the armor in the
conflict of Ares. And later, when Lycurgqus had grown old in
his palace, he gave the armor to his dear comrade Ereuthalion
to wear. When Ereuthalion had possession of this armor he
challenged all the best fighters, but they trembled fearfully
and no one dared (to fight him). But my daring spirit urged me
to fight courageously against him, although I was the youngest
of all. I fought against him and Athena gave me glory.”
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This quotation (3) contains a number of elements which are
common to passages where armor is said to have been a gift from a
god. As in the case of Pandarus’ bow in 1, it is unclear whether
the armor was in fact physically presented to Areithous himself by
Ares in person, or whether some other kind of arrangement is
involved, such as Areithous’ simply winning the armor in battle,
with Ares being credited in a "metaphorical' or "figurative" way.
There is also the matter of Areithous being killed by Lycurqus
while wearing this suit of armor, and Ereuthalion, too, is in time
killed in the armor by Nestor. It thus appears that the wearing of
armor which comes from the gods does not guarantee the safety of
the person who is wearing it, and this fact is borne out further by
the episodes in which Patroclus and then Hector are killed while
wearing Achilles’ divine armor. Achilles himself, in quotation 10,
is said "not to reach old age in the armor of his fathexr", although
it is unknown whether he wears his father’s armor or the new armor,
which was made by Hephaestus, when he is eventually killed. This is
not to suggest, however, that the armor itself failed to perform
its function of keeping sharp bronze away from smooth skin, as
Achilles and Paris found the chinks in the armor, and Patroclus had
the armor knocked away by Apollo. A more realistic understanding of
the protective quality of armor which has been received from a god

may perhaps be arrived at upon analysis of the following quotation:

'H pa, xai &v Setrd okxer Hhagey ofpipor €yxoc,
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ouepdaléw’ uéya §' &ugpi o&rog pixe Sovpo¢ &xwky.
IInheiéng 6& oh&xoG udv &mo €0 xeiLpi maxeip
€oxeto tapfioas’ ¢&ro Y&p SoAix60Kkiov Eyxol
péa Sielevoceofar peyalkijtopog Aiveiao,
viTLoG, obs’ €vonoce katd ¢Ppéva xai xard fuvuov
W¢ ob pnide’ eori fewv Epixvléa Sapa
&vSpkor ye Gvnroior Saujuevar o’ vmoeixerw.
ot8t 76T’ Alveiao Saigpovo§ ofiptpoy €yxog
pnte oc&krog’ xpuvocog ykp Epvxaxe, Sapa feoio’ (20,259f).
Thus (Achilles) spoke, and he struck the mighty spear against
the fearsome, dire shield, and the shield clanged loudly
around the zoint of the spear. The son of Peleus (then)
fearfully held his (own) shield away from his body with his
mighty hand, for he thought that the long-shadowed spear of
great-hearted Aeneas would easily go through it. Like a child
he did not realize in his heart and soul that the illustrious
gifts of the gods are neither easily mastered by mortal men
nor do they easily give way. Nor at that time did the mighty
spear of wise Aeneas break through the shield, for the gold-
the gift of the god- stopped it.

The poet indicates here that not only do the gifts of the gods "not
easily give way", but they are not easjlv mastered by mortal men-
something which even Achilles does not seem to be aware of. Paley
(v-2 p.289) makes the comment: "Divine arms may be more or less

danmaged or penetrated (of which the Schol. Vict. collects many
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examples), but not vanquished, or proved inefficient to protect."
This fact seems to be true, but the cther aspect- that the gifts of
the gods are hard to master- is also a significant matter for
consideration. There is a degree of responsibility which must be
assumed by the human recipient in the utilization of the divine
gifts. The gifts themselves do not ensure safety or survival or
other success. See quotation 7 below for an additional example of
this matter. For further discussion see also 15(p30, infra) in the
section "Skills or Knowledge".

In quotation 3 is found the "handing over" of the armor to
another individual when the owner reaches old age. In this instance
it is passed on to a "dear companion" ( ¢iAg fep&movr: )}, while, in
quotation 9, the recipient is the son of the owner (i.e.Achilles).
One further observation to be made is that it is apparently not
always necessary to have the help of a god to defeat someone who is
wearing armor which was given to him by a god, as Nestor does here,
or Hector and Achilles do later. Lycurgus has no god to help him,
but fights against Areithous and:

5.
«+.Tov Avkdopyos Emepre S6Ay, ob T¢ xp&Tetl ve...(7,143)

-..Lycurgus killed him not by any might but with guile...

GAN’ EPopapTeEiTOV KOl ONEVSETOV, O0¢pa AN&Buwuewr
aomida Neotopény, THC vuv kAéoG obpardy ike:

Ny XpvoEinyv EpEvai, Kavova§ TE xaxi avTiw,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



s e

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



16

eitdp &’ Guoiitv Atopideog immob&poro

Satd&heov fapnra, tov "HpaioTo¢ x&ue Tevywr. (8,191f).
(Hector says), "Come and hasten so that we might capture the
Nestorian shield, of which the fame that it is all of gold-
the staves and the shield itself- has now reached to heaven.
(And might we furthermore capture) the finely crafted
breastplate from the shoulders of horse-taming Diomedes, which

Hephaestus skilfully fabricated”.

This is another example of the kind of military gear which
might be given to a human by a god. In 1 the item was a bow (or
perhaps the skill of archery), in 3 armor, here (6) a breastplate,
7 a helmet, 9 a spear. The gods which are mentioned in these
examples are Apollo (1,7,8), Ares (3), Hephaestus (6,11), Cheiron
(who is a centaur, 9), "the gods" (10), and Thetis (in 11). In the
above quotation (6) the armor is described merely as being made by
Hephaestus, but there is no mention of how Diomedes had come into
possession of it. Again in 11 it is Hephaestus who makes the armor,

but it is Thetis who actually presents it to Achilles.

'H pa, xai aumemaldy mpoier Sohixdoktov Eyxog,
xai B&hev, ob§’ &ap&papre, TLTUOKOLEVOS KEPAFPLY,
Gxpnv x&x xépvla’ WA&yxOn &’ &no xalképe xeAkoc,
ov8’ TxeTo xpoa xakoy" Epixkaxe y&p Tpupbherax

TPLIMTUXOG abA@mig, THv ot Wope doifoc "AwméNwvr.
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"ExTwp &/ Ok’ &mélefpov &véSpape, pikto §' suilg,
oty §& yvvi €pumdy kal Epeigato xeipi maxeip
Yaing  &uet 6§ d00€ xelawvy vivE Ex&huvyew.
oppa 6& Tubeiéne uetd SolpatTo§ PXET’ Epwiv
THNE §1& Mpopkxwy, 86: ot xaracicaro yaing,
Topp’ "Extwp Eumvuto, kal &Y &¢ &ippor opoioac
€feélac’ &g mAnliv, xal ahedaro xhpa pélaivar. (11,349f).
(Thus Diomedes) spoke, and he made ready and threw the long
shadowing spear. He aimed at the head and did not miss, but
hit the top of the helmet; the bronze was deflected by the
bronze, and did not reach his fine skin, for the three-fold,
socketed helmet which Phoebus Apollo had given to him
protected him. Hector swiftly sprang back to a great distance
and mixed with the crowd, where he fell to his knees and held
himself away from the earth with his mighty hand. And black
night covered his eyes. But while the son of Tydeus went far
through the foremost fighters (following) the flight path of
the spear (to the place) where it had fixed itself in the
ground, Hector regained his breath. He sprang back into his
chariot and druve into the crowd of soldiers, avoidine black

death.

Here again is an example of someone wearing armor, which is a
gift from a god, and yet being injured by an attack. The helmet
perhaps prevents Hector from being killed, but he is knocked out by

a spear which is thrown by Diomedes. It is impossible to speculate
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as to whether a regular, "mortal" helmet would have given as much
protection as this gift from Apollo, but Hector does quickly
recover and escapes upon his ch‘..ar.iot.’ In view of the fact that it
is none other than Diomedes who hurls the spear (ové§’ &o&uapre), it
may be reasonable to assume that Hector’s survival is in fact
secured by the protection of the helmet, a circumstance which would
be in agreement with Paley’s comment (see 4). Other characters,
moreover, are killed by a spear which penetrates a helmet, i.e.

Damasus killed by Polypoetes (12,182-86); Hippothous killed by Ajax
(17,293-99).

8.
"...t0v §’ "Extwp pey&Oupoc &méxTtave. mov vi To: tol
wxipopot xai téfov, O Toi Wope $0ifo¢ 'AméAAwr;" (15,440).
(Ajax ssys)"...Hector killed him (i.e.Lycophron). Where now
are your swift-killing arrows and bow, which Phoebus Apollo

gave to you (Teucer)?*"

Leaf likens this instance of a gift from a god to that of 1,

and refers to Aristonikos, who suggested that "Aéye: ob 70 OxevoC

5 Van der Mije (248- 250) refers to this helmet as a "pseudo-
material" gift i.e.:

-..what is in fact conveyed in A 353 is that miraculously
Hektor’s helmet was not pierced by Diomedes’ spear, and
this miracle is explained as an intervention by Apollo in

his capacity as.the Trojans’ supporter. That we are
dealing with an intervention is confirmed by Diomedes’
comment: "This time Apollo has saved you once again™ (A
363).
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TO MoNepLkov, &AN& Ty Tofiky)v Téxvyr"- he does not mean the weapon
itself, but the skill of archery- (Leaf vol.2, p.110). Paley, too,
quotes the same source and includes ancther: "Schol. Lips."; "ob
Y&p Téfov aiTE mapéoxer o "AmoNNwy, &NNX ThHy &x TOy ToEww
exnBoliar"- Apollo did not give the bow to him, but the skill of
archery.® It seems peculiar that the scholia and other commentators
insist upon attributing the meaning "skill of archery" to the word
"bow" in these passages (1 and 8) and yet make no such distinction
in regards to the other examples of military equipment which are
given to humans by gods. There is no mention of "breastplate skill"
or "art of the helmet" or "armor technology" or "spear deployment

methodology" which had been communicated to people by the gods.?

° Homer, The Iliad, ed. George Long, notes by F. A. Paley,

Bibliotheca Classica (London: Whittaker and Co., 1866), 2 vols.
(vol.2) 102.

7 In his analysis of "material and pseudomaterial gifts", Van
der Mije (op. cit. p.248-249) writes:

The gods do not commonly give presents to men, as men
(and gods, presumably) do to one another. When they
appear to do so, we are either dealing with a marginal
feature of the Homeric world, or with an "immaterial"
gift in disguise.... When we turn to the instances of
concrete objects given by gods to men, we notice that
several recipients belong to an earlier generation and do
not participate in the action of the epics. This is true
of Pelops...Areithoos...Peleus.... It may be concluded
that the gods giving presents to men belongs to a world
of which Homer allows us a glimpse at times, but which he
is concerned to keep apart from the one he is telling of.
An exception to this rule seems to be Achilles, who gets
2 new suit of arms from the gods. But significantly,
Hephaistos presents them to Thetis, not to him, and the
gift is not intended to oblige Achilles but her, as
Hephaistos points out emphatically (T 394 ff.).
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Perhaps commentators were forced into calling a "bow" something
else because passage 1 or 2 may have been a later addition to the
poem. Again, with the exception of 1 and 8, where the items are
"bows from Apollo™, and alsoc 3, “armor from Ares", the other
examples of weapons are presented as though they were in fact given
to a human by a god. Thus exists a seeming difficulty in the
understanding of one of the "functions" of gods in the poem i.e. at
one time a god may be seen as a "figurative source" for something
(viz. "imparted skill of archery" for "gave a bow"), while at
another time appear to be a "concrete source" (viz. "gave a
breastplate or helmet"). Further discussion of this difficulty
occurs under quotation. 12 of the next section, "“Skills or
Knowledge" (p23 infra).
9.

Eyxos &’ obx ENeT’ oiov &uipovoeg Aiaxidco,

Bpi8Yy péya orifapév” TO piy ob SUvar’ &Nhog Axailw

wEANELr, &N\& pey otog émiorarto mWiAa: “AXLANEUS,

OnAhce&kéa peiny, ThHy marpi @il mwope Xeipwy

Tuhiov &€x xopudiG, Pévov Eupevar ppwecory. (16,140f).

(Patroclus) took (all of Achilles’ armor except) the spear of

the blameless son of Aeacus- the spear heavy large and stout

which no other of the Achaeans had the ability to use-

Achilles alone was capable of brandishing the spear of Pelian

ash which Cheliron (had acquired) from the peak of Mount Pelion

and had given to (Achilles’) dear father as a source of death

for (ereumy) warriors.
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10.

oT&¢ &’ ambhrvevle p&xng molvdakpvov Evre’ &uei.fev’
N ToL 0 p¥y T& & Shke Pépeiy mMport 'Ihtov iphv
Towot ¢ithomrolépotowy, o &' &uBpora teixea Stve
IInheidew "AxiAfjog, & oi Geoi Obpariwveg
narpt Pilp €mopor” o 8’ &pa @ mMaLSi dmaoce
Ynp&g” &AN’ obx viog €y €vTeo: mMarpog &yipa. (17,192f).
(Hector) stood at a distance from the tearful battle and
exchanged (suits of) armor- (the suit he had been wearing) he
gave to the war loving Trojans to carry to holy Ilium, and
then he donned the armor of Achilles the son of Peleus. The
heavenly gods had given this armor to (Achilles’) dear father,
and he, when he reached old age, gave it to his son. The son,

however, did not reach old age in the armor of the father.

11.

c.o"TOyy &’ "Hpaioroto mépa xAutdk teixea Séto,

xeA& R&N’, 0i’ ol WD TiC Gvyp Hpoidr ¢oépncer.M
‘¢ &pa ¢wrijcaca ek xatd Teh)E’! Efnke

mpécleyr "AxitA\jog” T& Si%&véﬁpaxe Saidala m&yvra.
MupucSovag &' apa mavrag ENE Tpopog, ovSé€ TiC €TAy
GrTny €LotbécLy, GAN’ €Tpecav. avtdp "AxtANevg
WG €187, OG piy palkov €8v xohog, &y S€ ot do0€
Sewvoy vmo PBAephpwyr ¢ €t GElag Efz¢bavley”
TEPMETO &' &v x€ipeooy €xwy feov ayhad Swpa. (19,10f).

(Thetis says), "Receive this splendid armor from Hephaestus,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



22
very fine armor such as no man has before worn upon his
shoulders”.

Having said this the goddess set the armor down in front
of Achilles, and all the finely crafted armor rang loudly.
Trembling seized all the Myrmidons, and no one dared to look
upon it, but they turned away. When Achilles saw it, however,
how greatly even more the wrath came upon him, and under his
brows his eyes gleamed forth like fire. He held the glorious

gifts of the god in his hands and was delighted.

These last three quotations (9,10,11) show Achilles and his
father Peleus being favored with weapons by the gods: in 9 it is
Cheiron who gives a spear to Peleus, in 10 the "heavenly gods" who
give immortal armor to Peleus, and in 11 Thetis gives armor to
Achilles. The word used for the transfer of the armor from Peleus
to Achilles is "omaocoe"™ (in 10, line 196), and "“Saxe" for that from
Lycurgus to Ereuthalion (in 3, line 149). The usual word for the
giving of weapons to a human by a god, however, is some form of the

verb "mopeiv" (see relevent lines in 3,7,8,9, and 10).
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ii Skills or Knowledge

In this section, there is a description and analysis of skills
or knowledge which are said to be imparted to humans by gods in the
Iliad. In some cases they are said to be given, while in others to
be taught, but the precise distinction between the usages of these
terms is not particularly clear from the examples which are used
for illustration. It is also unclear what sort of process is meant
to be visualized by the audience when there is mention of a god
teaching something to a mortal. There is, furthermore, as in the
previous section ("Weapons'), the impression that gods are seen at
times as a "figqurative source" for skills or knowledge, while at
other times they are seen as a "concrete source". Although there is
an indication that the poet used gods as "figurative sources" (as
interpreted by modern authorities), this report argues that the
poet does not necessarily always intend that such an interpretation
be made, and that the poet often presents gods as "concrete
sources" for the imparting of skills or knowledge, and other
"gifts"™ as well. There is alsc an example of the possessor of
"divine knowledge" suffering destruction (viz. 15), but again the

destruction cannot be attributed to any deficiency in the "gift".
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.« K&Axag ©€otopidng, oiwvoméAwr dx’ &piatoc,

o¢ 9én t& T’ &EdvTa TE T! EcodueEva Wpo T'! €bvTa,

kel vieaa’ pyioar’! ‘Axaiav "IAiov €ilow

Ny §:& pavrtoolvyy, THY ot wope ¥oifo¢ "AmoAwr. (1,69f).
.+.Calchas the son of Thestor, by far the best of the augurs,
who had knowledge of the present, the future, and the past,
and who was the gquide for the ships of the Achaeans to Ilium

by virtue of this art of divination which Phoebus Apollo had

given to him.

Apollo has “given" (wépe) the art of divination to Calchas.
This fact seems to imply that "gavrooiyy" is something that is
given rather than taught by the god. The distinction between the
giving of a skill and the teaching of it, however, may not be as
clear as we should like it to be. In the following guotation (13),
for example, Machaon is said to apply medicine which Cheiron had
given (mépe) to his father, yet surely this does not mean that the
medication which Machaon had in his possession was the actual
sample which his father had "received" from Cheiron, as one would
expect medicines to go quickly stale. It is more likely that this
"mope™ is to be understood as a transfer of knowledge or teaching
of a thing rather than the giving of the thing itself, as Paley,
appealing to a scholion, reads it ( -r&, ‘the virtues of which’
...Paley, vol.l p.137). The "art of pharmacology" is furthermore
described (in quotation 14) as something which Cheiron has taught

(€§iSate) to Achilles, while Artemis (quotation 15) is said to have
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taught (é6:iéafe) Scamandrius how to shoot, and Nestor claims

(quotation 16) that Zeus and Poseidon taught (é6iéafar) Antilochus
all about horsemanship. In these instances alsoc it is unclear what
sort of a process is meant to be understood by the audience when
they visualize gods teaching mortals how to do something. The mind
recoils from the thought of Zeus and Poseidon themselves teaching
a young man how to ride, or the goddess Artemis teaching a man how
to shoot. Thus the conjecture of Kirk becomes more attractive:
..."Being taught by Artemis herself means little more than that he
was, precisely, a good hunter or rather a noble one."®

The relationship, therefore, between the "“bestowal" of
knowledge or skills and the "teaching" of them remains a rather
muddled one. It seems eminently logical, for example, for Kirk to
speculate that the poet means merely that Scamandrius is a goecd
hunter when he says that Artemis was his teacher, but this line of
reasoning becomes unsatisfactory when it is applied to some of the
other "gifts" which are said to have come from the gods, e.g. the
breastplate of Diomedes (8,195), the helmet of Hector (11,354), the
armor of Achilles’ father (17,195), the armor which Thetis gave to

Achilles (19,13)°, the sceptre which Hephaestus had made and which

# G. S. Kirk, The Iliad: A Commentary. gen. ed. G. S. Kirk

(New York: Cambridge University Press, 1987), vols. 1 and 2 of 6.
vol.2 p.59.

% This report is, in this method of reasoning at any rate,

in agreement with that of Oliver Taplin, Homeric Soundings: The
Shaping of the Iliad (Oxford 1992), 105, n34, who makes the brief
comment:

At 2.827 the bow is reported to have been the gift of
{continued...)
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Agamemnon now possessed (2,99f), the horses which Zeus gave to Tros
(5,265), the horses which Poseidon gave to Peleus (23,277), the
chest which Thetis had given to Achilles (16,222), the veil which

Aphrodite had given to Andromache (22,470). It is not so easy to

°(...continued)

Apollo. Since the armor of Peleus and the new armor of
Achilleus are literally gifts of the gods, I do not go
along with the standard view (e.g. Schein, 56-7) that
gifts like this should be taken figuratively.

¥ It seems that most of the difficulty may be attributed to

the fact that commentators feel compelled to somehow forcibly
connect the events and characters in the poem to a dramatic
framework which is realistic in nature. This report suggests that
this compulsion should be resisted, and that the gods should
instead be viewed only as characters in a story which does not
pretend to be xealistic. Such a line of thinking seems to be
evident in the two following quotations:
1. From David Daiches’, God and the Poets {Oxford: Clarendon Press,
1884), 213, in a discussion about "Poetry and Belief":
The problem with Christian faith is that it demands more
than many other systems of belief. One can appreciate
Homer and Virgil without being in the least troubled by
one’s failure to believe in their gods, because belief is
not really an issue; the gods are characters in a story
and have similar status to other characters in the story.
2. From Walter Burkert’s Greek Religion: Archaic and Classical
trans. by John Raffan (Oxford: Blackwell, 1985), 125, in a
discussion of Homeric poetry:
Until the time of Pheidias, poetry is the leading force
in all public life; it is the medium which reaches many
people at once, and which expresses and shapes general
opinions and ideas; until the middle of the sixth century
it enjoyed a monopoly in this. Most particularly,
speaking about gods is a matter for poets-a highly
unusual manner of speaking, in a highly stylized
artificial language never spoken at any other time,
generally associated with music and dancing and declaimed
on special festal occasions. The poetic language does not
transmit factual information; it creates a world of its
own, a world in which gods lead their lives. With the
loss of this monopoly of poetry, with the rise of prose
writing, the problem of theologia suddenly appears in the
realm of rational, accountable speaking about gods.
This report undertakes to emphasize Burkert’s point that Homeric
{continued...)
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explain these concrete objects, which have been given to men by the
gods, in the same way that abstract concepts, such as being a "good
archer" or "good hunter', are deduced from verses which declare
that someone "received the bow from Apollo" or "was taught to shoot
by Artemis".

How, then, are these seemingly contradictory conceptions of
divine~human interaction to be reconciled? On the one hand there is
the notion (viz. analysis of Kirk et al.) that the poet introduces
a god as a "figurative source" for some things (e.g. skill in
hunting, archery, etc.) as though he is fully aware that the god
did not in fact do the actual giving or teaching of the skill in
question. He nevertheless uses words (e.g. mwépe, &éS§iSafe) which
preclude any interpretation other than that the god literally
"gave" or "taught" something to somebody. On the other hand there
is the pervasive and undeniable presence of the gods as "real"
characters who have distinctively concrete contact with the "human
world" in so many ways in the poem. It seems somewhat curious,
then, that gods are presented at some times as entities having
"figurative contact" with the world, while at other times they have
"concrete contact". In other words, it is unclear why the poet
appears to be careless in portraying the gods in these two

contradictory fashions.

This report suggests, then, that there is in fact no such

19¢...continued)

poetry does not transmit factual information, and urges that the

gods be seen as characters in a story which should not be subjected
to strictly logical analysis.
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carelessness in the composition of the Iliad. It is felt that the
poet is unguestionably competent enough to say that "Scamandrius is
a good hunter" if that is indeed what he meant to say, but it is
more than likely that the poet meant to say that “Artenis herself
had taught him to shoot", and actually says this. The level of
pelief which is required from the audience for this statement is no
different than that for countless others in the poem which involve

activities by the gods.!

1 George M. Calhoun, "Homer’s Gods: Prolegomena," TAPA 18

(1937), 11-25. Calhoun’s ceaclusions in regard to this problem are
appealing, and his viewpoint is generally adopted by this report,
although the report does tend to emphasize the "concrete"
participation as charactexrs of the gods in the poen. Calhoun
writes:
Attempts to explain the contradictions and
inconsistencies of the Homeric pantheon have been
unsuccessful, partly because they start from a priori
assumption, partly from a failure to appreciate the
extreme complexity of the poet’s concepts. The gods are
always present to his mind in all their manifold aspects,
and all of these aspects must be taken into account, not
singly but collectively, in interpreting any particular
passage. We must explore all possibilities without
insisting upon one or another to the exclusion of the
rest. (p-11).
Calhoun goes on to identify six motifs or conventions by which

gods are presented in the various ways. They are briefly summarized
here:

1. A major character must be attended by gods.

2. Although he is assisted by geds, the hero shall act upon
the human plane.

3. Certain primitive, naive conceptions of the gods are
retained, simply because they are an integral part of material that
evidently was too popular with Homeric audiences to be discarded.

4. Gods are found in scenes of "comic interlude®: (Homer)
understood fully that the grand style cannot go on indefinitely in
an undisturbed succession of serious or tragic episodes. R

5. Gods must lay aside godhead at times because of dramacic
necessity: Zeus locks away in book 13 so Poseidon can take part; is
also deceived by Hera, etc.

6. Gods are often no more than the expression of impersonal
agency or chance.

(continued...)
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i3.

abtdp emei iSev ENxog, 00’ Eéumeoe Mikpd§ 0L0THS,

alp’ éxpviioac en’ &p’ AMia ¢&kpuexa €i8Lg

n&ooe, T& ot WoTe marpi Qila ¢povéwy mope Xeipwr. (4,217f).

Then, when (Machaon) saw the wound where the sharp arrow had

penetrated, he sucked out the blood and skilfully applied

(some) soothing medication which Cheiron had at one time

kindly given to his father.

Perhaps Cheiron should not be included in the number of the
gods which comprise the subject of this report, but it was decided

that he be mentioned in conjunction with a comment by Paley:!

¢ . .continued)
This report alsoc finds the following thoughts of Calhoun
deserving to be gquoted in full:

The distinctions which have made it convenient to
group references to the gods under one or another of
these heads should not be too greatly emphasized, nor
erected into final criteria of objective classification.
It is quite impossible to construct a rigid system within
which every instance will fall neatly into place. Our
problems are only incidentally and to a minor degree
those of logic; they are much more problems of
psychology, the psychology of the artist whose art we are
seeking to understand. And this artist is usually
influenced by a complex of purposes and moods, many of
them not consciously present to his mind; seldom is an
utterance of any length the result of a single, simple
stimulus. At one moment he is guided by logic, at aiiother
by feeling; now by the half remembered cadence of a
phrase and now by the beauty of a visual image; again by
the imaginative content of a single word or merely the
harmony of its sounds, and sometimes, unquestionably, by
the habit of rounding out a line with an appropriate and
pleasing formula. And to these more general factors must
be added the specific problems of plot and narrative that
come up from moment to moment as the action moves on.
(p22) -

2 paley, vol.l p.137.
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..."As the name (‘Handy'i implies, this semi-mythical
character seems to have been a sort of prehistoric hermit, who
devoted himself to doing good to the wild mountaineers, by
settling their disputes and healing their maladies, as well as
humanizing them by music."
14.
AN’ &ut ptv ob ckwoov &ywy EWL vha pélaivav,
unpol &’ Extap’ o0.0TéP, &M’ abTolV &/ aipa xENxLrOV
pi{’ Véar. Aiapyp, €ni §' Qmia ¢&puaxa mhooe,
toON&, T& o€ mpoTi ¢aary "AxitAA\jo¢ Se§iS&xbar,
ov Xelpuwv €sisate, Suxatétaro¢ Kevrabpwr. (11,828f).
(Burypylus says),"But rescue me and lead me to a black skrip,
and cut the arrow from my thigh, and wash away the dark blood
with warm water, and apply soothing medication- the good kind
which they say that you (i.e.Patroclus) have learned about
from Achilles, whom Cheiron, the most noble of the Centaurs,
instructed.
The above quotation (14), as well as (16) below, (3,6,8) of the
first section ("Weapons"), and all of the examples in the next
section (i.e. "Physical Attributes") are testimony to the fact that
it is not only the narrative (or "Homer") which posesses knowledge
of gods and their doings, but that the characters, too, sometimes

are shown to have knowledge of the gods’ involvement in human

affairs.

1s.

vioy 6t Srpopioto Txapkvépiorv, aipova 89pn¢,
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"ATpei§ng Mevélaog €N’ éyxer obvoevte,
€alhov Onpntipa’ Sidate y&p “ApTepig aity
B&NNev Gypia mhvre, T& Te Tpéper olpeoty VN7,
AN’ ol ot TOTE e xpaiop’ “ApTeut§ toxéaipa,
ov6¢ exnBolict, poiy To Wpiv ¥’ €xéxacro’ (5,49f).
And Menelaus the son of Atreus killed with his sharp spear the
skillful hunter, Scamandrius the son of Strophius. (He was
called) the excellent hunter because Artemis herself had
taught him to shoot (with bow and arrow) all the wild
creatures which the wood nurtures in the mountains. But this
time arrow-shooting Artemis was of no help to him, nor was his

skill in archery, with whiclh he had formerly been preeminent.

This is a further example of a gift from a god who turns out to be
ineffective in protecting its owner from destruction. Kirk, in
reference to this event, says that it is "a common Iliadic motif"
that the gods do not always choose to protect their favorites, and
that "it also exemplifies a more general trope, both ironical and
pathetic, whereby a victim is killed, despite something that should
or might have saved him" (Kirk, vol.2,p.59). Pandarus, also, had
been "given +the bow" by Apollo (2,826), but he was killed by
Diomedes in a spear fight (5,280-96). Under closer scrutiny,
however, the examples of Pandarus and Scamandrius might be seen as
indicative of the general pattern which seems to exist in relation
to the "gifts"™ which humans receive from gods.

These examples suggest that simple possession of a divine gift
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does not guarantee success, because one must alsoc have the ability
to utilize it in the correct manner. It is not Scamandrius’ skill
in archery that fails to ward off his doom here; it is rather that
the spear, which Menelaus drives into his back as he runs away,
causes his death (5,55-58). It is, similarly, not the fault of
Pandarus’ bowmanship that he is killed by Diomedes, but rather the
fact that he tries to fight (against Diomedes!) with a spear, and
Athena directing Diomedes’ spear into Pandarus’ head (5,290-96)
which destroys him. Paley’s contention that "divine arms may not be
vanquished or found inefficient to protect" (vol.2 p.289) seenms
thus also to apply to skills or knowledge which are acquired from
the gods. It is not attributable to a deficiency in the divine gift
that a human meets with destruction, but to other reasons.
le.

"Avridox’, 1 To. uév g€ véov mep &EdvTa Ppilnoaw

Zeig 1€ IloceL8bwr T€, kat immoocuvag €Sisatay

TavToiag” TWw xai g€ Si1SackEueEy ov Ti pb&la xpexd” (23,306f).

(Nestor says),"Antilochus, when you were merely a young man,

both Zeus and Poseidon loved you and taught you everything

about driving chariots. It is therefore hardly necessary to

give you instruction.
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iii Personal Qualities

There are some passages where the possession of personal
qualities by a human is said to have been given by a god. Such
things as hair and good looks, beautiful manliness, fine intellect,
stature, strength, wisdom, and an enduring spirit are included in
this category. "woleujia épya", or "warlike deeds", which could be
included in "Skills or Knowledge", are also recorded in this
section because they are the result of a "warrior personality"
rather than "warrior skills". The quotations presented here are all
in the direct speech 9f characters. They seem to exhibit an
imprecise knowledge about divinities who are responsible for any
divinely given perscnal qualities which they happen to be talking
about. It is alsc apparent from some of the cuotations that the

claiming of a god as the source of personal qualities is almost

proverbial in nature.

17.
ovk Gy 67 uetveiag &pnipitlov Mevélaor;
Yvoing X’ otov Pwro¢ €xeLg Bakephv map&kxotTiv”
ovk &v Tor xpaiopy xifapig & TE Swp’ "AgpobSiTtyc,
n T€ xo6un 16 T€ €180, OT’ &v xovipo: piyeinc. (3,52f).

(Hector says),"Will you (i.e.Paris) not await (the attack o.f)_
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Menelaus the beloved of Ares? You would then realize what kind
of man it is whose buxom wife you are in possession of.
Neither your cithara nor the gifts of Aphrodite- your hair and

good looks- would do you any help when you are sprawled in the
dust.

The quotations in this section are all in the direct speech of
characters in the poem. It is interesting to see that they

generally conform to the observation made by Tsagarakis:!?

"Significant in the study of Homeric religion was the
distinction drawn between the poet’s knowledge of divine
intervention, which is nearly always precise, and that of the

characters, which is nearly always vague."

In 18, 19, and 20 the characters do indeed display an imprecise
knowledge of divine involvement, using the vague term "feéc" or
"feoi" when assigning responsibility for personal attributes to the
gods. The quotation above (17), however, is an exception to this
"general principle". It is in any case a somewhat inaccurate
observation. Some other statements by characters in regard to

"personal qualities™ follow here:

¥  odysseus Tsagarakis, Nature and Background of Hajor

Concepts of Divine Power in Homer (Amsterdam: B. R. Gruner, 1977},
ix.
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18.
...Ticupoc AtoAiéng o &’ &pa Thavkoy Téxel’ viow,
abrdp Thabrog TixTEV &piuova BeA\epogovTtny.
7@ 6¢ feot x&Ahog TE€ kel fvopény EpareLvyy
onacay” ...(6,154f).
(Glaucus says),"...Sisyphus the son of Aeolus (lived there);
and he sired a son (named) Glaucus; and then Glaucus sired the
blameless Bellerophon, upon whom the gods bestowed beauty and
lovely masculinity.
19.
Toy §' alTe WPOCEELTE LEYAS xopuBaioho¢ “Extwp’
wAlay, emei Toc Swxe fedg péyefog 7e Biny TE€
xai TivuTiv, mMEpL &' EyXEL *Axatdy ¢EPTATIS €00,
vy pty navoopedsfa p&xng kat 6ntoTnTOg
ojucpoy ... (7,287%).
Then great Hector of the flashing helmet spoke to him: »pjax,
since God gave stature and strength and wisdom to you, and you
are (furthermore) the best spear fighter of the Achaeans, let

us now cease from battle and conflict for today.

In regard to 19, Leaf says that "this chivalrous
acknowledgement of an enemy’s prowess is rare in Homer". These
examples show that gods can be *"called upon" not oniy for the
purpose of enhancing 2 compliment to the enemy (as here in 19) . but

for underlining a rebuke to a wfriend® (as in 17). They are

4 1eaf, vol.l p.246.
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sometimes also called upon for the purpose of emphasizing a

reprimand to a superior, as Polydamas does to Hector in 20.

20.
"“Extop, &uixavé¢ €oo. mepappnToic: mifeéclar.
oUveEx&k ToL meplL Sixe 0eds moheujic Epvya,
Tovvexra xat Bouly &€0éNeiC mepiibpevar EANwy "
&AM’ 0V Mw¢ &ua mhvta Svvicea: abToc ENéclar.
&A@ utv y&p Sdxe Beoc moleuiia Epya,
GAAN@ 6 opxnoTUY, ETEPW kibapiv xai &otéyy,
&\A@ &’ &v orifedo. Tilel vbov evpiona Zevg
€00N6v, ToV 6& Te WoNNoi EmavpiokoyT’ &rvlpwmor,
kai T€ Moléag éo&woe, p&hiora & xabrog &véyrw. (13,726f).
(Polydamas says),"Hector, you are incapable of being won over
by persuasive words. Do you, since God gave you warlike deeds
in abundance, insist that you are therefore more intelligent
than others in deliberation? You yourself are surely not able
to lay claim to all things at the same time, for God has given
warlike deeds to one man, dancing ability to another, the
playing of the cithara and song to someone else, and in the
heart of yet another thundering Zeus has placed a fine
intellect. Many men enjoy the benefits of this, and he has

saved many, and he himself knows this very well."

This passage (20) should perhaps have been discussed in the

"Skills or Knowledge" section, but the "molepsjia €pya" do not admit
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of obvious classification. The “"moleusiia €pya" should probably be
regarded as deeds, which result from a personal quality in the
warrior. It is not learned but given by the gods to mortals. The
other items in this passage, too, i.e. the "opxnotivr", "xifapis",
"&o:6%v", might be placed in the "Skills or Knowledge" section, but
"véov &€6OAov" is plainly a personal quality, and it belongs to this
section. The "yéor" is placed in men by Zeus in the “grnfeogoL",
i.e. "the breast as the seat of feeling and thought, as we use
heart", (see entry "orffog" in LSJ lexicon). It also seems that
"feoc" (13,730) may be used here as a substitute for wZeogn
(13,732), unless an "indefinite god" is credited with dance,
cithara, and singing skill while 2Zeus is seen as the one who gives
"poov e€clhor".

There is also a certain hard to define quality in these
passages, especially 20 and 21. This quality elicits the feeling
that the claiming of a god as the source of personal qualities is

almost proverbial in nature. In 20, Polydamas introduces "feog™ or

¥ This observation is made in Van der Mije’s article (op. cit
P.255) to good effect. He uses the term idee recue to describe the
phenomenon:
Poulydamas wants Hektor to listen to his opinion on the
situation at hand. Before expressing that opinion, he
attempts to establish his authority as a judge of
matters. To this end he does not point to past occasions
which have proved his good judgement, but advances a
general sentiment: the gods do not give all exceilences
(notably: excellence in battle and in counsel) to one
man. This implies that, should Hektor reject this general
sentiment, Poulydamas’ whcle argument falls apart.
Evidently Hektor is expected to accept the sentiment; b
apparently this sentiment is generally accepted, an idee
recue.
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"Zeig" into his argqument as sources of personal gqualities (or
skills) as though such a circumstance were indeed factual and could
not be argued with. In 21, as well, the tone of Apollo’s contention
that the "Moipa:" have supplied men with a "rAnTovr Bvuor" suggests

that the concept may have been unlikely to arouse disagreement.

21,
BENNEL péEv WMol TiC xal PiNTEPpor &NNov oAégoa:,
7t kaoiyvnToy opoy&oTpioy HE xai vigwy”
&AM’ 7 Tou xhadcac xai oSupkpuevog uefénxe’
TANTOY Y&p Moipa: Bupov Géocayr &vlpémoicey. (24,46F).
(Apollo says),"...Before now, no doubt, a man has lost scmeone
dearer (than Patroclus was to Achilles)- either a brother from
the same womb or even a son. After weeping and J.amenting)

however, one gives it up, for the Moipa: have given an

enduring spirit to men.

iv The Sceptre of Command

"Eéa‘ym’pov" occupies an interesting position in the number of
items which are alleged to have been given to humans by gods in the
Iliad. Zeus himself is said to be the giver of the sceptre, which

is connected to the power of the "BaaiAeig"® (quotation 22), or
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"&yaf" (in 24), or the verb “&v&ooe.y" (in 25). They are all in
reference tc Agamemnon, and to the power of the "ToLpév:e Aawy"
(i.e. Atreus) in quotaticn 25. Also closely associated with the
sceptre are the "féuioreg", or body of principles and customs for
settling litigation. They are seen as things which Zeus gives to
the "king". Three important characters (i.e. Odysseus, Diomedes and
Nestor) state that Zeus gave the sceptre directly to Agamemnon, but
the parrative voice gives a detailed provenance of the sceptre
which proceeds thus: Hephaestus~Zeus-Hermes-Pelops-Atreus-
Thyestes-Agamemnon. This seeming contradiction may perhaps be
explained as resulting from the inferior knowledge which the
characters often display as compared with that of the poet, but
this report proposes that the characters are in this instance
employing a way of speaking which is coordinate with their

acknowledgement of “rule by divine right".

22.
ov pé€r mMw¢ whrrec PBacilelooucy Evh&s’ "Axaxioi”
obx &yabov mohvkotpavin® €i¢ xoipavo¢ Eorw,
€ic Baoiheig, @ Saxe Kpérov méig Gykviopitew
CxNMTpoy T/ 76¢ féucorag, iva opict Bovheigos. (2,203f).
(Odysseus says)," We Achaeans shall not all be kings here. The
rule of many is not a good thing. Let there be one commander,
one king, to whom the son of crooked-counselling Cronos has
given the sceptre and the power of judgement, in order that he

may make decisions for his people.
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In light of the fact that the gods are considered to be the
givers of many important articles which are used by humans, it
should not be surprising that the "oximTpor", or sceptre of
command, is said to have been bestowed by gods, or, to be more
accurate, in this case, by Zeus. It is true that characters
specifically identify Zeus as the source of the sceptre of command,
but the superiority of the knowledge revealed by the poet as
compared to that of the characters once again becomes evident upon
analysis of this matter. The following four guotations include
three (22,23,24) in the direct speech of characters and one (25) in
the narrative voice.

In 22, then, Odysseus says that it is "the son of crooked
counselling Chronos" (i.e. Zeus) who giveé the sceptre to the
"BagiAedc" (i.e. Agamemnon). In 23, Diomedes, too, says that it is
wthe son of crooked counselling Chronos" (2Zeus) who has granted
that Agamemnon be honored with the sceptre. In 24, Nestor says that
Zeus gives the sceptre to the "“avaf" (i.e. Agamemnon).'® There are
thus three iméortant figures who state that Zeus has given the

sceptre to Agamemnon, and, in two instances (22 and 24), the term

16 gee also note 2. Van der Mije also finds that the sceptre

is rather difficult to classify. In regard to Nestor’s wcrds he
writes:
We should understand this statement of Nestor’s in the
same way as the bows that Pandaros and Teukros are said
to have got from Apollo. There the gift was in fact
v"archery™; here it is ‘supreme rule".(op. cit. p.262).
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“"geuiorac" is coupled with "oxfimrpor".' It may be legitimate, now,
to contrast these statements with the one which occurs in the
narrative voice (25). There are two observations which might be
pointed out here. The first is that the narrative voice reveals a
far more complete knowledge of the circumstances pertaining to the
transmittal of the sceptre from Zeus to Agamemnon than the
characters do, while the second is that the characters appear to be
referring to Zeus’ bestowal of the sceptre in a "figurative" way.
This is to say that they must know that Agamemnon did not in fact
receive the sceptre from the "hands of Zeus" as it were, but from
a family member, and yet they state that "Zeus gave Agamemnon the
sceptre®.

The characters reveal an attitude, which may have existed in
relation to the transfer of royal authority from family member to
family member, and this attitude seems to cause one to name Zeus as
the bestower of the sceptre upon someone who has inherited it

through the family line.! The characters surely do not mean to say

7  From (Leaf, vol.l, p.291):

fepiorec, "dooms"”, a primitive form of our "common law";
a recognized body of principles and customs which had
grown up in practice, and on which the simple litigation
of an early age could be settled. They were handed down
traditionally in the governing families till they had
attained a fixed form, and hence were regarded as
definite things which Zeus entrusted to kings to protect
from harm. The oxyxTpor indicates the right, probably, of
political action, the "executive" as opposed to the
“judicial® function. Hence the use of the sceptre to
delegate the right of speaking in the &yopi.

2 There are other instances of gifts from the gods being
passed from father to son found in the poem, and there is nothing
(continued...)
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that they believe that Zeus himself appeared to Agamemnon and
handed him the sceptre, but are merely using a figure of speech. In
~his case, then, the statement "Zeus gave Agamemnon the sceptre"
would be understood as equivalent to "Zeus gave the sceptre to an
ancestor of Agamemnon, and Agamemnon has gained possession of it
through a legitimate process of inheritance". It may thus be
necessary to envisage another nuance in the ways in which gods are
understood to be sources of gifts for mortals. In addition to the
terms Y“concrete source® and "figurative source" there might be the

need for "alleged divine source of political power".

23.
coi 8t Si&vSixa Swxe Kpdvov mhig &yxviounrew’
OKAMTp Wéyv Tot Saxe teTipfofar mept mévrwy,
&\xny &' oV To. Sdkev, 6 TE xphkrog E€oTi péyiotov. (9,37f).
(Diomedes says)," The son of crooked-counselling Cronos has
given half a measure to you (i.e.Agamemnon)- he granted that
you have been honored above all with the sceptre, but he gave

you no fortitude, which is the greatest (source of) might.”
24.

18(...continued)

to indicate that such an occurrence is anything other than a
normal, expected course of action, although none of the sons are
said to have received the gift from the god himself; Machaon
utilizes medical skill which he presumably learned from his father
who had "received®" it from Cheiron (4,217f). Peleus gives armor
which he had received from the gods to Achilles (17,195-97). Apollo
gave horses to Admetus who gave them to his son Eumelus (2,763-
67) .Achilles received horses from his father who had received them
from Poseidon (23,277-78).
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"'ATpeiény x06i01€e, Gvat avépav 'Ayb&uepvov,
€y oot utv Ntw, oo &’ &pfopar, oUvexa WoN Y
Aawy €oor &vaf kai Toi Zevg &yyvhhite
okpmTpéy T/ 76t Bépcorag, ive opic. BovAeipoba. (9,96%).
(Nestor says)," Most glorious son of Atreus, king of men
Agamemnon, I shall end with you and I shall begin with you
because you are the king of many people and Zeus gave to you
the sceptre and the power of judgement, in order that you

might make decisions for then.

25.
omovsy 87 €leto Aadg, éEpirvler & xal’ ESpag
Tavokpuevor xAayyng. avd 8§t xpeiwv Aycuéuvwy
E€oTn oximTpov Exwv, TO &y "Hpaiorog x&ue TEUXWY.
*Hpaiorog pty Soxe Aci Kpoviwve Grakte,
aiuTdp &Gpa ZeVC SWKE SLaKTOPY GPYELPoVTY
‘Epueiac 6t &vat Swxev Iélome mAniinmy,
abtdp o avre lédoy Lax’ "ATpét, morpéve Aaww’
"ATpevc &€ Ovjoxwy ENtTEY MoAUapr: BVEOCTY,
abTdp o alTe BvEoT’ "Avyauéuvovt NEimeE gopHrar,
ToANGo Ly vicotoL xai “Apye€: mavti avéoocewv. (2,99f).
The men quickly sat down, and when they were seated they
stopped their clamoring. Mighty Agamemnon stood up holding the
sceptre which Hephaestus bad skillfully made. Hephaestus had

given it to king Zeus the son of Cronos; Zeus in turn gave it
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to Argeiphontes the messenger; king Hermes gave it to horse
driving Pelops; and then Pelops in his turn gave it to Atreus,
shepherd of the people; when Atreus died he left it to
Thyestes rich in lambs; and then Thyestes in his turn left it
to Agamemnon to bear, so that he might rule over many islands

and all of Argos.
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v Horses

26.
‘Intmo. uty péy’ &piotar €oav $npnti&dao,
7&¢ EUpnhog €lauvve mobdkeag opvifag &g,
oTpLXxS O0LETEQG, OTaPUANY €L vwTov €ioag’
t&¢ €v Hypeip 0péY’ &pyvpototog "AméAlwy,
aupw Inkeiag, ¢éfor “Apno¢ ¢opeovoag. (2,763f).
The very best of the horses were those of the son of Pheres,
which were swift as birds and driven by Eumelus. They were
identical in age and color and height. Apollo of the silver
bow raised these horses in Pereia, both of them mares (capable

of) bringing the panic of Ares.

There are a few examples in the Iliad of gods giving horses to
mortals, but none of the characters had horses given to them
directly by a god- they all got them from their fathers.! Even
though the horses have been given by the gods, those of Achilles

1 Zeus gave horses to Tros as recompense for his son

Ganymede, and Anchises secretly bred his own mares with them. He
then gave two of the six offspring to his son Aeneas, (5,265-72).
The horses were given by Apollo to Admetus at the end of the god’s
year of servitude to the mortal prince, then by Admetus to Eumelos,
(Kirk vol 1 p.240).

The horses were given to Peleus on his marriage with Thetis (Paley
Vol 2 p.390), and Peleus gave them to Achilles (23,273-74).
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are the only ones which are said to be immortal.?* Achilles
himself, furthermore, seems to imply (see quotation 2&) that his
are the only immortal horses around when he makes the claim before
the chariot race for Patroclus’ funeral games that he would win,
for the men know how much superior his horses are because they are
immortal (23,277), a statement which appears to discount the
possibility that any of the other horses are immortal. The text
indicates merely that Apollo raised "fpéye" the horses of Eumelus
in Pereia (see 26), while the horses given to Tros by Zeus were the
"best horses which existed under the dawn and the sun" (see 27),
but not immortal.

The horses get the chance to demonstrate their ability during

the chariot race for the funeral games of Patroclus, and the horses

% In a recently published article, E.L. Harrison, "Homeric

¥onder Horses," Hermes 119 (1991), 252-54, claims that the horses
wnich Zeus gave to Tros, the horses of Erichthonlus, and also the
horses of Aeneas are immortal. There are, in addition to this,
other issues in this short paper which invite disagreement.
Harrison argues that one of the "features of the Iliad which remind
us where the allegiance of the poet lies is the uneven way in which
he handles the motif of the immortal horses." It is apparently
unfair "that a lesser hero [Aeneas] from a collateral line is able
to take the field with the kind of horses he, the leader of the
Trojans, is denied." Xt should be pointed out that Agamemnon, the
leader of the Greeks, has no immortal horses either, and,
furthermore, as this report intends to argue, the relative heroic
status which exists between Hector and Aeneas might not favor
Hector as much as Harrison assumes it does.

Perhaps one other quibble with Harrison’s paper might be
mentioned at this po;nt. The author seems to express some dismay
that the Trojans experlence treatment in an “uneven vein" as
compared to the Greeks; i.e. Diomedes captures Aeneas’ horses but
Hector does not capture Achilles’ horses. It should perhaps be kept
in mind that the war did not end in a tie, and it should not be

surprising that the Greeks would gain certain advantages in the
fighting.
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which came from the gods do in fact turn out to be the best ones.
The horses of Eumelus are described by the poet/Muse (in 26) as the
best ones of the Achaean forces (with the exception of Achilles’
horses: viz. 2,770), and they possess the lead in the race until
Diomedes, driving the horses which had belonged to Aeneas (see 27),
is on the point of "passing or running neck and neck with" him
(23,382). Apollo, who had given these horses to Eumelus’ father,
tries to thwart Diomedes by knocking the whip from his hand, but
Athena hands it back to him and breaks the yoke of Eumelus’
chariot, whereupon he suffers a serious crash (23,383-99). Thus the
race is dominated by the horses from the gods, with the victory
going to Diomedes. After the wreck of Eumelus occurs, second place
is captured by Antilochus, who learned how to drive a chariot from
Zeus and Poseidon (23,306-08).

Is there any significance that can be attached to the outcome
of this race? Eumelus was driving the best horses but finished
last, while Antilochus drove the slowest horses (according to
Nestor: 23,309-10) and finished second. Diomedes was driving horses
which he had despoiled from Aeneas, who was at that time saved from
him by Apollo. This god had given the horses to Eumelus’ father and
Eumelus now drove them. Apollo knocked the whip from Diomedes’ hand
in the race, but he finished first. It seems as though here, too,A
the pattern emerges once again: simply having "divine"™ weapons,
armor, or horses does not guarantee the success of the character,
even if he has a god as an ally, as Eumelus does in the race.

Diomedes wins because he has excellent horses (whether or not they

~
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are "divine" or immortal), because he has Athena on his side, and
because he was "personally" by far the best (TuSeidng ox’ &pioTtog
€wy : 23,357). Eumelus, on the other hand, 1is a relatively
nondescript character without any personal distinction other than
his good horsemanship and the horses which were raised by Apollo,
and he encounters disaster when he comes up against Diomedes.
Antilochus has the slowest horses (acc. to Nestor; Meriones had
them acc. to the poet: 23,530), but learned how to drive a chariot
from Zeus and Poseidon, and so comes in second. Menelaus has
excellent horses but no outstanding personal qualities or divine
help, coming in third. Meriones has the slowest horses and is the
least qualified driver (23,530-31), with no gods to help him in the
race~ but he finishes before Eumelus.

Perhaps it can be concluded that there is a graduated system
of factors which are necessary for the success of a Homeric
warrior. At the bottom end of the scale, there are those like
Meriones who have little skill and no divine equipnent and no gods
at their side. At the upper end there is Achilles, with his
matchless ability, his immortal horses, and Zeus and Hera and
Athena and Thetis for helpers. In between these two extremes are
those who have various degrees of both ability and divine help, and
also combinations of the two. The experience of Eumelus may also be
seen as illustrative of the fate of those, such as Patroclus and
Hector, who gain possession of divine articles and yet lack the

skill to employ them correctly.
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27.

..-TAtviao &' emaifat peuvnuévog MMWY,
€x &' eNbdoar Teowy per’ evxvipedag "Axaioig.
T9¢ Y&p Tor yeveng, 1¢ Tpwi mep evploma Zevg
Sx’ vio¢ moivyy Tavvuibeog, ovvex’ &piLoTot
iTrwy, 0000. €aoity UM’ @ T’ RENLOY TE.
TG YEVENG Exheyeyv &vaf &vépav "Ayxiong,
A&bpp Acxouédovrog Umooxwy O7heag immovg.
TOY ot €& &yévorto Evi pey&poior yevélhy.
ToVG pey TéOOQpag avTog €Exwy &TITaAN’ &mi ¢&rry,
TR 6& 80U’ Atlveiq Swkxev, pnotwpe ¢poforo.
€L ToUTw k€ AN&Boipey, &Gpoipelk xe xAéog €ollov." (5,263f).
(Diomedes says),"...remember (sc. Sthenelus) to make a rush
for the horses of Aeneas and drive them away from the Trojans
and amongst the (army) of the well-greaved Achaeans. (You
should do this because) they are of that breed which loud-
thundering Zeus gave to Tros as a recompense for his son
Ganymede, since they were the best horses which existed under
the dawn and the sun. The king of men Anchises, without the
knowledge of Laomedon, clandestinely effected the
fertilization of his mares from this breed. From these mares
a stock of six horses was born in his palace. He himself kept
four of them and raised them at the manger, but he gave a pair
to Aeneas- authors of panic. If we were to capture these
horses, we would gain wonderful renown.

28.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



50
€L puty vov Eni &\Ng &ebheloruer "Axaioi,
7 T’ &v Eyd Td WpdTa Nafdy xkAioinvse ¢pepoiuny’
toTe y&p 0000y €poi &peTy mepiB&ANETOY immor”
&b&vatoi 1€ v&p €ior, HooerLsbwr 8¢ wép’ abToblg
natpt epp IIAjT, o §' avT’ &potr &Eyyvkhifer. (23,274f).
(Achilles says),"If we Achaeans were now holding games for the
burial of some other man, I would surely win the first prize
and take it back to my hut, for you know how great the
excellent superiority of my horses is. (You know that this is

true) because they are immortal; Poseidon gave them to my

father Peleus, and he in turn gave them to me.

vi Other Objects
29.
e aT&p "AxtANEVC
B7 p’ itpev &G kheoiny, xnhot &' &md map’ avégye
kaA\nG SatSaléng, Tiv oi OETi§ &pyupomela
6nk’ emi vno¢ &yeocbar, €V mAjoade XiTdrwy
XAaevhwy T/ Grepooxeméwy othwy T€ TamwRTwy. (16,220f).
Then Achilles went immediately to his hut and opened the 1id
of the finely crafted chest which silver-footed Thetis had
given to him to take uponr his ship. She had stocked it well
with tunics and wind-breaking cloaks and woolen rugs.
30.

"...w¢ 6& xal 00TEQ viIy OUY C0pPOC &uPLxaAITTOL
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XpUoE0C &upigopeis, T6¥ Tor MopeE MoTvia BRTRP." (23,91-2).
(The spirit of Patroclus says),"...May the same golden two-
handled urn conceal our bones- the urn which your revered
mother gave to you.

31.

THNE &’ &md xparog B&he Stopara oryaldevra,
Gumvke xkexpipaléy Te i8¢ MAexTHy &vaSéouny
kpnSeuvéy 67, 5 p& ot Sdke xpuoén 'Agpobity
npate T 0T€ piv xopvfaiolog By&kyed’ “Extwp
€x Sopov "Heriwveg, émei mépe pvpia &Sva. (22,468f).
From her head (Andromache) cast to a distance her glittering
headband, her diadem and hair net and coiled hair binding and
the veil which golden Aphrodite had given to her on that day
when Hector of the gleaming helmet led her away from the house

of Eetion when he had given him countless bridal gifts.

Above are a few objects which did not belong in the other
categories, and yet deserve some notice. Again it is Achilles who
is distinguished with possession of ordinary personal items which
come from a divine source. Andromache, too, is accorded special

honor by the gift of the xp#Seuvor.

It may now be in order to set forth some remarks in conclusion
of this chapter. Worthy of note are two concepts that are found in

relation to gifts from the gods. The first is that "divine arms may
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not be vanquished or found inefficient to protect, yet the usage of
them does not guarantee the safety of the user", and the second is
that "divine gifts are not easily mastered by mortals". Since the
most heroic character (i.e. Achilles) has the largest number of
divine gifts and has the highest degree of skill in their
deployment, and since the other major characters (i.e. Pandarus,
Diomedes, Hector, Aeneas, Andromache, Teucer, Calchas, Antilochus,
Paris, Glaucus, Ajax, and Agamemnon, including Admetus and
Scamandrius as well) have divine gifts of their own and exhibit
varying degrees of competence when they use them, this report
suggests that not only is the simple possession of a divine gift a
feature of "heroic status", but also that the level of success
achieved in the usage of a divine gift seems to be proportional to
the "heroic stature" of the character who possesses the gift.? It
should be kept in mind that an attempt to quantify this "heroic
stature" with a precise value for each character would be somewhat-
challenging, e.g. who is more "heroic", Achilles or Agamemnon?

Hector or Aeneas? Diomedes or Hector? Patroclus or Nestor, etc.?

2 The idea that gifts from the gods have the effect of

enhancing the status of a hero is found in the two following
quotations:

1. Van der Mije (241):

Now it certainly is not the normal notion in the Iliad

that divine origin, divine support or divine gifts rob

the hero’s greatness of its value; rather, they

underscore it.

2. John R. Wilson, "The Wedding Gifts of Peleus," Phoenix 28
(1974), 389):

Peleus is now old and abandoned, and for him the gifts of

the gods are bitterly ironic. But for Achilles, who is

proof against irony, they are the natural accoutrements

of greatness.
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This "heroic stature", nevertheless, appears to consist of some
sort of intertwining between the elements of "divine parentage",
“"divine allies", and "personal excellence".? Perhaps it can be
concluded that the possession of gifts from the gods serves the
dramatic purpose of both validating and enhancing the status of the
heroic characters. In other words the possession of such gifts is
an expected part of the greatness of a hero. The question arises as
to whether the "heroic stature", wvhich is indicated for the

characters in the analysis of "gifts from the gods", is

Z although this report is essentially in disagreement with
the conclusion of John Heath’s recent article "The Legacy of
Peleus: Death and Divine Gifts in the Iliad," Hermes 120 (1992),
387- 400, there is one observation made by Heath which is very
telling in regard to the conclusion of this report. When commenting
upon the fact that Achilles is the only one who is capable of
handling his father’s spear (16,142f), he writes, "Achillecs alone
can handle the gift from a god, perhaps because he is the son of a
divinity."(p.394). It is 1likely that this aspect of Achilles’
character is the most significant one in its bearing upon his
"hercoic stature". This is the main reason that Hector’s 'heroic
stature" in relation to that of Aeneas was questioned in Note 13.
Since Aeneas’ mother is the goddess Aphrodite, it is possible that
this circumstance might give Aeneas an advantage in "heroic status"
over Hector.

Heath’s article was found to be somewhat unsatisfactory
because, after promising to examine "the larger issue of the
function of divine presents in general throughout the Iliad"
(p-387), he in fact discusses very few gifts, and, furthermore, the
premise is initiated by an unconvincing translation of (3,64-66).
Whereas this report arques that the gifts of the gods are extremely
valuable but are yet needful of the proper handling by humans,
Heath suggests that "in the world of the Iliad, then, it is not the
case that human beings turn the gifts of the gods to perverse use-
the gifts themselves are pernicious."(p.394). Although Heath claims
that the gifts themselves are pernicious, and that "the gift lives
forever, but those who come into contact with it grow old alone or
die young on the battlefield, 1leaving their loved-ones to
grieve"(p.391), he seems to ignore the fact that other characters
who have contact with divine gifts (namely Diomedes, Teucer,
Calchas, Antilochus, Aeneas, Ajax, and Agamemnon) do not meet with
disaster in the Iliad.
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corroborated by that which is indicated in reference to other
"divine contact". This question will be the subject of some
discussion in the next chapter.

Although there are many examples of gifts which are described
as having been given to humans by gods in the Iliad, there is a
significant degree of difficulty invelved in obtaining any
consistency when subiecting them to analysis. In one case, a god
will appear to be a "“concrete" source of a gift, while, in another
case, it will appear to be a "figurative" source. Instances in
which gods are claimed to have bestowed skills or knowledge upon a
human leave it quite unclear as to how exactly the bestowal of the
skill or knowledge is to be understood. Many commentators
consequently interpret the majority of these occurrences as a kind
of "figure of speech", in which the poet is thought to mean that a
character is skilled in *X" when he says that a god gave "X to a
character. It seems more reasonable, however, that the poem should
perhaps not be subjected to such an intense process of rational
analysis as has been the case over the years, but should be
regarded more as a work of art which "creates a world of its own,
a world in which gods lead their 1lives". Once this approach is
adopted, the difficulties associated with the interpretation of the
activities of the gods become much less oppressive. If the gods in
Homer are seen as characters in the story rather than as beings
which stand for something else or symbolic vehicles which are
introduced for the purpose of providing explanations for

unexplainable or unexpected events, then it is possible to avoid
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many convoluted and contradictory arguments presented only in order
to provide a rational explanation for the existence of the divine

characters in the rliad.
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2 Rescues by Gods

There are several occurrences® where characters are protected
or rescued trom danger by gods. An examination of some of these
occurrences is included here in order to illustrate which
characters are rescued, the reasons for the rescues, the methods by
which the rescues are carried out, and also the reactions of the
characters to the rescues. It turns out that the characters who are
rescued generally have some sort of personal "claim" to assistance
from the gods, i.e. religious service or genealogical relationship;
or else the divine character may be acting as an agent for the
enforcement of a human’s "fate" to survive from a dangerous
encounter (e.g. Aeneas ([20,302f]). This element of a character’s
"fate" may also be the decisive factor in the "non-rescue" of
otherwise deserving humans (sc. Sarpedon [16,440f}). Furthermore,
the characters who are rescued, furthermore, and the others who are
present at the event of a rescue, with some minor exceptions, are
not shown to have any perception of or reaction to the rescues
which occur.

Aeneas, for example, is saved from death on two occasions by

gods. In book five, he has been wounded by a rock which was thrown

? A table summarizing these is included the Appendix.
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by Diomedes (5,305), and the poet states that he would have died at

that time if his mother, Aphrodite, had not protected him:

32,

Kai i xev &€v8’ &méhorto &vat &vépdy Atveiac,
€t pf) &p’ ofV winoe Acdg BuykTnp "Agpobity,
BITNp, i mev Im’ 'Ayxiop Téxe BovxohéovT:®
Gupt 8’ Eov ¢ilov vidv Eéxevaro MHXEE NEVKS,
Tpoole §& oi mémhoio paeivol MTIyp’ Ex&hvyer
€pxog Euev Beléwv, pj Ti¢ Anvadw TaXUTOAWY
Xahkov Evi orifeco. Baldv &x OQuudy EloiTo.

"H ptv €ov ¢ilov vidr imefégeper ToAépoto” (S,311f)
The king of men Aeneas would have died then and there if
Aphrodite the daughter of Zeus had not been watching sharply-
Aphrodite his mother, who had given birth to him under the
sirehood of Anchises the herdsman. She wrapped her fair arms
around her beloved son, and concealed him [by holding] a fold
of her shining garment in front of him as a barrier against
the projectiles, lest any of the swift-mounted Danaans throw

a spear into his breast and take away his life.

At this point Diomedes makes an attack on Aphrodite and wounds her
with his spear, whereupon:
33.

7 8& péye i&xovoa &md €o x&Bfaler vidy®

Xati TOV pEy pETd X€Epoiv Epidato ®o01foc “Amollwr
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Kvavéy vepély, pi Ti¢ Aavadv TaxuTdiwy
XaAxov €vi oTiifecoor Baldy éx Oupdy EhoiTo: (5,343f)
With a loud cry she let fall her son, and with his hands
Phoebus Apollo rescued him (concealed in) a dark cloud, lest
any of the swift-mounted Danaans throw a spear into his

breast and take away his life.

Fortunately for Aeneas, Apollo appears instantly and from out of
nowhere, with no apparent source of motivation for saving him from
death. Apollo nevertheless seems to go to a lot of trouble to save
Aeneas:
34.

-..Alveiq &' &mépovae Boyv &yaxlo¢ Acopiéycg,

. . ~ .

YLyvaookwr & ot abvTog Umeipexe X€ipag ‘ATéAlwy
GANY By’ &p’ ob6E fcvy péyav &fe€to, te€to &’ aliel
Aiveiar xTeivar kai &mo sA\vT& Tedxea Sboas.

TPiG piv EmMeLT’ &mMépovse xaTaxTéueva: neveaivor,
TPiG & ol &oTupENite gaeiviiy &OMis’ 'AméN\wy.
Atveiar §' anéteplev opilov Oixer "AméAiwy
Lepyauep eitv tepy, 60¢ ot vn6¢ YE TETUKToO.

aiTdp 0 €iSwhov TeVE’ &pyvpdéTofoC 'ATSNwy

@bt T/ Aivei@ ixehov xai tedyed: Tolov,

&pgt &’ &p’ eisaohg Tpdec xai Sioc ‘Axacot

Sgovy &ANjAwr &ugi oribeco: Boeiag
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&omisag ebxixhove AaitoHi& Te TTEPGEPTQ. (5,432F)

Diomedes of the excellent war cry attacked Aeneas, realising
that Apollo himself was holding his hands over him, but he had
no reverance for the great god, and continually tried to kill
Aeneas and strip off his glorious armor. Three times he
attacked in a rage to kill him, but three times Apollo pushed
back his shining shield.

Apollo placed Aeneas at a distance from the throng in sacred
Pergamum, where a temple had been constructed for him.
Apollo of the silver bow fabricated an image resembling Aeneas
in person and armor, and the Trojans and noble Achaeans around
this image were cleaving each others’ well balanced hide

shields and feathered leather shields.

In light of the circumstances surrounding Aeneas’ rescue from
Diomedes in book five, his rescue from Achilles in book twenty
presents some rather awkward p;oblems. For one thing, as book
twenty opens, the gods are shown going down to enter the fighting,
with Aphrodite, Aeneas’ mother, and Apolleo as well going to the
Trojan side (20,40). One is compelled to wonder what Aphrodite is
doing while Aeneas is fighting against Achilles, who is probably a
more serious threat to him than Diomedes was. Perhaps she is
reluctant ;o enter the battle again for fear of being wounded

(although the Olympians enter the crowd of men (20,47)), but why
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now does Apollo, who saved him for no reason in book five, assume

a disguise (20,73 £f) in order to convince Aeneas to fight against
Achilles and then make no effort to save him again? And why,
finally, is it Poseidon, who entered the battle on the side of the
Achaeans (20,34), who turns out to be the only god who will rescue
Aeneas from Achilles?¥® Again the poet states that Aeneas would

have been killed (20,288-91), had not Poseidon been watching

Closely:

35.
AbTdp Emel 16 Yy’ &xovoe IooeS&uwy Evooixbuwr,
Bh b’ tper &v Te phxny kai &vd xAovoy &yxeikwr,
tEe 8/ 387 Aiveiag 787 6 kAVTOG v "AxcAhevc.
auTike TH uty émeita xar’ opbaluiy xéev &xAiow,

IInheisy "AxdAjc” o && BeENinY €bxalxoy

# Leaf explains this difficulty by suggesting that Poseidon’s
action may be the result of an attempt to establish a mythological
connection between Aeneas and Poseidon (Leaf, vol.2, p.304):
The speech and action of Poseidon are as glaringly
inconsistent with his attitude in the Iliad in general,
and his recent speech (133-43) in particular, as are the
words of 306 with that of Zeus. If Aeneas is to be saved
it should naturally have been done by Apollo who urged
him on, and is still in the field. But it is impossible
to separate the action of Poseidon from the whole
episode, which may have been introduced not only for the
glory of Aeneas, but to explain some form of Poseidon~
worship among the families who claimed descent from him.

Paley sees it as a result of later tampering (Paley, vol.2,

p-274):
On the whole, this book [i.e. book 20] is remarkable for
bassages, words, and phrases differing from the ordinary
style. The latter part of it is largely made up of verses
repeated from preceding books; and in the opinion of the
present editor, it has further been tampered with to some
extent by later rhapsodists or Scaoxevaorai.
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&onisog efépvoey Beyalitopog Atveiao”
kai THyv uty mpom&poile Todwy "AxiAjoc E0nkev,
Aitveiarv &' éocevey &md x0ovo¢ Uydor &eipag.
ToANXG 6% oTixac Npdwy, TOANEC 62 xai inmwy
Aiveicg imepahto feod &md X€Lp0§ dpovoac,
tte &' en €oxaTeiy mwolvkixog ToAéuoio,
évla 1e Keirwreg ToNEpor péta fwpiooovro. (20,318f).
When the earth-shaker Poseidon heard this he straightway went
through the battle and hurtling of spears and canme to the
blace where Aeneas and Achilles were. He quickly shed a mist
upon the eyes of Achilles son of Peleus, and then pulled the
well-bronzed spear from the shield of great-hearted Aencas.
He then placed the spear befor Achilles’ feet and snatched
Aeneas from the earth, lifting him to a great height. Aeneas
Sprang over many ranks of warriors and chariots, launched from
the hand of the god, and reached the furthest point of the

furious battle, where the Caucones were arming for combat.

The justification given by Poseidon for the rescue of Aeneas
is important for an understanding of the elements which seem to be
required for a character to become the beneficiary of a rescue by
the gods:

36

" & mémos, 3 po¢ &xo¢ KeyariTopog Atveiao,

0¢ té&xa Ipheiwp: daueic “AtsSéase x&reoe,

neLfopevoc uvborary ‘ATéN\wroc €x&toio,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



ML At A

1.
y
N

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



62
vATLoG, oUSE Ti ot XpxtOuNGEL Avypdov oAefpovr.
GNNX Tin vUv oUTO§ &vaiTio§ &Ayea m&oxee,
p&yY €vex’ &NhoTpiwv &xéwy, xexapiouéva §' aiel
Sapa feotor SidwoL, ToL obpavoy €vply Exovoiy;
ceesssscenseeceesOptitoy € o1 €07’ &AEacla:,
oPpa Uy &omepuog YEVEN Kkai JPavro§ oAnTaL
AapS&vov, ov Koovidng mepl méyvtwy ¢ilato maidwy,
ol €fev efeyévovro yuvaixkdv 1€ fyyprawy.
nén y&p Ipib&pov yevenv ixfnpe Kooviwy®
vov 6t 87 Atveiao Bin Tpaeoorr &r&iet
xat meidwy TaiSEC, Toi key peromecle yévwyrae. (20,293f).
naplas, I have grief for great-hearted Aeneas, who shall
shortly be overcome by the son of Peleus and go down to Hadcs,
and this because he was persuaded by the words of far-
shooting Apollo. He is a foolish man, and Apollo will not at
all keep terrible destruction from him. But why, now, does
this gquiltless man suffer pain senselessly on account of the
greivances of others? He always presented delightful gifts to
the gods who possess the broad heaven.
It is fated for him to avoid (death), lest there be 1lost
seedless and unknown the race of Dardanus, whom the son of
Chronos loves above all the children who were born to him by
mortal women; for at last the son of Chronos hates the race of

Priam. But now over the Trojans shall rule mighty Aeneas and
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the children of his children, whoever are born in the future

time.

Poseidon did not mention in this passage that Aeneas has a
goddess for a mother, something that is, without question, an
important consideration in this matter. There are, however, two
other »oints raised here which alsc have a bearing upon Aeneas’
rescue:

1. Aeneas always gives delightful gifts to the gods (298-99).

2. Aeneas is fated to escape (302).

These are the apparently crucial elements which determine the
degrze of likelihood that assistance might be forthcoming to a
human from the gods in the Iliad. An article by A.W.H. Adkins®
suggests that the characters of Homer expect their deities to treat
them in the same way that powerful humans would do. The characters’
claim on "¢tAéTyg" to and "reun" from the gods would be
proportional to 1. personal kinship and 2. service and assistance
(i.e. sacrifice in the case of the gods). In accordance with this
arrangement, the characters who have the closest kinship and who
have given the most pleasing sacrifices would be entitled to the
most help from the gods. The third element menticned by Adkins
which pertains to the question of whether or not the gods might
rescue a mortal from death has to do with the "uoipa" of the human.

“If the gods could keep death away from anyone, they would

% A. W. H. ADKINS, “Homeric Gods and the Values of Homeric
Society," Journal of Hellenic Studies 92 (1972), 1~-19.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



M LR L

Qg R e

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



64
certainly Xeep it from their favorites; and yet they do not,
therefore they cannot- or should not."? Zeus does not save
Sarpedon, his own son, from death because it is his "uoipa" to die
at that time (16,441f), and the other gods will be angry if Zeus
saves him despite this. Similarly, Hector must die because it is
his "“poipa" (22,179f), even though he was dearest to Zeus of all
the Trojans because of all the sacrifices he had given (22,170f).
In the case of Aeneas, then, there are the three factors: "woipa",
personal kinship, and abundant sacrifice to the gods, which are
indicative of a high probability that the gods might save him from

death.

In a later paper, Adkins proposes the idea that

the Greeks ascribed to their deities a motivation based on
arete, time, social status, and blood relationship, analogous
to the motivation of the human agathos vis a vis his fellow
men....Accordingly, a Greek in a real-life situation might be
concerned to know what could be expected to happen if he
fought against a man with a god in his ancestry, a man whose
arete in any aspect of that complex notion was superior to his
own, or a man who had sacrificed to the gods more copiously

than he himself could hope to do.?

% Adkins 15

Z A. W. H. ADKINS, "Art, Beliefs, and Values in the Later
Books of the Iliad," Classical Philology 70 (1975), 244.
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Adkins argues that the battles which Achilles (son of Thetis

and great grandson of Zeus) has against Aeneas (son of Aphrodite
[who is superior to Thetis] and also seventh generation offspring
of Zeus on the paternal side), against Asteropaeus (grandson of
river god Axius), against Scamander (river god), and against Hector
(whose parents are human) serve to examine the problem of how the
divine ancestry of warriors affects the outcome of their battles.
He feels that in the showdown between Achilles and Hector in book
twenty-two, "the human combatants are evaluated primarily in terms
of their human characteristics", and that the better warrior wins.
In book twenty-four, however, the issue returns to a question of
the advantages of divine birth (their honor shall not be equal
because Achilles’ mother is a goddess [(24,65f]).

Adkins’ "Greek in a real-life situation" is concerned about
the variables which may be understood to be important components of
a subject which this report is undertaking to investigate- namely
"heroic status". The key concept in Adkins’ analysis is,
emphatically, dependent on the word "complex". Not only must "the
Greek" take into account the divine ancestry of his competitor, his
social standing, personal "&perq", and the quality and amount of
sacrifices which he has made to the gods, but there is also the
factor of one’s "poipa"™ in the equation, not to mention the
individual’s sheer physical skill in battle. This report merely
hopes to make the case that as "heroic status" increases, it is
accompanied by an increase in the "intensity of relationship"

between god and hero. In other words, Aeneas has a particularly
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favorable relationship with the gods because of the factors which
were discussed above.

Hector, too, is helped here and there by the gods when he is

in aanger:

37.
§€iTEpog alT’ Alag WolV peifova Aaay &eipag
Nk’ EMSivioag, emépeidge §& iy’ arélebpov,
€low &' aomis’ €ate Baldv pvhoe€rLSé: METPY,
BA&gz 6& ot ¢ila yovwal’" o &' Ymriog etetavioly
Gomwiss Eyxpiupleic’ tov &' aly’ Hpbwoey "ATSNwy.
kaei vV xe &) £igpéeco’ abrooxeSoy ovt&lovro,
€i pR kNpvkeg, ALdg &yyelor 76 kol &vépaw,
7Nbov... (7,268f)
Ajax in turn picked up a much larger rock, made ready and
threw it, applying his immeasurable strength, and by his throw
with the millstone-like rock against the shield he shattered
it, and injured (Hector’s) limbs. (Hector) was crushed under
the shield, stretched out on his back, but Apollo immediately
cet him upright. And indeed now they'wougd have been wounding
(each other) with their swords in hand~to-hand combat had
not the heralds, messengers of Zeus and meh;'arrived...

38.

“Extopa §’ &x Beléwyv Vmaye Zevc éx te Koving

€x T’ avépoxTacing €x 0’ aiuparol éx T€ xvSotpov  (11,164f%)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



.
s

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



67
Out from under the projectiles. the dust, the murdering, the

blood and the turmoil Zeus brought Hector.

39.
'H pa, kai &umemaldy mpoie: §6pv, xai 16 ¥’ "Abijvy
Tvory "AxtANjo¢ mh&Aiy ETpame kvSalipgoeo,
nxa péhe Yotace' 1o &7 &y txef’ “Exropa Siow,
abTol 8% Wpomkpoile moday mWéoey. avTdp AxiANeVg
EUUELOBE EMSpovTE KeTaKTapEveL peveaivwy,
oucpSaléa ihxwy' Tov &7 edqpnatey 'AméN\wy
peEle p&N’ &g te Gedg, Exbhuvye §7 &p’ N€pL MoANp. (20,438F).
(Thus) he spoke, and he aimed and threw the spear. With her
breath Athena turned it back from glorious Achilles, blowing
very gently. It came right back to Hector and fell at his
feet. With a murderous ¢ry and in a rage to kill, Achilles
made a furious attack, but Apollo snatched (Hector) away with
great ease, as he was a god, and concealed him in a thick
mist. B )
In the passage above, Achilles, too, is protected from danger
by a goddess. There is no reaction from Hector at his spear falling

back at his feet (perhaps he does not have time), while Achilles

# Compare this method of rescue to the passage where Apollo
saves Hector from Achilles:
ceseccctcccnnnTOV & Effpmater ‘Amolwy
peta p&N’ &g 1€ fedg, exbhufe &7 &p’ MEpr TOANG. (20,443-44).
Apollo spnatched him away with great ease, since he was a god,
and concealed him in a thick mist.
The same method (&éffipmater...xé\vye &7 @p’ népt MoOANj) occurs again
when Apollo snatches away Agenor (21,595) from Achilles.
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seems to know who rescued Hector: "“piyp avre o’ é&piocaro ®o0ifo¢
"AT6ANwy. . ."(20,450). It is rather unclear how this scene is to be
visualized, as Achilles appears to be hacking with his sword at the
mist in which Hector is concealed, and also addressing his remarks
(20,449-54) to Hector as though he were quite close by, so it is
not possible to determine how far away from Achilles Hector is
supposed to be at this point.

There are a few other characters in the poem who are saved
from death by the gods:
40.

oust y&p obSE xev abrdc Uméxpuye xhpax pElaivay,

@AN’ “HpaioTo¢ €puvro, chwoe 8 puxrti xaAvyag,

wg &7 ot uy whyxv yépwy &xaxiuevos €in. (5,22f)

(Idaius) would never have escaped black death himself, but

Hephaestus rescued him, saving hinm by concealing him in

darkness, so that (his elderly father) would not be completely
overwhelmed by grief.

In this instance Hephaestus rescues a certain Idaius, the son of
Dares (the "y&pwr"™ of the passage), who is one of Hephaestus’ own
priests on the Trojan side. Dares had two sons, one of whon,
Phegeus, has just been killed by Diomedes.
42.

xai vi xev 'Axtopiwve Mohiove mais’ &\&neta,

€L K OPwe Tarnp €bpl xpeiwy €vooixfuwr

€x MolEnov Eckwoe, xahiyac Hépe 7oA. (11,750f)
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I (Nestor) would have at that time killed the two sons of

Actor, the Moliones, had not their father, the widely ruling
earthshaker, saved them from the battle by concealing them in

a thick mist.

These two men, Eurytus and Kteatus, are apparently sons of Poseidon
(According to Paley, vol.1 P.416). If this is true, then, Nestor,
who is the grandson of Poseidon, may have been thwarted here
because these two men were more closely related to the god. In the
following passage, however, Poseidon is found protecting Nestor’s

son Antilochus, who is Poseidon’s great-grandson.

-..Toweg & mepiatasor &\hofey aAhog
outafor ockko¢ €bpd mavaeiolov, obvét Sivavro
€iow EMiyphyar Tépeva Xpoa vyNET xalky
"AvTihéxouv” mép: Y&p pa Hooeib&wy Evooixfuwy
Néoropog viov €pvro kai &v ToAAoio:. Béleco.ew.

"AANY ob A0’ CAS&uparta TLTUOKOREVOG kB’ Suelov,

‘Aoikény, © ot obTa pécow o&kog 0£&T xahx(
Eyyvler opunbeic” &uevivwoey §& ol aixuny
xvavoxaita IloceiS&wyr, BiéToro Leynpac.
xai TO p¥y abTol peir’ WC TE GxidNoC TYpixaUoTOC,

¢v o&xet "AvTiléxoto, TO &7 NRLOV KELT’ &ML yaing® (13,551f)

- From all sides the Trojans severally smote against his broad,

gleaming shield, but they were unable with the pitiless bronze
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to put a scratch upon the tender flesh of Antilochus behind
it, for Poseidon the earth shaker protected him on all sides
even amongst the many projectiles.
But while (Antilochus) was taking aim in the throng he did not
escape the notice of Adamas, the son of Asius, who made his
attack by smiting the .iiddle of his Sshield with the sharp
bronze at close quarters. But dark-haired Poseidon rendered
feeble the spear cast, and begrudged him the 1life (of
Antilochus). One half of it remained there in the shield of
Antilochus like a fire damaged stake, while the other half lay
upon the earth.

So far, the characters, who have been saved by gods, are
somehow related to gods, or else are endeared to them through some
kind of religious service. The two examples which follow do not
Seem to meet these requirements in a clear manner. In the first
one, Apollo intervenes to save the Trojans by somehow causing
Agenor to stand and face Achilles:

43.
"Evla xev vyimvhov Tpoingy &Aow vies ‘Axaidy,

€t pj) "AnéNhwy $0ifog ‘Ayirvopa Sio arike,

PwT’ "AvTiivopoC vivv &Guigoré Te KpaTEPOVY TE.

€v uév oi xpasdiy 8&poog B&le, mdp & oi avTog

€0Ty, omw¢ Oav&roio Bapeiag xeipac &A&Axo1,

NP xexhtpévoc” xex&Avnro &7 &p’ HEpL WONAY. (21,544f) .
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The sons of the Achaeans would have captured high-gated Troy
then unless Phoebus Apollo had sent forth Antenor’s son
godlike Agenor, a man faultless and mighty. Apollo placed
courage in his heart and stood close to him, leaning on an oak
tree so that he might protect him from the heavy hands of

death. Apollo was concealed in a thick mist.

Having "used" Agenor for this purpose, Apollc hides him in a
mist and allows him to escape Achilles (perhaps as a reward for his
bravery in facing Achilles or else in return for the use of his
person), whereupon he makes himself look like Agenor to fool
Achilles into chasing him, because it seems that the fight with
Agenor did not give the Trojans enough time to get away:
44.

IOaheidng &7 opunoar’ "Aynvopog &vtilféoto

Settepog” ob8’ €1’ €éacer "AmoN\wy xvbo¢ &péobur,

GAN& pey efqpmate, x&GAvye 6 &p’ N€pit MOANY,

novxiov &7 &pa pmiv MolNEpov Exmeume véechae.

avtdp o Hpletwra §oA@ amoépyale Aaov”

avTy yap éx&epyoq ‘Ayqvopt nhrTa €oixag

€0ty mpocle mobwy, 0 8§’ EmMEoovTo Moooi Stawxecv. (21,595f).

In turn the son of Peleus attacked godlike Agenor, but Apollo

prevented him from gaining further glory, and snatched Agenor

away, and concealed him in a thick mist, and sent him off to
return peacefully from the battie. He kept the son of Peleus

away from the army by means of a trick.For (Apollo} likened
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himself exactly to Agenor‘’s own (appearance) and stood

directly in front of (Achilles), who rushed to pursue him on

foot.

The next example concerns the rescue of Paris by Aphrodite.

The affection which she has for him might possibly be based upon

the tradition of the "judgement of Paris", wherein she was selected

in the "beauty contest" between Hera, Athena and herself at Peleus’

and Thetis’ wedding, although the detzils of the reason for Paris’

insult to Hera and Athena are vague in the Irliad (24,25f). In the

following passage, Paris is rescued from danger and bodily removed

to a great distance from the fighting. Aphrodite recues him:
45.

ceceecscscseeTOV &' E&fjpmal’ "AgpoSitTy

peila p&N\’ &¢ 1€ Qeég, Exb&huye &' &p’ néEpit WOANY,

k&S’ &' €10’ &y Bah&uw cvdSei kndevti. (3,380-82).

Aphrodiie snatched him away with great ease, since she was a

goddess, and concealed him in a thick mist, and then set him

down in his exceedingly fragrant bed chamber.

Although there is usually no reaction by the person who has

been rescued by a god, the case of Paris’ rescue is particularly

curious, because when Helen confronts Paris with his cowardly

flight from Menelaus, she says:

46.

" PAvleC Ex MolEpor’  OC DPeENES auTs8’ OAéghac,
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Gvépl Sapeic xparepd, ¢ &udg MPOTEPOG TWOOLC REV.
n wEv &9 mpiv vy’ ebxe’ &pnigilov Mevehbov
o9 Te€ Biy xal xe€pol xai Eyxe: @éprepoc €ivar. (3,428f).
“You have come (back) from battle; you should have been killed
there at the hands of a mighty warrior- the man who was my
former husband. Indeed you always used to boast that you were
superior to Menelaus-beloved-of-Ares in your might with hand

and spear."”

Paris could have simply said that he was not to be held responsible
for leaving the fight because Aphrodite had "snatched him away". It
is astonishing that Paris could be whisked away from hand to hand
combat with a magical facility sufficient to remove him from the
intense scrutiny of both armies, and then be placed in his bedroom
without any acknowledgement at all from him at such a remarkable
occurrence. Helen would certainly have been sympathetic to his
situation, since she had just a few verses before this been
overcome herself by the will of the same goddess. Instead of
explaining away his "cowardice" by telling Helen about his rescue,
however, Paris replies to her as follows:
47.

" py pe, yivair, xahemoioiy oveibect Ouuoy EvemTE.

vvy pty y&p Mevélaoc €vixnoev oby "Abjvy,

X€ivoy &' avTig &yd T mhpa y&p feoi €ioe kai Apiv. (3,438%).

" Do not, woman, scold my heart with stern reproaches. For

now, with Athena’s help, Menelaus is victorious, but I in turn
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(shall be victorious over) him- for we too have gods at our

side."

It can only be concluded that Paris has absolutely no inkling
that he has been rescued from death and delivered to his room by a
goddess. Paris’ reply to Helen can be understood as ironic- he
talks about having gods as allies but does not realise what has
just happened- or pathetically comical, since Paris is so
unheroically incompetent that he thinks Athena was helping Menelaus
(although Athena was not present”), while he himself could not tell
that Aphrodite was frantically scrambling to save him from
Menelaus.

This failure of the characters to perceive that either they
themselves or their adversaries have been miraculously saved by the
gods seems to be applicable to most of the occurrences of
sSupernatural rescues in the poem. After Paris has been snatched
away from the very clutches of Menelaus, no one- not even the

Trojans- has any knowledge of the event:

29

four:
"Soral utyv Meveldy &pnydvec eiot fe&wy,
"Hpon 7/ "Apyein xai "AhaAkopernic "Afvivy.
GANY 7 Tor Tai véod: xalipeve: €iCopiwoat
Tépmecbor’ 1y &/ aiTe PLhoppeic "AppoSiTy
atel mappéuPluxe xai aiTob xnNpag auiver,
xai vuv €feochwoer didpevor favéeglar.m (4,7£).
"Two of the goddesses are helpers of Menelaus— Argive Hera and
Alalcomenean Athena- but they are sitting at a distance from
him and take their pleasure in watching. On the other hand
laughter-loving Aphrodite constantly stood beside (Paris) and
kept his death away, and she has just now saved him when he
thought he would be killed.®

Sc. the comment of Zeus himself at the beginning of book
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48.
... ATpeidng &7 av’ opithov &poita Onpi EouLkdg,
€t mov €calpriceier "ANéfavépov Beocibéa.
GAN’ ob TiG SiUvarto Tpdwy kN€LThY T' EMikolpwy
Seifae "ANEZavSpor TOT! &pnidilg Mevel&y. (3,449f).
The son of Atreus (Menelaus) raced like a wild animal through
the crowd (of Trojans) to catch a glimpse of godlike
Alexander. Not one, however, of the glorious Trojans or of the
allies could then point out Alexander to Menelaus-beloved-of-

Ares.

Menelaus also takes no notice when Athena saves him from being
killed by the arrow launched by Pandarus:
49.
o6t célfev, Mevélae, feotl p&xapegc Ael&forvto
af&vator, mpdTy 6t ALog OuyhTyp &yeleiy,
7 7ot Wpoocle otaca BéNog Exemevkec &Guuvver.
7 6& TOOOV piy EepyeEr &mMo Xpoog, WG °oTE LATRHP
TaL8§0¢ €&€pyy pviar, o0’ H6€l ANeferar vmryp™ (4,127f).
Not at all, Menelaus, did the blessed gods who are immortal
forget about you, and least of all the daughter of Zeus
(Athena), driver of the spoil, who stood in front of you and
warded off the sharp arrow. She kept it from your flesh as a
mother might keep away a fly from her child who reclines in

sweet sleep.
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; Menelaus attributes his survival to his own armor:
k 50.
"oux €y Kkaipip 0kl W&y BENog, &NN& mapoifev
€ipvoaro {woTiip T€ Mavciolo¢ 76’ uméveplhey
Sonpk T€ xai pitpn, THv xakkjeg x&uov &vépeg." (4,185fF).
"The sharp arrow is not fixed in a deadly place, but the
gleaming belt turned it aside, and my lower body armor

underneath which the bronze-smiths made.

There are three characters, however, who give some indication
that they realize that a supernatural rescue has taken place. One
of them is Nestor, and the event takes place in a story related by
Nestor about his own glorious past, when Poseidon saved the two
Actoriones (by snatching them off concealed in a thick mist) from
Nestor’s rampage (11,752f). Aeneas, in a story about his not-so-
glorious past, tells of the time Zeus saved him from Achilles by
giving him strength and swift knees (20,89f). Achilles, too, is
found to realize that an opponent (Hector) has been saved by a god
(in this case Apollo):

51.
<+ PUy QUTE 0’ EpiloaTo d0ifo¢ "AmoAAwr... (20,450).

.- .now Phoebus Apollo has again saved you...

[ U

Achilles also suspects divine meddling when Poseidon snatches

Aeneas away from his reach (20,321f). Achilles does not react until

1
1
&

Poseidon scatters the "axAvg"™ from his eyes:
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52.

" & mwomor, 7 péya Bavua 768’ opbfaluoiociy ophuar’

€yxo¢ utv 16de xeitar émi xl0ovég, obééE 7. ¢hra

Aevoow, T EPEnka kaTaKT&REVQ: peveaivwy.

7 pa xat Alveiag ¢ilo¢ &fcv&roior Beoioiy

nev' &tép piv EPnv pdyY abTwC cbxerkacfar. (20,344f).
(Curses), this is a very amazing thing which I do see with my
eyes. This spear is lying on the ground, and I do not at all
see the man at whom I hurled it in my rage to kill. Indeed
Aeneas, too, 1s beloved by the immortal gods, while here I

thought that his boasting was merely idle talk.

Once again Achilles is shown to be superior to the other
characters~ this time it is in the matter of detecting the
involvement of gods in the escapes from danger by humans. Aeneas
and Nestcr, both of them characters of divine ancestry, wexriors of
exemplary quality and in possession of a high degree of "hgroic
status", display this ability as well. Once more it seems that
there is a graduated ranking of individual characters which would
indicate that those with a high ™heroic status" demonstrate a
greater facility in perceiving the presence and/or activity of the
divine characters in the Iliad. On the less adept end of the
ranking scheme one might place Paris, who exhibits a pronounced
incompetence in his comprehension of the divine intervention which
took place during his "battle"™ with Menelaus. Then there is the

case of Menelaus himself and the Trojan and Greek armies, none of
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whom notices that Aphrodite saves Paris. Menelaus, again, did not
notice Athena saving him from Pandarus’ arrow. On the positive side
of the scheme, theii, come the far more "heroic" Aeneas, Nestor, and
Achilles, who are able to notice the presence and/or activity of
gods.

The experience of Achilles, furthermore, seems to develop on
a plane which is dirferent from that which is occupied by other
characters in the poem. Achilles does not need to be rescued from
any other warrior in the Iliad, but a situation arises from which
he is extricated alive only through the intervention of the gods.
Achilles’ encounter with the Scamander river is an extremely
intense struggle which continues for many verses (21,211-383), and
when it comes to the point where Achilles thinks that he shall die,
he calls upon Zeus and voices hic outrage that he shall die a
humiliating death, contrary to what was promised by his wmother
Thetis (and 2Zeus). Athena and Poseidon instantly appear and
reassure Achilles that there is no need for him to worry as he is
not destined to be overcome by the river (@¢ oV Toit mWoTaup vye
Sapipever aiopuéy €0Tev...[21,291]). Athena then instills strength
into Achilles (304), but Scamander enlists the aid of another
river, the Simois, and once again Achilles is about to be
overwhelmed when Hera urges Hephaestus to save Achilles (with her
own help) from the rivers (330f).

Adkins feels that this battle with the rivers is part of a
series of battles between characters who have varying amounts of

divine blood in their veins, and that their purpose is to determine
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how divine ancestry affects the outcome of the battles
(op.cit.n.26). This report agrees with Adkins’ analysis, and would
also point out that this particular battle serves to identify the
peerless degree of Achilles’ status, insofar as it can be derived
from the support which the gods are shown to be prepared to supply
to Achilles. Achilles’ initial encounter with the Scamander river
quickly escalates (Achilles obtains help from Poseidon and Athena;
Scamander obtains help from Simois; Achilles obtains more help from
Hera and Hephaestus) to the point where Hephaestus, in a scene
which is frighteningly bizarre and ominous, attacks and subdues the
river with his power. Hera calls off his attack with the crucial
argument:
53.

"“HpaitoTe, ox€o, Téxvow GyaxN€EC” ob y&p Eoixep

&b&vatorv Bedv Hbe Bporar Evexa OTUPENi{ecr." (21,379-80)

“"Desist, my glorious child Hephaeastus, for it is not right to

smite an immortal god in this way for the sake of mortals.

The superiority of Achilles’ status may thus be seen in light of
the lengths to which the gods are determined to go in order to
protect him.

Thus the characters who are rescued generally have some sort
of personal "claim" to assistance from the gods, i.e. religious
service or genealogical relationship; or else the divine character
may be acting as an agent for the enforcement of a human’s "fate"

to survive from a dangerous encounter (sc. Aeneas [20,302f]). This
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element of a character’s "fate" may also be the decisive factor in
the "non-rescue" of otherwise deserving humans (sc. Sarpedon
[16,440f]). The characters who are rescued, furthermore, and also
the others who are present at the event of a rescue, are not shown
to have any perception of or reaction to the rescues which occur-
possible exceptions may be noted in the case of Achilles, Nestor
and Aeneas. As the gods are found to go to great lengths to protect
Achilles and Aeneas (characters with the highest heroic status)
from danger, and as they themselves show a sharper perception of
rescues than characters of lower status {e.g. Paris), and as the
gods make no effort to rescue regular soldiers or others who have
no "personal claim" for help, it may be inferred that the contact
which the human characters have with the gods on occasions of
divine rescues from danger shows that the likelihood of rescue is
proportional to the heroic status of the human. Or, looked at
another way, divine rescue might be seen as a feature of heroic

status, just as divine gifts might be seen to be so.
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Appearances by Gods

Without Disguise

Sometimes the gods make an appearance amongst the human
characters without making use of a disquise. A number of passages
from the Iliad will be presented in this chapter which contain
examples of such appearances. These examples shall be referred to
as "non-disguise events", and they identify situations where a god
is described as being physically present amongst human characters.
The inclusion of an event in this chapter is not dependent upon the
perception of a god by a human character, but upon the revelation
of the narrative itself, as it sometimes happens that the presence
of a god seems to escape the notice of the humans. The analysis
will mention the manner of appearance by the god, the identity of
the characters who receive the visitation, and the purpose of these
visitations, but it will concentrate mainly upon the interaction
between the human and god, as well as the reactions of the
character to the experience.

These reactions seem to indicate that an eﬂcounter with a god
has different effects upon different characters. It appears to be
the case that, even though a god comes close and speaks to a human

character without making use of a disguisg, the human experiences
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a degree of difficulty, in both perceiving and identifying the god,

which seems to be proportional to the "heroic status" of the human.
At one end of the scale, as it were, stands Achilles, with the
highest status, who can not only see gods but alsc recognise who
they are, does not become frightened in their presence, and can
speak to them with ease. At the other end of the scale are the
regular soldiers who either fail to see gods who are in their
immediate presence or else have only ‘a vague sense of the
occurrence. Between these two extremes fall the examples of the
other characters. It is also to be noted that the characters who
experience a visitation by a god who is not in disguise are almost
invariably those who are the major figqures of the poem (i.e.
Achilles, Diomedes, Odysseus, Patroclus, Hector and Priam), who,
while they do not exhibit a facility of intercourse with the gods
as favorable as that of Achilles, nevertheless display a more
intimate relationship to and unrestricted perception of the gods

than the regular soldiers do.
i Achilles

Achilles appears to have no difficulty in detecting a god (or

goddess) when he or she is present. Athena appears to Achilles in

book one:

Athena—-Achilles

54.
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* .

n0¢ 0 Tavf’ dpuaive xartd ¢péva xal xard Ovuov,

ENkeTo 8/ €x xoh€oio péya Eigog, TAfe &7 ‘Absjvy

obpavilfer’ mpd yap hre Bedx Nevkdhevog “Hpn,

augw opwg Bvup PitNéovok T€ xnbopu€rn TE.

oty §' omifev, Eavlig 8§t xoung €ne Mpheiwva

oty ¢arvopévy’ TaHY &' &NNwy ol TiO Hp&To.

B&uBnoev &' "Axthelg, uerd §¢ ETpémer’, airike &7 Eyvw
HaAA&s* "Abngveiny’ Sewvd §& ot daoe ¢havlep” (1,193f).
While he debated this in his heart and mind and was drawing
the great sword from its scabbard, Athena came from heaven.
The goddess white-armed Hera had sent her forth because she
loved and cared for them both (Agamemnon and Achilles) in her
heart. She stood behind him, and grabbed the son of Peleus by
his fair hair, appearing to him alone. No one of the others

saw her. Achilles was astounded, and he turned around, and he

straightaway recognised Pallas Athena. And (her)® fearsome

¥  The eyes which shine in line 200 are generally understood
to be those of Athenz, and Achilles is thought to recognise her by
this feature. Griffin states that it is occasionally argued that
the eyes are those of Achilles (Homer on Life and Death (Oxford:
Clarendon Press, 1980),159 note 30), but concludes that these are
Athena’s eyes, and naturally introduces as evidence her epithet
"yAavkemiS", a word which he himself describes as a "notorious
puzzle". Then why introduce it? Further evidence against his
interpretation is the circumstance that the Greek does not indicate
a causal relationship between Achilles’ recognition of Athena and
the shining eyes. There is no "y&p%, "i¢%, "émei" or other
construction to link the shining of the eyes to his recognition (as
there is where Helen recognizes Aphrodite by her neck, etc. at
[3,396]), merely a "§&é", and this seems rather to answer to the
three emphatic "§&"’s of the preceding line, with the effect of
bringing the "ci" pronoun into a closer association with Achilles.
The sense and grammar of the passage seems at least not to be
hostile to the conclusion that these are Achilles’ eyes. Achilles’

(continued...)
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*®(...continued)

own eyes, furthermore, do much the same thing when he gets his
first look at the armor which Thetis brings from Hephaestus. His
men cannot look directly at it, but it evokes a powerful reaction
from Achilles:

"¢ &pa gwrigaca fck xarTk Tevyea €0nxe

wpogbey 'AxitAA\joc’ T& &7 GvéBpaxe Saisfaela mhkyTa.

Mvpucéoveg o7 &pa mhvrag EN€ Tpopog, obSE TLG ETAy

GvTny €iolbéeLy, &N\’ ETpecar. avTdp "AxiAhebc

¢ €18’, O¢ piv pdAhov €8v XO6MNoC, &v S o boge

Setvov umd Bhephpwr &¢ €t oehag €tepbavler”

TEPMETO &’ &v Xxe€ipeogoiy Eéxwy Beob Gyhad Sbpa. (19,13f).

Baving said this, the goddess placed the armor in Ifront of

Achilles, and all the finely crafted armor sent up a clatter.

A trembling seized all the Myrmidons, and no one dared to look

directly at it, but they fled from fear. When Achilles saw it,

however, his wrath possessed him even more, and beneath his
brows his eyes gleamed terribly as though they were fire.

Achilles took pleasure in holding the wonderful gifts of the

god in his hands.

Perhaps the eyes of Achilles are dazzled by Athena‘s
appearance in the same way as they are by the armor (magical
vedazzlement of some kind?).

On the other hand, the shining eyes may also be connected to
the anger of Achilles in the above passage- a "fit of anger" is
found to be conducive to the expession which begins "&éy 6& ot oooc"
-"and the eyes in him" shone/werz iike fire. This occurs in two
other places of note. In book one Achilles’ anger (xoAo¢ [1,192],
Buuog [192], pévog [207], xexohduevoy [(217]) overmasters him and he
begins to draw his sword . Achilles is at the height of his temper
when Athena sees him with his ("§& oi oogce") glittering eyes; as is
Agamemnon when his heart overfills with anger (pé€ro¢ [1,103]) and
his eyes, too, are like shining fires~ "3goe 8¢ oi MUPL AQUTETOWVTL
€ixTyy™. Anger naturally is quite closely associated with the look
in one’s eyes, so it seems most likely correct that the eyes of
(1,200) are those of Achilles.

It is, on the third hand, commonly suggested that mortals
notice some striking feature (like the aforementioned eyes,
Aphrodite’s neck and eyes [3,396-97] or Poseidon’s ixvea [13,71])
which give away the identity of a god who is present (cf. Warren
Smith, "The Disguises of the Gods in the Iliad", Numen 35 (1988),
164) but these other examples are found where the gods appear in
disquise, and it may be misquided to see them as entirely parallel
to Athena’s appearance here, as she is not in disquise.

One further point that might serve to reinforce the suggestion
that these are Achilles’ eyes (1,200) is derived from the general
thrust of this report, and it has to do with the idea that Achilles
has no trouble with seeing or identifying particular gods. He would
probably recognise Athena even if she were wearing sunglasses, thus

(continued...)
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eyes gleamed.

This is no vague apparition or voice in the ear~ Athena grabs
him by the hair and he wheels about in astonishment. She is
apparently visible only to Achilles, and it is far from clear how
this circumstance is to be understood. It is, furthermore, unclear
whether Athena’s appearance to Achilles alone is dependent on
Athena’s own power (oig ¢atvou?wry)™ or rather is dve to Achilles’
heightened sensitivity as compared with the perceptual dullness of
the others who are present. The ability to recognise her as Athena,
however, seems significant. He not only recognises her (calling her
"aiytoxoto Atd¢ Téxoc™ (202) and "fe&" (216)), but carries on a
dialogue (201-218) which alternates Achilles-Athena-Achilles. The
message to Achilles is: "Please do not kill Agamemnon; ysu shall

~oa

receive three times the recompense in the future®. Achilles

e, .. continued)
rendering it unnecessary for critics to be forced to understand the
shining eyes as the betrayers of Athena’s identity.

* Two other passages share this effect:

1. Thetis comes to Achilles’ side in Book 24 (24,122f) and no
one is said to notice her presence except for Achilles, even though
his friends are all around:

-.-Pthot &’ &up’ avrov ETaipot

€00VpErwg Emévorto xai EvTivovt’ @pioTON”

His dear companions were around him busily employed and

Preparing breakfast.

2. Iris delivers a message to Priam (24,161f) while he is
surrounded by people and he seems to be the only one to know that
she is there:

Na16€C uty marép’ aupt xabipevor €véober aQUARC

S&xpvoiy e€luar’ épupov...

The sons sat around their father in the courtyard and wet

their clothes with their tears...
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deportment throughout this encounter is flawlessly confident.

Thetis-Achilles
55.
"¢ p&kTo S&kpv XEwy, TOU & TXAVE WOTviLQ UNTNP

npévn &v Bévleoowy &No¢ mapd maTpi yéportTi'

xepraehipws 87 &védv moAuy¢ &No§ BT’ opixhy,

kai pax n&poi@’ abvtoro xaléleto S&xpv xEovTOG,

XELpt TE pev xatépetey, émwog 7’ €pat’ €x 7’ ovopafe” (1,357f).
Thus he spoke while he shed his tears, and his revered mother
heard him from where she sat in the depths of the sea in the
home cof her elderly father. (Thetis) swiftly emerged from the
gray sea like a mist and sat down before her weeping son. She

stroked him with her hand, spoke his name and said...

Thetis asks Achilles why he is weeping, hears his tale of woe,
and then promises to appeal to Zeus for help.. The dialogue (361-
427) alternates Thetis-Achilles-Thetis. The intimacy of Achilles’
contact with gods is revealed by the physical touching and the
lengthy dialogues he shares with them. Having a goddess for a

mother is a truly outstanding advantage for the Homeric hero.

Thetis~Achilles

56.

T St Bapl oTevé&xovTe MapioTaTO MOTVLE LATNP,

08V 8¢ xwxioaca x&pn A&fe maisog éEoto,
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k@i p’ oNogupou&wyn Emea mTeEpdevra mpoonivsa’ (15,70f).
(Achilles’) queenly mother stood by his side as he groaned
loudly, and she clutched her son’s head while she keenly

wailed, speaking the winged words through her lamentation.

Once again Thetis appears at Achilles’ side to ask him why he
cries, pointing out to him that his prayer has been answered by
Zeus (i.e. the Achaeans are being mauled by the Trojans), although
she seems unaware that Patroclus has been killed. Achilles relates
Patroclus’ fate and his own determination to take revenge upon
Hector, wheresupon she reminds Achilles that he is fated to die soon
after Hector. Achilles says that he will kill Hector anyway and
accept his fate. Thetis orders him to keep away from the fighting
until the next wmorning, when she would return withwarmor from
Hephaestus. This is another lengthy dialogue (70-137), alternating
Thetis-Achilles-Thetis-Achilles-Thetis. No other character in the
poem is to be found consorting with the gods in a comparable
fashion, nor to have a degree of influence with the gods comparable
to Achilles, as he is also able to gain help from the gods through
1. his kinship to his mother, and 2. her entitlement to assistance

from Zeus and Hephaestus owing to significant personal service in

the past.

Iris-Achilles
57.

K@i »U K€V €LPpUOOEY TE KXQi &OMEToy RpaTo xv80C,
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€i py Iphetwre moshvepos wxéa "lpic

&yyehos nhbe B&ovo’ am’ 'Ohbumov fuwpiicoeoba.,

kpUBsa ALd¢ &NNwv Te €y’ mpd yap hre piv "Hpy.

&yxol &’ iorauévny Eémea mMTEpéevTa Tpoonuéa’ (18,165f).
(Hector) would have now dragged away (Patroclus’ body) and
gained unspeakable glory if Iris with feet as swift as wind
had not hastily come from Olympus to the son of Peleus with a
message to arm himself for battle. She did this without the
knowledge of Zeus and the other gods because Hera had sent her

forth. She stood near and spoke winged words.

The dialogue with Iris (170-201) alternates Iris-Achilles~
Iris-Achilles-Iris. Iris does not identify herself to Achilles.
There is no clue given in the text which would suggest how Achilles
might know that it was Iris~ she merely tells him to arm himself
and go to rescue Patroclus’ body from its imminent capture by the
Trojans. Achilles then replies:

58.
"*1pe Be&, Tic T' &p’ o€ fedw &poi &yyehov nke;"™ (18,182).

Goddess Iris, which of the gods sent you to me as a messenger?

Achilles again not only instantly perceives that a goddess is
present, but in fact knows precisely which one she is. He seems a
little annoyed that the gods ask him to arm himself and defend
Patroclus’ body when they know he has no armor, and Achilles has

the presence of mind to argue with her about this. It seems rather
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peculiar in any event that Hera should urge Achilles to enter the
battle only a brief time after Thetis told him to wait until the

next morning when she would bring the new armor. Achilles’

unruffled reaction should be contrasted to that of Priam, who is

terrified by the vojce of Iris (24,170f) . Iris suggests to Achilles

Sl i o e o s A

that merely showing himself to the Trojans will put them to flight.

Thetis~Achilles
59.
7 8’ &€ vhag ikave feol Tépa Sapa ¢épovoa.
€vpe §& Matpixhg mepireipnevor v dihov vidw,
KAaxiovTa Aiyéwg® TONEES &7 &ugp’ abror €Tatipot
RUpovB’” 4 &' &v Tolo. mapiorare ic fe&wy,
€Ev T/ &pa oi ¢v xeLpl €Tog T/ €gat’ Ex T’ ovopuale”
‘¢ &pa ¢wvﬁaaaa;06& kat& Teixea €f0nxe
Tpocler "AxiANfoc” T& &7 &véfpaxe Saxisala meyTa.
Mupui§évac 8§/ &pa T&yTaG €N€ Tpopog, obvSE TG €TAy
vty €igiééery, &AN’ ETpecav. avtdp "AxitANevg
WG €187, HC piv udAhov &8v X0AoG, &€y 8& oi booe€

Secvor vmd Bhephpwr O €l oélag efegpkavler”

TEPTMETO §7 &v xeipecouy €xwy fecot Gylad Sapa. (19,3f).

(Thetis) came to the ships bearing the gif*s from the god. She
found her son stretched out beside the body of Patroclus,
wailing loudly, and many of his companions lamented arouad

him. The goddess stood amongst them, and she took Achilles’
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hand and spoke to him by name.

Having said this, the goddess placed the armor in front of
Achilles, and all the finely crafted armor sent up a clatter.
A trembling seized all the Myrmidons, and no one dared to look
directly at it, but they fled from fear. When Achilles saw it,
however, his wrath bosessed him even more, and beneath his
brows his eyes gleamed terribly as though they were fire.

Achilles took pleasure in holding the wonderful gifts in his

hands.

One may observe in this bassage the contrast between the
reactions of the ordinary soldiers and Achilles himself when Thetis
drops Achilles’ new armor upon the ground. Thetis appears in the
midst of Achilles’ men and no reaction of the men is registered,
but a look (not even a look!) at the armor sends them trembling in
pPanicked flight, while Achilles takes pleasure in holding it. The
dialogue (19,8-36) alternates Thetis-Achilles—Thetis, and she
assures Achilles that she will prevent Patroclus’ body from
deéomposing, and suggests that he apologise to Agamemnon and then
arm for battle. It would be awkward to describe this visitation as
a "metaphor for mental activity" at any rate, unless one were to
Suppose that Achilles somehow "conjured up" the armor from his own
mind. The matter of the care of the body by gods seems to be
something reserved for very special people (i.e. Patroclus

(19,38f), sarpedon [16,666f], Hector [23,185¢f]).
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Athena-Achilles

60.
«-.pé€me &’ "Extopo¢ atoiuorv nuap,
@XETO &6’ €i¢ "AlSao, Aimev §& & do0ifoc "AmMéANwy.
IIpheiwrva §' ixave Oek yAavkamig "Afjwy,
&yxov &’ ioTauEvn EmMea MTEplEVTE Wpoonvsa’ (22,212-15).
[When Zeus held up the scales] the fated day of Hector sank,
and departed for Hades. Phoebus Apollo left him. The goddess

“*glaucopis” Athena came to the son of Peleus, stood near and

spoke winged words.

In this short encounter (22,215-23), it is Athena who does all
the talking. She urges Achilles to stop and get his breath, while
she persuades Hector to come and fight with him. If one were going
to imagine Athena’s intervention at 1,193f as Achilles’ mental
process expressed as a poetic metaphor (i.e. the poet means that
“Achilles changed his mind about drawing his sword" by saying that
"Athena discouraged him from drawing his sword") as many
commentators do, one would be forced to interpret the above
quotation in the same way (i.e. Achilles decides to stop pursuing
Hector and lean on his spear in the expectation that Hector would
come back and start fighting with him). Such an understanding of
divine intervention is clearly not very satisfactory in this
instance, since Hector could simply walk away. It would deny the

Plainly visible part which the gods play as something exterior to
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the characters, and see them rather as externalised projections of
the characters’ own personalities, something from jinside of the
characters. It seems more natural simply to consider the gods to be
part of the cast of characters, rather than some sort of paranormal
manifestation of psychological activity. This would eliminate the
need to explain how the "psychological activity" (represented by
Athena) of Achilles made its way over to Hector and started to

interact with him.

Thetis-Achilles
61.
"¢ €par’, ovs’ amifnoe Oex 8€Ti¢ &pyvpémela,
Bn &t xat’ Ouldpmoio xapivwy &itaoa,
ikev &7 &¢ xNioiny ob viEog. Evf’ &pa T6r e
€Vp’ &6ivd oTevhxovTa ¢ilor &' &up’ abTov ETaipol
€ooupérwg EmMévovto xai &vtivovt’ &pioTov”

T0%0t &' 391G A&oiroG péyag €v xA\ioiy iépevro.

7 6% p&N’ ayx’ abroio xafélero worvia uiryp,

X€tpi TE pev xatépefey Emog T/ EPpat’ &x T’ ovéuale”

(24,120-27).

Thus he spoke, and Thetis, the goddess of the silver feet, did
not disobey, and springing from the heights of Olympus went
down and came to the hut of her son. Around him his companions
were busily preparing breakfast. A large woolly sheep had been

slaughtered in the hut by them. His queenly mother Thetis sat

down very close to him, and took his hand and spoke to him by
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name.

Once again Thetis appears in the midst of Achilles’ men, and
there is no reaction from them. She delivers the message that Zeus
is angry and wants him to ranscme the body of Hector back to Priam.
Achilles answers her that he will do so, and they continue talking
(24,131), while the narrative proceeds elsewhither. Achilles’
interaction with the gods who appear to him without disguise seems
to be on a different level from that of the other characters. His
encounters often include lengthy (in comparison with those of other
characters) verbal exchanges with the gods, and furthermore he
recognises Athena (calling her "aivyiéxoto Afo¢ Téxog" [1,202]) and
Iris (calling her ‘Ip: 0e& [18,186]), showing no fear but

maintaining a powerful presence of mind.

Apollo-Achilles
62.
avtép lpheiwrva Mpoonisa ®0ifoc "AméAhwy
"tinre pe, IInkéog vi&, mooiv taxéeoo: Sidxerg,
avtog OvnTog EWv Bedv auBpotov; ovsE vi wH e
€yvog o¢ fedg eipe, ob 8/ aomepxic peveaive(g.

»

v Toi ob T. péher Tpdwr mévog obg &péfnoac”

=3¢

ol 87 TotL & &aTv &\ew, oV &t Seipo A&obne.
ob péy pe xrevéeig, Emer ov Tou BOPOLUOS €tppe "
Tor &¢ péy’ oxbfoag mpooégn mésac oxU¢ "AxtANevC”

"EBNaY&ke p’, éxkepye, fedv dlodraere n&yrTwy,
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€Evf&de vy TpEYac &mo TEIXEOG 7 k'’ &TL MoANoOL
vetar 08&f €ilor mpiv "Ihiov €icagixéclhar.
vovr 8’ Eut udv péya xvéog &peileo, TolC 6% chwoac
pnidiwg, €mel o Tt Tiowy v' &Seigac omicow.
7 ¢! &v tewoaipgy, €t pou Suvapic ye mapein."
"Q¢ eimdy mwpoTi &oTUV Léya ¢ppovéwy EBeBriixer...(22,7F)

Phoebus Apollo then addressed the son of Peleus, "Son of
Peleus, why, though you are a mortal and I a deathless god, do
you pursue me with your swift feet? You still do not know me
to be a god, and you rage unceasingly. Do you have no thought
about the difficulty of the Trojans you routed? They are
penned up in the city, but you are wandering here. You shall
never kill me, for I am not subject to fate*.

Fleet-footed Achilles addressed him with great anger:
"You deceived me far-shooter, most destructive of all the
gods, and have now turned me away from the wall to this place.
Many more would have otherwise tasted the earth before
reaching Troy. But now you have deprived me of great glory,
and have unscrupulously saved these men, since you had
absolutely no fear of future punishment. I would certainly
exact vengeance from you if I had the power.

Having said this, Achilles, with & proud spirit,

promptly dashed for the city...

It is not clear whether Achilles’ confrontation with Apollo

(22,6£f) belongs in this chapter or should be discussed along with
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the "disguise events", as Apollo was, moments before, disguised as
Agenor (19,600f). It seems to be more in the gist of the passage,
though, that the disquise has been dropped and Apollo begins to
speak in his own "divine character". Either way, it is remarkable
that Achilles instantly recognises Apollo (calling him "ex&epyen
[22,15]), showirg no fear at all but rather regret that he cannot

punish Apollo for robbing him of some "glory".
ii Diomedes
Diomedes appears to OCCupy second place to Achilles in his

management of contact with the gods who appear to him without any

disguise.® Whereas Achilles has been found to have many

At issue, besides the tremendous fighting ability of

Diomedes, is his attitude in regard: 1. to the gods, 2. to the
commander-in-chief (Agamemnon), and 3. to his determination to
fight even against hopeless odds:
1. "vaot §¢ &y TOeveldc re, raxnoouel’ €ig 6 xe Téxpwp
"INiov €Vpwuer: oy Yap e e€ilfrovluey.n (9,48-49)
(Diomedes says, "Let all the other Greeks sail home) but
Sthenelus and I shall fight until we capture the prize of
Troy, for we have come with god”.
2. Q¢ ¢&to, Tov 87 o¥ T TpoC&Pn xparepoc Atounédyg,
aisecleis BaciAjog Eviemyy aidoioto” (4,401-02)
(Agamemnon accuses Diomedes of avoiding battle and being worse
than his father)- Thus he Spoke, and mighty Diomedes made no
answer at all, on account of respect for the reprimand of the
dreaded king.
3. Diomedes even scolds his chariot driver, Sthenelus, for
speaking up against Agamemnon in the previous quotation, as
mentioned by R.M.Frazer "The Crisis of Leadership Among the
Greeks and Poseidon’s Intervention in Iliad 14," Hermes 113
(1985), 5-6:
"In A404-410 Sthenelus, Diomedes’ charioteer, answers
Agamemnon by saying that he and Diomedes are better than their
fathers, for they >>trusting in the omens of the gods and the
help of Zeus<< (408) had taken Thebes, whereas their fathers
(continued...)
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conversations with gods who appear to him, Diomedes, in the
following examples, is shown only once to reply to a god who speaks
to him. He displays, however, no fear when experiencing an
encounter with a ged, actually attacking and wounding both
Aphrodite and Ares with his spear. His "ability" to see the gods
appears to have been bestowed upon him by Athena, who comes to his

side in response to nis prayer after he was wounded by Pandarus’

arrov.

*2(...continued)

had perished at Thebes because of their >>fooclishness<<
(&racfahigoitry, A409), that is, their belief that they could
destroy Thebes even against the will of the gods. I suggest
that Diomedes in book 14 is drawing a parallel between the
Trojan and Theban wars: now they at Troy, like the Seven
against Thebes, are being opposed by the gods. Let us go, he
is telling the other wounded leaders, and exhort the troops to
battle to the death, just as the Seven, one of whom was ny
father, battled to the death at Thebes. But let us, unlike the
Seven, do this without any foolish hope of victory. This is
the same spirit we have seen him show in book 11 before his
wounding, a determination to continue to fight on in spite of
his belief that Zeus is giving victory to the other side."

Taplin 135-36, also comments on the outstanding nature of
Diomedes’ character:

Diomedes is carefully chosen for battle with the gods in
book S. Despite Dione‘’s warning, we know of no unhappy future
for him; he fights the gods and lives to tell the tale....He
has a straightforward drive to do what is vyervaior (noble!
(5,253), and he straightforwardly succeeds. Note, for example,
how he does not join in the general flight at 8,78ff.-
contrast Odysseus (8,92-8)!

Diomedes is Achilleus without the complications, and his
stature in the Iliad is to a large extent made possible by the
vacuum left by Achilleus. They are both young and valiant;
both fight Zineias until he is rescued; they are both given
special help and encouragement by Athene; and they are both
caught up in the theomachiai....

So it is fitting that Diomedes should have a
straightforwarad relationship with the gods, far cleaner" than
that of Achilleus or Hektor or Agamemnon.
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Athena-Diomedes
63.
"Q¢ &par’ eixépevoc’ Toy &° éxAve TlaAhdg "Afivy,
Yvia &7 Efnxev Elagpk, wosag xat yeipag umeplhey”
&yxot &7 toTapéyy Emex mTepbevTa Tpoontda’ (5,121f).
Thus spoke (Diomedes) in brayer. Pallas Athena heard him, and
made his limbs nimble, his feet and hands above them. And she

stood near to him and spoke winged words...

Athena comes near and tells him that she has given him his
father’s strength, and she says,
64.

@xAVv 67 ab To: am’ opfapdy E\ov, 3 mpiw €nRey,

o¢p’ €V yiyvdokys hutv Bevr 75t xai &vépa. (5,127-8).

I have, moreover, removed from your eyes the mist which was

formerly upon them, in order that you may clearly identify

god and man.

The LSJ lexicon® suggests that "axAU¢" is sometimes applied
to the eyes of humans by gods in order to deprive them of the power
of seeing and knowing others. It is possible that the “axAic",
which Athena has removed from Diomedes’ eyes, is a "naturally

occurring condition" which exists in the eyes of humans, an

*® Henry George Liddell and Robert Scott, A Greek- English

Lexicon, revised by sir Henry Stuart Jones (Oxford: Clarendon
Press, 1966), p297.
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undetectable influence upon "normal® sight that makes it impossible
to see gods. It is also possible that this "&xAi¢" in Diomedes’
eyes has come about because of his wound, the visual mist of pain
or injury which is common throughout the poem. The text seems to
indicate, however, that Athena has removed the "&xAic" from his
eyes not so that he can merely see clearly again, but in order to
allow him to well recognise "juiv Bcov 6t xai arvépa", enabling him
to avoid fighting against any god (except Aphrodite). 7

Diomedes gives absolutely no indication that he has heard
Athena speaking or had known she was present, but it is clear from
their next meeting that he heard everything:
65,

cv. ETL CEwy péprppa. EpeTuéwy, &g EMETELAaC” (5,818).

I still remember your commands which you gave [me].

During this encounter, Athena approaches Diomedes and

harangues him for hiding from the fighting, unjustifiably, it would

seen.

Athena-Dionedes
66.
Tvéeisy 6’ &mépovoe fex YAavkamig ‘Afjyn-
ebpe 5T Tév ve &vaxta Tap’ IMMoLOLy kel HyedpLy
E€Akog &rvayixorta, 16 uev B&he Davsapog id.
t8pig y&p piv ETeLper Mo MAa@TEOC TEAQLDYOC

&omwisoc ebxixiov” TP T€ipeTO, xbuve &t X€ipa,
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&v 6’ iloxwr Telaudva KEACGL vEPES aip’ &Toucpyrv.
inreiov 8¢ fea $fvyod #Yaro ¢dwnoér re- (5,793f).
The goddess "yAavkdmeg" Athena sprang to the side of the son
of Tydeus. She found the “dvaf" beside his horses and chariot
attending to his wound which Pandarus had inflicted upon him
with an arrow. The sweat was distressing him under the broad
Strap of the fine circular shield. He was distressed by this
and his hand had become tired, so he was lifting up the strap

and wiping away the dark blood. The goddess held the yoke of

his chariot and said...

Diomedes responds to the searing rebuke by Athena ("you are
weak or afraid; no son of your father" [(5,812]) with completely
unruffled placidness as he points out to her that his withdrawal
from the battle is merely compliance with orders which she herself
had given him, i.e. to avoid fighting with gods (5,814-24).
Diomedes appears to have the same fearlessness and presence of mind
as Achilles when meeting with gods who are not disguised, although
this is the only occasion upon which he speaks in return to a god.
He begins his reply with:

67.
"yiyvaokw oe, feg, Biyatep Acog atYLdx0to ... (5,815).

I know you, goddess, daughter of aegis holding Zeus...

It is, unfortunately, unclear whether Diomedes recognises her

because of the removal of the "&xAi¢" from his eyes or because of
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the details from the harangue she had just visited upon him. He
does indeed, however, manage to see gods in the battle, just as
Athena had intended. He sees Aphrodite:

68.
sececcec..0 6 Kimpiy Empxeto VRAEL xahk(,
YLyYvookwy o T GrvarAkiC €Ny 0€6Ceen.nnn.... (5,330-31).
He attacked Aphrodite with the Pitiless bronze, realizing that

she was a weak goddess...

He sees Apollo while attacking Aeneas:
69.
--.Alveiq &’ &mépovoe Bonyv &yafoc Acouqéng,

- [ - .

YLYYaoKkwy 6 ot @iToC breipexe xeipac ‘AréAwy” (5,432-3).
Diomedes of the excellent war cry attacked Aeneas, perceiving

that Apollo himself was holding his hands over him [Aeneas].

He sees Ares, in disquise as Acamas, at Hector’s side in battle:
70.
xat viv ot mhpa x€ivog “Apng, Bpoty &répl Eocxdc. (5,604).
[Diomedes says] "And now Ares himself stands beside him,

resembling a mortal man*.

Diomedes is here pointing out to his men, who apparently
cannot see the god, that Ares is standing next to Hector and
helping him. It appears as though Diomedes, like Achilles » has no

trouble in seeing gods and interacting with them, conversing with
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Athena and actually attacking Aphrodite, Apollo and Ares, although

Diomedes may have had this ability to see gods bestowed upon him by
Athena, while Achilles did not. Diomedes does not appear to be

excessively overawed by Athena. Nor by Apollo, as is shown in the

following quotation:

Apollo-Diomedes

71.

Aiveig 8§’ emopovoe Boyw &yabo¢ Atouisyc,

< . ~ s

Yiyvdokwr 8 oi abTog Umeipexe X€ipag "AmoAhwy”
GAN’ © v’ &p’ obSE Bevy BEyay &lero, ie€To &' aiel
Alveiay xteivar xai &md xhvrd TE€Uxea Svoae.
TPpiG pEv EmeLT’ EMdpovoe KeTaxkTlpevar peveaivwy,
Tpig 8& oi &oTugéNcte daecLvny &owis’ AméAAwy.
&AM\’ bT€ 63 TO TéTapTov EmégouTo Saigovt tooc,
Setvd &/ opoxhfjoag mpoocédy €x&epyos "AméNwy”
"¢p&ieco, Tuéetdy, xai x&leo, pnde GeoiocLy
10’ €0ele ¢ppovéery, Emel ob more dUNov opoioy
abavérwy 1€ fear xapai Epxopérvwy ¢ &vlpimwy."
"¢ ¢&ro, Tuseidnc 67 avex&ierto turhor omigow,
Bvey Ghevépevog ExarnBiélov "ATéN\wrog. (5,432f).
Diomedes of the great war cry attacked Aeneas, knowing that
Apollo himself was bolding his hands over him. Diomedes,
however, did not stand in awe of the great god, but
continuously attempted to kill Aeneas and strip off bhis

glorious armor. Three times he attacked in a rage to kill him,
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but three times Apollo pushed back his shining shield. But

when for the fourth time he attacked like a "Saiuwy”, rar
shooting Apollo unleashed a terrible cry and said, " Beware,
son of Tydeus, and withdraw, and do not wish to think like a
god, since the race of the immortal gods and that of men who
come and go on earth are not the same."

Thus he spoke, and the son of Tydeus retreated backwards

a little, avoiding the wrath of far-shooting Apollo.

It may be useful to juxtapose the above gquotation with the
foilowing one of Patroclus’ encounter with Apolle, and then make

some observations regarding their comparison.

Apollo-Patroclus
72.

TPig u¥v &m’ &yxdvoc B7 TEixe€oS UYnloio
IIéTtpoxhog, Tpic &7 abrov ameoTupERLEer AToAAwy,
X€ipeoo’ &bavaryo. ¢aeciviyy &omisa vicowy.
GAN’ °Te 8% TO TE&TapTor EMESCUTO Saipov: tooc,
Setvd &’ dporhijoag €mea mrepdevra Tpoonuda’
"x&leo, Sioyevic Matpékheec” oV vi Tor alow
o VMo Sovpt Woley méplar Tpdwy &yepdxwy,
ous’ b’ "AxtANjoC, 3C MEp G&0 TOANSY apeivoy .Y

"¢ ¢&ro, I&rpoxhoc &7 &@vex&ieto mol\oy omidow,
BRvev GAevéuevog &xarnfolov "AméM\wrog. (16,702f).

Three times Patroclus ckarged upon the corner of the high
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wall, and three times Apollo forcerfully pushed him back,

thrusting against the gleaming shield with his immortal hands.
But when for the fourth time he attacked like a "Saiuwy",
(Apollo) unleashed a terrible cry and said, "Withdraw, divine
Patroclus. It is not fated that the city of the lordly Trojans
now be sacked by your spear, nor by that of Achilles, who is
a far better man than you are.

Thus he spoke, and Patroclus retreated a great distance,

avoiding the wrath of far-shooting Apollo.

If a comparison is made between the two passages starting with
"Tpig pEr" (viz 5,436-44 and 16,702-11), it is plainly ocbvious that
there are many similarities of diction and structure which are

shared by them. For example:

(5,436-44) (16,702-11)
l. 7pi¢ pEv....Tpi¢ SE€ l. 7pi¢ peEv....Tpigc &(&)
2. ECTUPENLEE. ... ATON WY 2. amectvgéliEer "AT6ANwY
3. gaetyny &omwié(a) 3. ¢acvyy &omiéda

4. Common to both: &AN’ 0T€ 8% 70 TéTaprov &émécovro Saigovt too0¢

5. Sewvd 87 opoxAjoacg 5. fevd 8§’ opoxAijoac

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



104

6. 2 verse urge to withdraw 6. 3 verse urge to withdraw

(40-42). (7-9) .
7. (5,443): "¢ ¢bto, Tuseidng &6’ avex&iero ryrféy omicow
7. (16,710): "¢ o¢&to, [I&TpoxkhoC &’ &vex&lero WoAAOY omicow
8. Common to both: ufviv dAevéuevog &xaynBolov 'AméAlwrog.
$. No verbal response. 9. No verbal response.

As regards the differences:

1. It may be observed that Diomedes is said (5,433) to know that
Apollo was there (and does not revere the god), while Patroclus is
not said to know it.
2. Diomedes falls back "rvrfdr", but Patroclus "moAAowr".
3. As close as these passages seem to come to each other in their
word choice and compositional technique, it is important to
acknowledge the fact that there is very little in the two passages
which is in fact identical to both. Apart from the verses common to
both (#4 and #8 above)-~ viz. "When for the fourth time they

attacked like daemones, (they withdrew) avoiding the wrath of far-

shooting Apollo"- there is some little twist of arrangement which
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results in creating variation and formularity in thé same place.
This is a very charming literary technique.

Perhaps the foregoing comparison could serve merely to help
one observe the type of reaction demonstrated by two characters of
unegual heroic status—~ a simple gauge of Diomedes’ advantage is the
fact that Diomedes is supported by Athena, but Patroclus by no one-
in response to a confrontation with Apcllo. Diomedes knows that
Apollo is there, and he does not fall back as far as Patroclus,
both of which are indications of Diomedes’ superior heroic status.
Their reactions, on the other hand, are to be contrasted against
Achilles’ reaction to his hostile encounter with Apollo (22,1-24).
Achilles not only identifies Apollo, calling him “éx&epye", but
rates a gix verse urge to withdraw, and then answers back to Apollo
with six verses of his own. A character’s perception of and
boldness towards a god once again seems to be proportional to the
heroic status of the character.

The final example of Diomedes’ encounters with a god is
indicative of the manner in which his response is elsewhere
manifested- he simply receives the message, presumably understands

that it comes from a god, and acts in compliance with the message.

Athena-Diomedes

73.
Abtdp 0 pepuipile pévoyv o0 Tt xvvratov é€pdoc,

7 0 ye Sigppov ENdv, 080c¢ MoLxika TEUXE’! €x€iToO,

pvnov €feplot 3 exgépor LYoo’ &eipag,
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7 €Ty TV MAEovwy Opprav &wd fuudy Eho:rTo.
noc 6 Tavl’ Lopaive xatd ¢péva, Togpe &7 "Abivy

Eyyifev toTapévn Tpoo&dn Aropndex Siov’

“0c ¢&B’, o 8¢ Evvénxe Oekg oma gwrnokong,

xapmaAipwg §° innmwy eémefnoerto’... (10,503-13).

(Diomedes) waited there and attempted to decide as to what
would be the most outrageous thing he might do- whether to
seize the chariot in which lay the cunningly wrought armor,
dragging it away by the pole or lifting it over-his head and
carrying it away, or perhaps kill even more of the Thracians.
While he was turning these things over in his mind, Athena
came near and spoke to godlike Diomedes.

Thus she spoke, and he understocd the voice of the goddess

after she spoke, and he swiftly mounted his chariot.

Athena advises Diomedes to flee lest some one of the gods
alert the Trojans (which Apollo actually does [10,518]). Diomedes
immediately heads for the ships. This type of response to a divine
visitation is similar to that of Odysseus, who hears and complies
with the message but gives no response to the god or other reaction

to the experience.

iii odysseus, Hector, Priam
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Athena-0Odysseus
74.
"Q¢ €par’, oub’ amifnoe Bex yhavxamic 'Afjvy,
Bn 6t xar’ Obhiumoio xapivwy &ifaca’
kaepmaeNipwg &7 txave Qod¢ &mi viag "Axaidv.
evpey émect’ "OSvona, ALl ufnTiy &ré&havtov,
€EOTQOT’ " ob8’ b ye vno¢ &DOCEApOLo pelaivyg
Gnrer’, €mei piv &xog kpadinv kai Bupov ixavey'
&yxou &’ ioTepévny mpogépn yhavkdmi§ 'Afqvy’
"¢ ¢&f’, o st Evvénke Oeag oma ¢uwvnokong,
Bn 6t féevv, &mo 8¢ xAaivar B&le °...(2,166f).
Thus (Hera} spoke, and the goddess "glaucopis" Athena,
springing from the heights of Olympus came down and swiftly
arrived at the swift ships of the Achaeans. She found
Odysseus-with-a~-mind-like-Zeus standing there. He had not
touched his black, well-built ship since grief had come to
his heart and mind. "Glaucopis” Athena stood near to him and

said...
Thus (Athena) spoke, and (Odysseus) understood the voice of

the goddess when she spoke, and he immediately ran, casting

away his cloak...

Again the enigmatic "o 6§¢ fvvénxe Oeag oma ¢wynokong®, which

leaves one unsure whether he actually knew that a goddess had
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spoken to him. The entire circumstance of Athena’s appearance to
Odysseus is rather strange, as she advises him not to let the men
launch the ships, the very thing which Agamemnon had urged the

chieftains to do during the council meeting moments before (2,75).

Hector

Hector, too, exhibits a response similar to that of Diomedes
and Patroclus above, in failing Lo acknowledge or reply to the god
but acting in accordance with the details of the message. Zeus had
sent the goddess Iris to instruct Hector not to fight, while
Agamemnon was amongst the foremost fighters (75), but to exhort his
own men to fight, waiting until Agamemnon should withdraw because

of a wound before himself entering the battle.

Iris-Hector
75.
Q¢ Epat’, ovs’ &mifnoce moSivenog wxéa "lpig,
Bn &t xat’ 'l8aiwv opéwv €¢ "IAtov ipiv.
€vp’ viov Hpihuoro Saigpoveg, “Extopa &iov,
€E0TROT’ €v 8/ immoioL xat &puadt xoANAnTOLOLY’
&yxov &’ iorauéry mpoocépy mésag dxéa TIpig”
" “Extop, vit Ipi&poro, Al uitev ar&larvre,
Zeig pe mathp mpoénxe 1€ty t&ée pvbyoachacr...™ (11,195f).
Thus spoke (Zeus), and Iris with feet as swift as the wind did

not disobey but went down from the Idaean mountains to holy
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Trov. She found godlike Hector,the son of divine-minded Prianm,
standing in his well-constructed chariot. Iris with the swift
feet stood close and said, "Hector, son of Priam, like Zeus in
wisdom, my father Zeus has sent me forth to relate the

following to you...”

Although Iris tells him that she is Zeus’ daughter and has a
message for him from Zeus, Hector gives no verbal or emotional
response, which should accompany his gratitude or shock at the
occurrence. He immediately proceeds, however, to act in accordance
with the instructions, ordering his men to attack and Xeeping
himself back until he sees Agamemnon retreat because of a wound. At
this point of the battle he says:

76.

oixer’ &uvip HpioTog, &épol ST pEy’ €vxog €Swke

Zevg Kpoviéng ... (11,288~-89).

The best man is gone, and Zeus the son of Chronos has given

great glory to me...

It is plain that Hector understands every detail of the
message which Iris delivered, but it may be legitimate to contrast
Hector’s "non-acknowledgement" of the goddess herself while she is
present with Achilles’ sharp perception at 18,182f.

When Zeus sends Apollo to help Hector recover from Ajax‘’s rock
attack, Apollo comes and asks Hector what is wrong with him. To

tkis question Hector replies:
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77.

nric 8§t ol €oo. ¢pépioTe febw, 0C p’ €ipear &rTyv;..."(15,247).
»oh mightiest one, which of the gods are you, who questions me

to my face?"

Hector realizes that it is a god that is talking to him but
cannot tell which one it is. Some allowance for Hector’s confusion
should perhaps be made on account of the fact that he had just
recovered consciousness, although he recognizes his companions who
are standing arcund him:

78.

evp’ viov Ilpit&uoito Satgpovog, “Extopa éiov,

huevor, obs’ ET. Kk€iTo, véov &' Eocayeiparo Gvpor,

&upi ¢ yiyvdokwy ET&poug” &rdp aofpe xal iplg

nader’, EmMEi piv €yeipe ALdg véog aiyioxoto. (15,239f)

(Apollo) found noble Hector, the son of wise-hearted Priam,

no longer laying but sitting up. He was just then recovering

his strength, and recognising his companions who were around
him. The shortness of breath and sweating disappeared when the

will of aegis holding Zeus revived him.

Another example concerning Hector shows Apollo telling him not
to rush out to fight against Achilles:
79.
“Qc &¢ab’, Extwp &' avTiC ESUCETO oUhapov avdpaw

tapfioag, 51’ &xovoe fecov oma ¢uwrvioertog. (20,379-80).
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Thus he spoke, and Hector sank back into the throng of men in

fear when he heard the voice of the god who spoke.

Hector shrinks back into the crowd "“in fear" (rapfinoag), but
js he "afraid" because he heard the voice of a god (speaking), or
is the "fear" his reaction to the message which he heard from
Apollo? Taking into consideration the fact that Hector had just
shouted to everyone that he intended to attack Achilles:

80.
€t mupl xe€ipac toike, pévog &/ cifwre oi1éGpQ (20,372),
if his hands were like flame, and his might like gleaming

iron.

it seems unlikely that Hector is alarmed at the message itself i.e.
"you might be killed". The "7&pfo¢" is probably a result of hearing
the god speaking, in which case the word might better be understood
as pertaining to "awe or reverence of the divine®, as opposed to
*terror at hearing the god", althoﬁgh the precise distinction here
is unclear; it is impossible to say whether Hector withdraws in
humble wonder or blood-curdled paralysis. Perhaps all that should
be said is that Hector does not seem to feel comfortable with
hearing the voice of a god, whereas both Achilles and Diomedes give
the appearance of being much more at sase in the presence of gods.
Hector is not shows to be able to identify a god by name while

Achilles identified Athena, Apollo, Iris and, of course, his mother

Thetis.
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It may be useful at this time to mention also how Priam reacts
to the visitation which he receives from Iris. There is a clear
reaction by Priam when she begins to speak: (...70v 8t Tpouog
é\\afe yvia® trembling seized his limbs {24,170]). Iris identifies
herself to Priam only as a messenger of 2Zeus: (...At0§ §& 1oL
&yyelog €iut... I am a messenger of Zeus for you ([24,173)]). After
Iris tells Priam that Zeus urges him to go to Achilles’ tent to
ransom back Hector’s body, Priam instantly orders his sons to
prepare the wagon for the trip (24,190), and then asks his wife

Hecabe for her opinion on his plan. He explains that he is going
because:
81.
..... eeee--Atébey por "ONGuTLOG &yyeNoC TAfe€
Agaclar Pidlov viov itowr’ €nt viag "Axaiwv,
Shpa &7 'AxitAA\nt ¢epépeyv, 1& x€ Buvpor ifvp.(24,194-96).
An Olympian messenger has come to me from Zeus [with a message
for me] to go to the ships of the Achaeans and ransom back my
dear son, and take gifts to Achilles, gifts such as might
please his heart.

Hecabe begins her reply in a perfectly understandable manner.
82.
Q¢ ¢&ro, xOxvoEY & Yyuvy xciiépeiﬁero pole”
" & pot, MY &9 Toi ¢péveg otxorvb’...; (24,201-2).
Thus he spoke, and the woman shrieked and said in answer,

“Alas, where have your wits gone...2"
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Completely ignoring the issue in her answer, she naturally
assumes that Priam has lest his mnind, and takes no account
whatsoever of his claim that a goddess has ordered him to go to the
Achaean camp. After Hecabe urges Priam to remain in Troy and accept
fate, he replies:
83.

ecesssssesescenenaccscsssces OVSE LUE MELCELG.

€t ptyv v&p Tig¢ p’ &N\og émixfoviwv &xélever,

% ot phvrié¢ eior fvooxdor % iL€pheEg,

YeEDS6C xev oaipey kai voopifoipcla palloy’

Uy §’ abvtog y&p &xovoa feol xai €cEédpaxov &vTyv,

€ipe, xkat ovx &Aitov €mo§ €0U€ETQL... (24,219%) .

You shall not persuade me. If any other of the men upon the

earth were to command me [to do this], either those who are

seers who divine from sacrifices or those who are priests, we

would say that it was a false message and rather turn away

from it. But since I myself just now heard the goddess and

looked upon her face, I am going, and her message shall not be

fruitless.

Priam still fails to identify the goddess as Iris, calling her
an "Olympian messenger" (24,194), or simply "“a god" (24,223), even
though he had looked directly upon her face. There can be no
mistake, however, about the effect of the encounter upon Priam, and
what he says in this situation has a significance which is

applicable to many of the occasions where gods make an appearance
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in person without a disguise. Where the psychological resistance to
a course of action is at a high level, such as would exist for the
king teo travel alone into the enemy camp, an appearance by a divine
character may be seen as a convenient device for overcoming that
resistance. Where no other "émixfoviog" could prevail, where
neither “"u&vri¢ nor 8Quvooxséog nor t€peic” could convince Priam
to go to Achilles’ hut, a personal visitation by the goddess gains
immediate compliance.

The psychological resistance to backing down from a fight,
also, is extremely high for Homeric heroes. Thus one finds deities
without disqguise often advising the heroes to refrain from fighting

with each other:

1. Athena advises Achilles not to kill Agamemnon

(1,194f) cf.54.

2. Apolleo tells Diomedes not to attack Aeneas (5,440f)

cf.71.
3. Athena suggests that Diomedes return to camp instead
of slaying more Thracians (10,509f) cf£.73.

4. Iris urges Hector not to fight while Agamemnon is in

action (11,199f) cf.75.

5. Apollo orders Patroclus not to attack the wall of Troy
(16,707f) cf.72.

6. Poseidon commands Aeneas not to fight with Achilles

(20,332f) cf.35.

7. Apollo orders Hector not to fight with Achilles
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(20,376f) cf.79.

It is interesting to note that in these seven instances of
diviné intervention the gods do not simply give a command and
withdraw, expecting compliance from the humans to be automatically
forthcoming. The geds typically give some explanatory comment which
warns of the imminent danger, sometimes revealing "divine
knowledge", and utilizing a mood more of persuasion than command.

Following are the same seven examples for illustration:

1. "I have come from heaven in order to stop your rage,
at_xe wifynae(if you would obey)... You shall receive three
times as many gifts in the future because of this outrage."
(1,207-14) cf.54.(Divine knowledge, persuasion).

2. "Presume not to have a mind equal to the gods, since
the race of gods and men is not the same." (5,440-42) cf.71.
(Explanatory statement).

3. "Think of returning to the ships, Diomg@es, lest you
go in flight and some other god stirs up ~t:.he Trojans."
(10,509-511) c£.73. (Warning of danger)?'

4. "Whenever Agamemnon springs upon his chariot wounded
by spear or arrow, [Zeus] shall bestow strength for killing
upon you until you reach the well-decked ships." (11,206-8)
cf.75. (Divine knowledge or promise).

5. "It is not fated that Troy is to be sacked by you or

Achilles.™ (16,707-9) cf.72. (Divine knowledge).
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6. "Achilles is a better man than you and dearer to the

immortals. Fall back whenever you encounter him lest you die

umép poipay(contrary to what is fated)." (20,334-36) cf.35.
(Divine knowledge and warning).

7. "Do not fight as a champion against Achilles lest he

kill you." (20,376-78) cf.79. (Warning of danger).

Example #4 does in fact use the imperative mood in the message
from Zeus ( uméeike phxng....haov G&Grwxf: “stay out of the
fighting...urge on the army"[11,204)).The essential tone of the
message is, however, not one of command but rather that of *quid
pro quo". Hector is guaranteed a day long killing-spree which will
take them all the way to the ships in exchange for keeping himself

out of the battle for a short tine.

Reqular Soldiers

In most of these "non-disquise® events, the god appears to a
single character only. On occasions where a god appears to the
Achaeans or Trojans as a group, however, [Apollo- Trojans (4,508),
Athena- Achaeans (4,516), Eris- Achaeans (11,10)], there is
usually no indication as to whether anyone notices their presence
or not. Athena moves amongst the Achaeans and urges them to fight,
and the other gods urge the soldiers to fight with loud shouts, but
no one is said to realize that the gods are there. There are at

least two instances, however, where an army as a whole is shown to
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be aware of a god’s presence. After Zeus has been tricked into
falling asleep on Mount Ida, Poseidon leaps amongst the foremost
fighters of the Achaeans, urges them to exchange armor, and leads
them into battle himself (14,361-386). It is clear that Poseidon
has been heard.

84.
"¢ €paf’, ot &' &pa TovU phAa pEy xAbov n6E wifovro” (14,378).

Thus he spoke, and they clearly heard and readily obeyed him.

The men comply with the instructions of the god, exchanging
armor, and follow Poseidon into the battle, who leads them:
85.
SeLvov-Gop Tavinkeg Exwr €y X€ipt maxeiy,
Elx€ENoy &oTEpomy TR &' ob O&pic &oTi piyRvae
€v Sat Aevyal&éy, &A\\& §&éo¢ ioxk&ve: avépac. (14,385f).
holding in his mighty hand a fearsome long-edged sword
which resembled lightning, [the sort of thing] with which
it is not right to join in baneful battle, but [from which]

fear holds men in check.

Although the soldiers obey the command of Poseidon and he
leads them with such a fearsome sword in his hand, there is no
expression of surprise or enthusiasm or any reaction at all which
might be expected from the men at such a remarkable an occurrence
as a god actually leading them into battle. When Zeus wakes up and

Poseidon is forced to leave the army, the Achaean heroces wéfeoar
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{long for sc. him] (15,219).

Another instance where a large number of soldiers actually
"see" a god is found in book fifteen, when Apollo leads the Trojans
into battle:

86.

€ipévog WpoLiLy vepéENyy, €xe 8§ aiyisa fovpiv...(15,308).

wearing a cloud upon his shoulders, and he carried the

mighty aegis...

As in the case of Poseidon and the Achaeans, there is no
reaction from the Trojan soldiers, perhaps on account of the cloud
Apollo was wearing. But the effect upon the hapless Achaeans is
that of chill horror, masterfully described by the poet:

87.

oppa pty aiyida xepoiv €x’' arpépa ®oifog "AmMoN\wy,

To¢pa p&N’ &u¢oTépwy BENE’ YMTETO, WITWTE §& Aaog’

abT&p EMEL xkar’ Evama 1Sy Aavady TaXVTOAWY

ceto’, €ni &' avrog avoe p&ha péyx, toioe & Gumowr

e€v orifecocr €Belfe, ANalovto 6% folpibog arxng. (15,318f).

So long as Phoebos Apollo held the aegis unmoving in his

hands, the projectiles of both sides flew thickly, and the men

fell. But when he looked into the faces of the Danaans of
the fleet steeds and shook it, and himself raised up an
exceedingly great shout, he bewitched the spirits in their

breasts, and they forgot their furious courage.
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Looking into the face of Apollo and hearing his great cry is
too much for the Achaeans. A few verses farther on in the poem
Apollo is once again found to be taking part in the fighting.
88.

cececcessseeaTponbporle §& ®01B05 "AMONAWY

peEL’ oxbag xamétoio Baleing moooiy Epeimwy

€C péooov xatéfalle...

tececsaneveevesses s EPELTE SE TELXOG "Axaiivy

peia ub\’, &g ote 11¢ Yhualor wkig &yx: fal&oong...(15,355f).

And in front [of the army] Phoebos Apollo easily smashed the

banks of the deep trench with his feet and thrust them down

into the middle [of the trench]...

...and [Apollo] smashed the wall of the Achaeans with great

ease, as when a boy smashes a sand [wall] beside the sea.

Apollo easily smashes the fortifications of the Achaeans but
again there is a curious absence of reaction from both sides. These
examples show that the armies seem to be aware of the presence of
the gods, but the awareness is nevertheless vague and ill-defined.

These passages provide a serious challenge to the imaginatic;n,
but long before this point in the poem one must have yielded up any
resistaace to the idea that the details of these fantastic events
are anything more than the whim of a certain poet. When speaking of
the Homeric deities, then, one might as well set aside one’s normal
criteria for logical criticism and accept the fact that the gods

are not intended to seem even to pretend to be realistic.
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The quotations presented in this chapter seem to indicate that
an encounter with a god evokes different responses from different
characters. When a god comes close and speaks to a human character
without making use of a disguise, the human experiences a degree of
difficulty in both perceiving and identifying the god who seems to
be proportional to the "heroic status" of the human. At one end of
the scale, as it were, stands Achilles, with the highest status,
who can not only see gods but also recognise who they are, does not
become frightened in their presence, and can speak to them with
ease. At the other end of the scale are the regular soldiers who
either fail to see gods who are in their immediate presence or else
have only a vague sense of the occurrence. Between these two
extremes fall the examples of the other characters. It is also to
be noted that the characters, apart from Achilles, who experience
a visitation by a god who is not in disguise, are almost invariably
those who are the major figures of the poem (i.e. Diomedes,
Odysseus, Patroclus, Hector and Priam). While these characters-do
not exhibit a facility of intercourse with the gods as favorable as
that of Achilles (showing fear or impaired perception of gods),
nevertheless display a more intimate relationship to and
unrestricted perception of the gods than the regular sol&iers do.

Thus again, in this chapter also, the tentative conclusion is
that the intensity of relationship between gods and characters in
the Iliad is proportional to the heroic status of the human. It

also appears to be the case that appearances of gods without

r

—~—
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disguise can usually be understood as a device for overcoming high
psychological resistance to certain courses of action, and are
1imited in their occurrence to scenes involving the major

characters of the poemn.
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4 APPEARANCES BY GODS

IN DISGUISE

In this final chapter, there will be analysis of passages in
the Iliad where gods are said to appear in the likeness of a human
being or other creature. The first section focuses on the literary
constructions of "likening", using twenty seven examples from the
text of gods appearing in such disguises. This section is followed
by a discussion of the likely reasons for the god’s (or poet’s)
adoption of the particular disguises used. These reasons are
generally derived from a need to secure the trust or respect from
the person who is approached by a god in disquise. It sometimes
happens that the human characters see through the disgquise, or a
god in disguise may reveal who he/she is to a human. Upon an
examination of these occurrences, and also an examination of the
reactions of the characters to the "disguise events" in which they
are involved, the argument is advanced that, as in the previous
chapters, the "héroic status" of a character has a bearing upon the
ability of the character to perceive the divine presence and
interact with the deity. Further speculation is proposed here and
there in reference to the role of the gods in the poem, and the

conclusion in this regard is once again that the divinities should
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probably be seen as tangible characters in their own right rather
than exterior manifestations of the internal <cogitative

deliberations of the heroic human characters.

i God Likened to "X"

Sometimes the gods make an appearance in the poem while in the
likeness of someone/thing. The following list of quotations covers
most such appearances, and, for the purpose of ascertaining the
meaning of "resemble", they are pared down to include merely the

pertinent construction of "god likened to X".

Dream (Nestor) speaks to Agamemnon (2,16f)

89.
orh &' &p’ vmEp xepalSc Nphnie vie €ouxde,
Néotopt...
(The dream) stood over his head looking like Nestor,
the son of Neleus...
Athena (herald) addresses Achaeans (2,279f)

90.

. .Mapl & yhavkameg “Aliry
€iSopnévn KNpUKL OLLTEY AQOY QApdry€t...
...resembling a herald at his side, *"glaukopis" Athena

urged the men to be silent...
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Iris (Polites) addresses Hector, Trojans (2,790f)
S1.
etoato 6¢ @foyynv vii Mpi&poro IlohiTy...
TQ MLy €ciLoapévy mpocédn mosag wxéa Ipig’
Her voice resembled that of Polites the son of Prianm...

Looking like (Polites), fleet footed Iris addressed him.

Iris (Laodice) speaks to Helen (3,121f)

92.
...€t80uEVy yahdw, "AvTnvopibaoc S&uapTi...
...resembling her sister-in-law, the wife of the son of

Antenor...

Aphrodite (old wool carder from Lacedaimon) speaks to
Helen (3,383f)

93.
T) By E€rocpévy TMpooepavee §i/ "AgpoSiTn’

In her likeness the goddess Aphrodite addressed (Helen).

Athena (Laocdocus) speaks to Pandarus (4,86f)
94.
B 67 avépi ix€éAn Tpowy xatesioed’ optAov...

She entered the throng of Trojans looking like a man...

Ares (Acamas) addresses Trojan army (5,461f)

95.
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96.

97.

98.

99.

100.

125
c..€t80uevos "Ax&parte fop nyqTOopL BGpprly’
...resembling Acamas, the swift leader of the Thracians.
Hera (Stentor) addresses Argives (5,784f)

.. .STEvTOopL €toauéry BEYANRTOPL XANKEOPOVQ. ..
...resembling great-hearted Stentor of the brazen
voice...

Athena and Apollo (vultures) watch soldiers (7,58f)

...€f€cOny GpviOLY EOLKOTEG QLYUTLOLOL...

...they perched resembling scavenging birds...

Poseidon (Calchas) speaks to the two Ajaxes (13,45f)

...€i0&uevoc Kahxarte S&épag xat &recpéa ¢wviy’

...resembling Calchas in appearance and resolute voice.

Poseidon (Calchas?) addresses Argives (13,89f)

(Possibly still as Calchas [viz. 13.45f£])

Poseidon (Thoas) speaks to Idomeneus (13,215f)

...ciokpevoc ¢pfoyyny "Avépaipovog vit 86arTi...
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...his voice resembling that of Thoas, the son of

Andraimon...

Poseidon (a man) addresses Argives (13,356f)

101.
... N&flpy &' aily Eycipc katd OTparoév, &répi €outxdg.
...he was continuously giving covert encouragement

throughout the army, looking like a man...

Poseidon (old man) speaks to Agamemnon (14,2135f)
102.
v..@A\X per’ abTo¥C TFABE oAl PWTL E0LKAG. ..

...but he went among them looking like an old man...

Sleep (bird) charms Zeus (14,289f)
103.
...0pviBL Aeyvpy &valiyxiog, fiv T’/ &y 0p€do:L
xaAxisa kix\joxkovor Beoi, Gvépeg &t xopevéiv.
...resembling a song-bird, which (lives) in the mountains

and is called "chalcis” by gods but “cymindis” by men.

Apollo (Asius) speaks to Hector (16,715f)
104.

...&vépt €iokuevog aiin@ TE xpaATEPY TE,

‘ACiQ...

...resembling a stout and powerful man, (namely) Asius...
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Apollo (Mentes) speaks to Hector (17,71f)
105.

. &vEpL ciokuervog, Kikovwr nyiqropt Mévry’

...resembling a man,

(namely) Mentes, leader of the

Cicones.

Apollo (Periphas) speaks to Aeneas (17,322f)
106.

e o ENN! abTOC TATOAAWY
Atveiay otpuvve, Sépag Ilepigavr: €01 xdC,

xfpvk’ 'Hmvridp...

..but, resembling the herald Periphas (son of Heputius)

in appearance, Apollo himself urged Aeneas...

Athena (Phoenix) speaks to Menelaus (17,554f)
107.

...€toapéry Poivixt SEpag xal &rerpéa Quwriy’

...resembling Phoenix in appearance and resolute voice.

Apollo (Phaenops) speaks to Hector (17,582f)
108.

...daivon: "Aci&8y E€valiyxktog...

...resembling Phaenops the son of Asius...

Apollo (Lycaon) speaks to Aenea: . (20,79f)
108.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



128
viéer 6t llpiépoco Avkkove €iocatro Quuiy’
TQ pLy E€iobpevog mMpooéPn Arog viog ‘AmoNAwy’
His voice resembled that of Lycaon, the son of Priam.
Resembling (Lycaon), Apollo the son of Zeus addressed

him.

Boreas (horse) breeds with 3000 mares (20,223f)
110.
c..imME &' €ichuevog maperéfato kvavoxeiTy'

...resembling a dark-haired horse he bred (thenm).

Xanthus river (a man) speaks to Achilles (21,212f)
111.
...&vépt e€tokuevog, Babéng &’ expléyiaro Sivyg’

...recembling a man, and he spoke from a deep whirlpool.

Poseidon and Athena (men) speak to Achilles (21,284f)
112.

-.-OTATYV EYYUC tovTE, SEPaG &’ Gvépeocoiv ELKTRV...

...they went and stood near (to him), and resembled men

in their appearance...

Apollo (Agenor) gets Achilles to chase him (21,599f)
113.
avTy y&p Exkepyos "Avivopt mMhvTa €0i1kG§. ..

For in every respect looking like Agenor himself,
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(Apollo) ...

Athena (Deiphobus) speaks to Hector (22,226f)

114 L]
..-AnigéBe €ixvia S€pag xai &reipéa Purgy’
...resembling Deiphobus in appearance and resolute voice.
Hermes (young man) speaks to Priam (24,346f)

115.

Bn 67 itévar xolpw XLOUVUYNTNPL €OLKEG...
He proceeded upon his way resembling a young man with his

first beard...

The poet is evidently quite specific in the meaning of the
above constructions, i.e. The god/ goddess made itself like/ was
like/ looked like/ resembled a human or other creature (see Table
3 in Appendix). It is the contention of this report that the gods
named in the examples are to be understood as themselves appearing
looking like whomever it is they are said to look like. Others

would not agree. Typical is B.C. Dietrich:

"Generally anonymous and unidentified in their
intervention, the gods were really an epic way of
expressing the hero’s own arxdour, beside of course
offering a convenient poetic tool to advance the plot.

The imagery is effective precisely because the Homeric
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audience would not have been surprised to hear of a god

presenting himself in human, animal ox bird form. "™

Dietrich is, without doubt, correct to say that the "audience
would not have been surprised to hear of a god presenting himself
in human, animal or bird form." This is obviously because the
audience would have been familiar with the epic tradition, which,
since time immemorial, had most probably been presenting gods in
human, animal or bird form, and showing them interacting with the
heroic characters in just such a way as they do in the Iliad.

This report is in disagreement, however, with Dietrich’s idea
that the gods are generally anonymous and unidentified, and that
they are an epic way of expressing the hero’s own ardour. If this
is the way the gods are to be understood, then it must be concluded
that Achilles gave birth to himself in his own mind, since his
mother was a goddess. Thetis is too tangible a part of the Iliad
for her to be seen as some sort of paradimensional expression of
Achilles’ psychological constitution. Perhaps one is to imagine
that Achilles somehow "dreamed up" the magnificent armor he wears
in the final aristea. Perhaps one is to imagine that Diomedes is
held back by Aeneas’ brain waves (but not Apollo) when he makes
four furious attacks upon him (5,433f). Perhaps one should rather
hesitate to "explain away" the gods in such a manner and see them

instead as beings which are a characteristic part of epic poetry,

¥ RB. C. Dietrich, Divine Epiphanies in Homer," Numen 30
(1983), 59. -
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and which typically interact with the human characters in wonderful
and mysterious ways. Neither are they “generally anonymous and
unidentified". The twenty seven examples listed above are quite
clear in regard to the identity of the god in the passage.

A great deal is said about the repetitive, formulaic nature of
the verse in the Iliad, and about the ubiquitous variation and
creativity which pervasively intertwines with this formulaic
nature. The scenes in the Iliad which depict the gods in action are
also indicative of a great deal of imaginative effort in the
variation. It seems as though one of the main objectives of the
poet was to avoid predictabiiity in the presentation of the divine
characters. Dietrich feels that this unpredictable, unclassifiable
nature of the epiphanies is somehow a deterrent to taking then
"seriously". It is unfortunate that Dietrich feels that the gods
are to be dismissed as allegorical literary ornaments because, in

his view, the gods are not presented in a rational, orderly system.

"Almost everyone since Herodotus knows that the Olympian
fanily of gods was primarily an epic creation. They looked,
lived and loved like men. How then did Homer and his audience
imagine these only too human gods to have physically
communicated with their mortal counterparts? Did they appear
to them always in the same manner and form? Surprisingly
accounts in Homer of actual divine manifestation are far from
clear. They 1lack method of procedure, so to speak. The

circumstances of the epiphany not only vary greatly, but they
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tend to be confused, contradictory even at times, and quite
frequently impossible to visualize. Perhaps the audience took
the words of the minstrel on trust, and concerned itself more
with the mention of divine appearance than with the manner in
which it was achieved. In short, the descriptions of
epiphanies are imaginative rather than plausible in the
majority of instances. This vagueness was not, in my opinion,
confined to Homer but recurred in much of the vast corpus of
seemingly direct invocations in subsequent Greek literature.
Lyric and dramatic poetry continued Homeric traditions without
ever asking itself when and how the gods actually appeared to
their human worshippers. Perhaps the caller did not see, or

did not even expect tc see the god."

Dietrich seems discomfited because the descriptions of the
epiphanies are "imaginative rather than plausible", "confusing",
"contradictory"”, "impossible to visualize". Perhaps asking for
plausibility in the presentation of the gods is not the best
approach in an analysis of the mystery of the Homeric gods. They
should be regarded, rather, as a characteristic of traditional epic
composition upon which the poet is free to unleash his imaginative
faculties, without, however, being expected to make their dramatic
presentation seem realistic. The gods of the Iliad, then, might be

understood to appear while in fact resembling someone, coming close

33 B. C. Dietrich 54.
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enough and with sufficient corporealness to deliver winged woxds to
a human character. The plausibility, though, of some of the
scenarios does indeed resist acceptance. Thus, in the following

example, the river Xanthus speaks from a deep whirlpool- resembling
a nman.

Xanthus river (a man) speaks to Achilles (21,212f)
111.
...QrépL etobpevog, Paléng &’ expléytaro Sivng’

...resembling a man, and he spcke from a deep whirlpool.

One wonders how a river could resemble a man and speak from a deep
whirlpool at the same time. The meaning must be something like "he

spoke from the whirlpool with a human voice."

ii Explanatory Comments

There is very often included in the text a brief comment which
serves to explain the reason why the god (or poet) has chosen to
use the disgquise in question. Here again is the list of "disguise
events", but the "explanatory comments", which occur in the text,

are reproduced with them for illustration:
Dream (Nestor) speaks to Agamemnon (2,16f)

89.

Néotope, Té6v pa p&hiora yepovtwy Ti! "Ayapépvwr’
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...Nestor, of the elders [the one] whom Agamemnon held in

particularly high regard.

Athena (herald) addresses Achaeans (2,279f)

90.
Iris (Polites) addresses Hector (2,780f)
91.
€icato §¢ ¢boyyhv vie Ipehpoco Ilohity,
TQ Ly Eccoauévy mpooépy mésag wxéa "lpig’
...she likened her voice to that of Polites, son of Priam...
...fleet-footed Iris, resembling [Polites], addressed [Hector

and the Trojans].

Iris (Laodice) speaks to Helen (3,121f)
92.
€tSopérny yaléw, AvrTnvopidao S&papte,
...resembling the sister in law [of Helen], the wife of the

son of Antenor..-.

Aphrodite (old wool carder from Lacedaimon) speaks to
Helen (3,383f)
93.
€ipoxdup, B ot AxxeSaipovt vai€ETQAROY

JoxeLy €ipia xahk&, p&hioTa §€ piy ¢piLAée€oxe’
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95.

96.

97.

98.

135
...a8 wool-worker, who lived in Lacedaimon to work with

the
fine wool, and whom [Helen] loved very dearly.

Athena (Laodocus) speaks to Pandarus (4,86f)

AcoSdéxe "AvTnvopidy, KkpaTEPP QLXUNTY

...Laodocus the son of Antenor, a mighty spearman...
Ares (Acamas) addresses Trojan army (5,461f)

eitéopevog ‘Ax&uavte fod fynTOPL OpyKLy’

..resembling Acamas, the swift leader of the Thracians.
Hera (Stentor) addresses Argives (5,784f)
STErToptL €LOQUEVY LEYAA]TOPL XAANKEOPWV(,

8C TO0OVY avéfoacy’ o0ov &ANOL TWEVTRKOVTQ'

...resembling great-hearted, brazen-voiced Stentor, who could

shout as loudly as fifty other men could shout.

Athena and Apolic (vultures) watch soldiers (7,58f)

Poseidon (Calchas) speaks to the two Ajaxes (13,45f)
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Poseidon (Calchas) addresses Argives (13,89f)

SS.
Poseidon (Thoas) speaks to Idomeneus (13,215f)
100.
oc mhoy IM\evpav: xai atmecry Kakvéave
AlTwhoiowy &vaoce, Be€og 8’ @G TieTo Spue’
...who ruled over all of Pleuron and steep Caledon, and was
honored by the people as though he were a god.
Poseidon (a man) addresses Argives (13,356f)
191.
Poseidon (old man)} speaks to Agamemnon (14,135f)
i102.
Sleep (bird)} charms Zeus (14,289f)
103.
Apollo (Asius) speaks to Hector (16,715f)
104.

Gvép. €ichuerog ai{ny T€ KPATEPY TE,

*Aci@, o¢ piTpwg v "ExTopog immodiuotio

abroxaciyvnrog "Exé&fng, viog 6% Avpartog,

...resembling a man vigorous and strong- Asius, who was an

uncle of horse~taming Hector, Hecabe‘’s own brother, and son
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106.

107.

i08.

137
of Dymas...

Apollo (Mentes) speaks to Hector (17,71f)

avép: eciohkuevos, Kikévwy Hyfiropt Mévry®

...resembling a man, [namely] Mentes, leader of the Cicones.

Apollo (Periphas) speaks to Aeneas (17,322f)

kipux’ 'Hmuriby, o¢ ot mapd martpi yépowri

knploowy YyHpaoke, Pila ¢pect pisea €i6wg’

...the son of Epytus, the herald [Periphas], who grew old
being a herald in the house of his elderly father, and

posessed an exceedingly kind disposition.

Athena (Phoenix) speaks to Menelaus (17,554f)

Apocllo (Phaenops) speaks to Hector (17,582f)

$aivome "Aci&sy &valiyxiog, 0C oi amévTwy
feivwr ¢pilrarog €oxev, "ABvsdf: oixie vaiwy’
...resembling the son of Asius, Phaenops, who was the most

well-loved of all his guest-freinds, and lived in Abydus.

Apollo (Lycaon) speaks to Aeneas (20,79f)

0
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109.
viér 8¢ Ilpi&uoco Avxbove €eioaro guviy’
TH MLy E€iLokuevoc MpooEpy ALog vidg TATéNAwy’
He made his voice resemble that of Lycaon, the son of Priam.
The son of Zeus, Apollo, resembling Lycaon, addressed Aeneas.
Boreas (horse) breeds with 3000 mares (20,223f)
110.
Xanthus river (a man) speaks to Achilles (21,212f)
ii1.
Poseidon and Athena (men) speak to Achilles (21,284f)
112.
Apollo (Agenor) gets Achilles to chase him (21,599f)
113.
Athena (Deiphobus) speaks to Hector (22,226f)
114.

mAnig¢oB’, B mér pot TO W&po§ MoOAD @iltaros nofe
yvwtay, ov¢ "Ex&Bn 76t lpiapog TExe maidag’
[Hector says] "Deiphobus, you were always by far the dearest

of my brothers, whom Hecabe and Priam hed as their children.

Hermes (young man) speaks to Priam (24,346f)
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B 67 tévar xolpw alovuyyTipL €0LkdOC,

mMpRTOY UMRYLTY, TOVU WEp xapteor&rn 3fn.

He proceeded upon his way resembling a youthful prince with
his first beard, the attractiveness of whom is most

delightful.

It is possible to organize these "justificatory comments" into
the categories which follow, and they indicate that the disguises

have been chosen on account of the elements of:

A. FAMILY RELATIONSHIP (91,94,104,114)

B. PERSONAL RELATIONSHIP (89,93,106,108)

C. POLITICAL AUTHORITY (94,95,100,105,109)

D. QUALITIES PERTINENT TO ACTION (90,95,111,113,115)

E. NO EXPLICIT JUSTIFICATION (97,98,99,101,202,103,107,120,112)

Sometimes the disquises, which are used by the gods, appear to
owe their selection to certain characteristics which would tend to
elicit feelings of trust or respect from the humans to whom the
gods reveal themselves (viz. categories A,B,C). It seems self
evident that a god who appears to a human character in the disgquise
of a family member or a close personal friend (cat. A,B) would have
a greater chance of achieving the object of the visitation than

would be the case should the disguise be that of someone who is
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unknown to the character or has po special claim on his/her
emotions.

The category, entitled "Political Authority" (C), does not
necessarily refer to a political relationship between the
characters which would require obedience from the human, but
rather indicates that the disguise is that of someone of
importance, and therefore deserving of a more careful hearing than
a man "from the rank and file". It is unclear, for example, what
political power Acamas has among the Trojans (95), Thoas has upon
Idomeneus (100), Mentes has upon Hector (105), or Lycaon has upon
Meneas (109). These individuals nevertheless have a certain
legitimate political standing of their own, in view of the terms
whyiiTopt™ (95), "&vagoe™ (100), "pyiqTop:™ (10S), and the fact that
Lycaon is the son of king Priam (109).

It also seems to be the case that the gods dc not appear
disguised as someone who has a status which is superior to the
human, but is in fact either equal or somewhat lesser in status.
When Athena, for example, appears to Pandarus, who is a relatively
minor character (94, cat. C), she is disguised as Laocdocus.
Laodocus is the son of Antenor, an "elderly and upright Trojan
councillor" (see entry in Oxford Classical Dictionary®), and
appears to have a roughly equal, if not a lesser status than

Pandarus, who is a grandson of Priam. The circumstance that

% R{oger] A[ubrey] B{askerville] M[yers), "Antenor", Oxford
Classical Dictionary, ed. N. G. L. Hammond and H. H. Scullard
(Oxford: Clarendon Press, 198%9), 66.
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Laodocus holds no political office and does not belong to the royal
family (as does Lycaon [109]) should perhaps be grounds for his
exclusion from this category, but he does have an "office~holding"
father and is, moreover, a "mighty spearman" (xpatepd¢ aixunTig),
which counted for a lot at that time. There are a few instances,
however, where the army is addressed by a god in the disguise of
someone of superior rank (e.g. 95,96,99), but this should not be
surprising as common soldiers have almost no voice in the poem, and
it is natural that "heroic figures" do the talking.

The category named "Qualities Pertinent to Action" identifies
disguises which appear to have been chosen because of cartaiﬁ _
characteristics of +the disguises which are for some reason
necessary in the action. Athena, for example, appears as a herald
(90) because she wanted to perform an heraldic function i.e. keep
the crowd quiet while Oodysseus spoke. Hera appears as Stentor (96),
when she wants to address the Argives, because Stentor had a voice
as loud as that of fifty men. The Xanthus river speaks like a man
(11i) so that Achilles will understand what he says. Apollo assumes
the diguise of Agenor (113) to lure Achilles away from the Trojans
because Achilles was at that time fighting with Agenor &nd was
determined to kill him. Hermes comes to escort Priam in the guise
of a charming young man (115), as this, presumably, would prevent
old Priam from becoming too alarmed at his approach.

The final category (E) contains the disguise events which
occur and do not have a brief comment in the text which would serve

to explain the suitability of the disguise. There are no
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explanations, for example, as to why Athena and Apollo appear as
vultures (dpriotLy €0LXOTEG @iyvTL0igL) to watch the soldiers (97),
or Sleep comes as a bird (xaAxi¢ or kiumcv8i¢) to do his magic upon
Zeus (103), although it is obvious enough why Boreas (110) came to
earth as a horse (immy &’ €iokuevog... kvavoxaiTy)— he longed to
have dalliance with the three thousand mares!¥ Furthermore, in the
episodes where Poseidon speaks to the two Ajaxes looking like
Calchas (98), and to the Argives also as Calchas (99), and where
Athena speszks to Menelaus disguised as Phoenix (107), there are no
explanatory phrases in the poem to suggest the reason for these
particular disguises. It is certain, however, that Calchas and
Phoenix are characters of inherently unquestionable dignitas, and
would pnssess credibility which requires no justification. The
audience would probably be expected to be quite familiar with
Phoenix and Calchas as important personages from the glorious past,
whereas they would not be expected to know that Laodice was Helen’s
sister in law (92), or that Asius was Hector’s uncle (104), or that
Mentes was a leader of the Cicones (105), et cetera.

At this point there remain three events in Category (E) which
have not been discussed: (101,102,112). The other examples revealed

birds as unobtrusive observers, a stallion as a procreative dynamo,

3 The gods indeed have a wide range of choices for their

disguises. They become birds and horses (just mentioned), Xanthus
river speaks with a man’s voice (#23), and Dream (an entity with an
unclear morphological status) appears as Nestor {#1). Neither is
sex a Dbarrier: Athena appears as five different men
(#2,6,19,24,26) . Hera also appears as a man (#8) .Iris comes as a
man (#3) and as a woman (#4).
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and figures which needed no introduction or justification in the

narrative of the poem. Number 101 deals with Poseidon:

t® pa xai &upasiny uEy GAefépevar &NEeve,

Nabpp &' ity Eyeipe xatd oTpatéy, &vépi &orxdg. (13,356-7)
Therefore he avoided openly giving help, but continuously
gave covert encouragement throughout the army, looking

like a man.

This is not in fact a specific appearance by Poseidon, but is
part of a recapitulatory passage which summarises how Zeus and
Poseidon,

116.

»_..the two mighty sons of Chronos, with differing views,

created terrible suffering for the heroic warriors."(13,345-

46).

It may be recalled that Poseidon had been shown, shortly
before this, in two different disguises- namely Calchas (99) and
Thoas (100), so the passage above should probably be thought of as
referring to these events.

Number 112 shows Athena and Poseidon appearing to Achilles:
112.

“Qc ¢&ro, TP 8¢ paN’ bxa Iooeiséuy xati ‘Afqyn
oriTny &Eyyvg iévre, S€peg 5§t &vSpecoiy €ixkTnv...(21,284-5).

Thus he spoke, and poseidon and Athena with great speed came
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and stood near to him, resembling men in appearance. ..

These "men" remain unidentified in the poem, but it happens
that the gods immediately xeveal who they are to Achilles:
117.
toiw ykp ToL vt feww emiTappobw eipéy,
Znvo¢ EmaiLyyoarTog, eyd xai TaNA&g "Afjvn’ (21,289-90).
(have no fear) for with Zeus’ approval are we here for

you as such magnificent divine allies- Pallas Athena and I.

So it appears that the disquises are not intended to deceive
Achilles or win his trust, but are perhaps designed to conceal the
gods’ identities from other onlookers, in which case it is not
necessary to name a precise individual for the disguise used.

There thus remains only one ndisqguise event" (102) which is
left unaccounted for in this system of classification. The other
twenty-six events have included, wunless it is obviously
unnecessary, a brief justification for the choice of any disquises
which are used by gods. In this case it is again Poseidon:

102.
Ous’ &\aooxomiyy £LXE XKAUTOG Ewwvooiyatog,

&N\ per’ abTobg HAfe mahaty PWTL €0LKAG,

Seterepyy 87 €Ne xeip’ *Ayapépvovog *Arpeiéao...{14,135-37).

The glorious Earthshaker did not keep a careless watch, but

went amongst them looking 1ike an old man, and he seized the

right hand of Agamemnon, Atreus’ son...
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Leaf (vol.2 p.63) comments on "wmalaip ¢wri": "this vague
expression is not Homeric, as the particular person whose likeness
is assumed is elsewhere always named".

In regard to this question, Janko® says: "Poseidon appears as
an unnamed old man: so too Aphrodite takes the gquise of ‘an old
woman’ at 3.385... He does not take Kalkhas’ shape, as at 13.45,
because Agamemnon distrusted the seer at 1.105ff...: he does not
turn into Thoas, as at 13.216, because Thoas is not senior enough
for his words to carry weight (so bT). His age balances Diomedes’
youth, and he offers assurances that Nestor could not give".

Leaf (vol.2 p.55) argues, for various reasons, that this
passage (14,135-152) has been interpolated by a diaskeuast. Janko’s
proposal seems reasonable enough, although the parallel with
Aphrodite’s disguise at (3,386) may not be to good effect, as the
old woman was quite explicitly identified as someone known to and
loved by Helen. Aalsoc worthy of note are the criteria of
trustworthiness, which Calchas does not have, and senioricty, which
Thoas does not have. Janko apparently <zels that it is the age
factor of the disquise which is at issue in its selection by
Poseidon (Homer). It might here be mentioned, however, that the
contact which Agamemnon experiences with divinities, who are eitner
in or not in disguise, is limited to only one other occasion ih the
riliad. It may bz recalled that "the baneful Dream" appeared to

Agamemnon while he was asleep, that the dream was disguised as

3 Richard Janko, The Iliad: A Commentary. gen. ed. G. S. Kirk
(New York: Cambridge University Press, 1992), vol. 4 of 6, plés.
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Nestor, that the dream told Agamemne~n that it was a messenger cf
Zeus (as much as to say that it was not Nestor), and that the
message was conducive to all of the disasterous effects of the
resulting attack ordered by Agamemnon. In other words, Agamemnon’s
only other encounter with the gods (if the baneful dream can be
called such) was pronouncedly enigmatic (ruinous lying message from
presumably friendly god delivered by obscure entity in meaningless
disguise to sleeping king) and shows Agamemnon to be a character
who does not have a good "personal relationship" with or receive
strong support from any particular gods. Perhaps, then, this usage
of an unidentified old man is in keeping with Agamemnon’s rather
nondescript, second rate relationship with the gods, and might also

be seen as a reflection of his low "heroic status".

iii Humans See Through Disguise

It sometimes happens that a human character realizes that a

god is present and in disguise.

Hector recognizes Iris’ voice (cf.91.):
118. i
“Q¢ €pab’, “Extwp 8’ ov T: fexg €mog Ayvoinoewv...(2,807)
Thus she spoke, and Hector knew very well the counsel of the

goddess...”

¥ some interpretations of "ot Ryvoincer™:

LEAF ad loc.: "did not ignore" i.e. disobey
(continued...)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



it

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



147

It may be recalled that Hector, in his encounters with gods
which appeared without disquise, never identified a god by name,
did not acknowledge the presence of Iris (11,199f), failed to
recognise Apollo (15,243f), and experienced a sense of vr&pfogc"
when he heard Apollo speaking (20,375f). In the situations where
Hector experiences contact with gods who are in disquise (i.e.
89,104,105,108,114), there are four cases where he gives no
indication at all that he realises a god is present in disguise and
is, presumably, "fooled" by the disguise; i.e. Apollo approaches
him in three separate disquises (Asius [104), Ment=2s ([105],
Phaenops [108]), while Athena comes as Deiphobus (114). 1In
consequence it is rather surprising that, in the quotation above,
Hector could be thought to have known that a goddess had spoken (as
some commentators do), even though the goddess was disguised as a
man! This verse should probably be interpreted as meaning "Hector
in no way failed to perceive the message of the goddess (although
he did not realise that it was a goddess who was speaking or that
the message was that of a goddess)". It is possible to understand
the Greek as meaning that Hector knew that a goddess had spoken,

but in light of Hector’s other experiences with gods, who are both

¥ (...continued)
PALEY ad loc.: "did not ignore"
KIRK ad loc.: Agrees vith Aristarchus i.e. ..."Hektor ‘did not
fail to recognize’ the message and accordingly dissolved the
assembly. But there is a hint, too, that he realized that Polites
was divinely inspired or even a goddess in disguise."
WILLCOCK ad loc.: "recognized"

(Malcolm m. Willcock, A Commentary on Homer’s Iliad (New York:
St. Martin’s Press, 1970), ad loc.)
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disquised and undisguised, it seems more likely that Hector is, in

this case as well, "fooled" by the disguise.

Helen recognizes Aphrodite (¢cf£.93):
119.
xai p!' &¢ ovy Evonoe fedg mepixalléa Seipny
orife&k 0’ ipuepievra kal dupaTe papuaiporra,
f&uBnoéy 1! &p' EmeiTa €mog T’ Egar’ E€x T’ owopale’
W Scipovin, TL pe Tavta Aihaicx: fmeEpomedery; (3,396%)
when she discerned the very beautiful neck and lovely breasts
and sparkling eyes of the goddess, she was struck with
amazement, and called out her name and said: " (Daemonia), why

are you trying to deceive me like this?"

Helen apparently realizes that the old woman is Aphrodite in
disquise after seeing the beautiful neck and breasts and sparkling
eyes of the goddess (not of the old womanl). Kirk asks the

questions® which are pertinent to this unusual event of a human

4 girk, vol.l, p322-3:

Helen recognizes her by her beautiful neck, shining bosom
and flashing eyes: has the goddess abandoned her
disguise? Or do these features resist transformation? Or
does Helen see through the outward disguise? And in any
event, why does the goddess need to adopt a disguise at
all- was it perhaps to escape the notice of the other
women who had surrounded Helen at 3847 Surely they could
simply have been ignored?...

One cannot help feeling that the unrealistic and
incomplete nature of Aphrodite’s disguise is meant to
reflect the poet’s awareness that this goddess, in
particular, is a projection of personal emotions. Not
that the whole scene can be reduced to an allegory of

(continued...)
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"seeing through" the disguise of a god. He then tentatively
suggests that "the unrealistic and incomplete nature of the
disqguise is meant to reflect the poet’s awareness that this
goddess, in particular, is a projection of personal emotions."
Leaf! suggests that the disguise is meant to hide the
identity of the god from bystanders, and that the gods often give
some sign to the person to whom they are speaking in order to let
that person know that it is a god which speaks. The only parallel
passage he identifies for the "gods often giving some sign" is that
of 13,72f (see 120 below). It is unknown which other passages Leaf
had in mind which would support his use of the word "often". It
seems to be the case, on the contrary, that human characters are in
fact very seldom (three times only) shown to "see through" the
disquises of the gods. It Js also unclear, in these three
instances, whether the god actually intends to reveal itself to the

character at all.

4(...continued)

Helen’s instincts and revulsions; someone has to tell her
that Paris (who had vanished into thin air) is back
hone...

“ Leaf, vol.l, p-110: ([upon citing three reasons for
Aristarchus’ rejection of the passage]:

With regard to 1, it may be remarked that the goddess

takes a disguise primarily in order to remain unknown to

the bystanders, not to Helen; the gods in such cases

often give some sign which reveals them to those to whom

they speak- see 13,72.
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In his comments on this passage, Paley*’ cites an unidentified
scholion which says that "demigods often had that peculiar power of
discernment" (i.e. to see through the disguise of a god), and he
offers (1,199) and (13,68) as parallels. This interpretation, at
any rate, understands the power of seeing through a divine disguise
as something which belongs to the human character, and not granted
by the god in question. More precisely, this power is a
characteristic of those who are demigods. This scholion, then,
being one of the few sources which is in agreement with one of the
main arquments which are presented in this report, serves to
explain why Achilles, Helen and Aeneas (17,333f; see below at 121)
are able to "see through" the disquises of gods at some point
(although they are also fooled on other occasions, respectively
[21,599f], (3,121f], [20,79f])- they have divine parents; Aeneas’
mother is Aphrodite, Achilles’ mother is Thetis and his father is
a seventh generation descendant of Zeus, Helen’s father is Zeus.-‘3
mmiMumaammhwwu,&mn&hdpweWRMWwAﬁx

would be able to see through Poseidon’s disguise in the following

2 paley, vol.l, p.120:

...it is added [in the scholia], that demigeds often had
that peculiar power of discernment, e.g. in 13,68. See
also 1,199.

48 xirk, vol.l, p.299:

The Homeric tradition certainly knew that Helen herself
had Qdivine blood, since she is termed ‘offspring of
Zeus’, A1d¢ &éxyeyavia, three times (including at 199 and
418 in the present book), and since at 0d.4.563-9
Menelaos is said to be destined for the Elysian plain
because he is married to her.
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example.

120.

Ajax son of Oileus recognizes Poseidon (cf£.98):

abTdg §7&GC 1! tpiE LxiNTEpog WpTo méTegbar,

¢ p& T’ &m’ aiyilumog METPRC WEpiuixkeos &pheig

bpuioy meSioto Stdkery dpveov &NNo,

o¢ &mo tav pite HooeSbwr €vooixfwr.

Tolty &' Eyvw mpiocher ‘Ouhfjog Taxvg Alag,

aiya &' &p’ Alavra mpooédn Telaudvior viov’

“"Alay, emei Ti¢ vl fedy, ot “Olvumor 'é.xovcn,

p&yTel €idopevog xENETaL Mapd wvyuor uhyeolfac-—

o8’ & ve K&hxag &otri, feompimog oiwvioTig’

ixvia y&p peromicle mosav 78T kvnudwy

pei’ Eyvwy &miovrog® &piyvwror 8t feoi mep-

xai 8¢ &moi abrd Ovpog &évi ornbfecor ¢idoio:

pENNoy &popparar molepileiv 76¢ péxecbar,

papdec. 8¢ Evepfe moseg xai xe€ipeg ymepbe." (13,66f)

And as a swift-winged hawk speedily takes to flight, a hawk
which springs from his steep perch on a high rock and chases
a bird of some kind over the field, thus the Earth-shaker
Poseidon sped away from them. Swift Ajax the son of Oileus was
the first of them to recognize [him}] and straightway said to
Ajax the son of Telamon: " Ajax, since one of the gods (who
resembles the seer) who possess Olympus urges us to fight by

the ships- he is certainly not Calchas, the augvr-prophet, for
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I easily recognized the appearance [lit. "tracks"] of his feet
and knees as he was departing, and the gods are indeed easily
identifiable~ the spirit in my very heart strains even more to

go into battle and fight with eager hands above and feet

below.*”

Ajax’ <contention that "the gods are indeed easily
identifiable" is not really consistent with the experience of the
other characters in the Iliad.* Janko suspects (in agreement with

scholion at T 65) that Poseidon wants to be detected in order to

hearten the two Ajaxes. He also refers to scholia in bT which
remark that "Oilean Aias recognizes divine aid first because
Telamonian Alias is too stolid, or stronger and hence slower to do
so".® well, one of them had to speak first.® In any case, it
should be noted that neither Ajax "saw through" the disguise while
Poseidon was standing there facing them, as Helen did above and
Aeneas does below. Ajax catches on only after Poseidon dashes off
like a hawk, and Ajax knows it is not Calchas on account of the
"IxXVix.. . peTIMcle woSoy 8¢ xynukwr™ as the god moved away. Thus

this passage is not entirely analogous to those where Aeneas and

4  Janko, vol.4, p.52.
4$ Janko, vol.4, p.S1.

4% Telamonian Ajax, moments after Zeus "gave victory to the
Trojans and terrified the Achaeans" (17,596), announced (ahead of
Menelaus) that even a "u&la vimeog", i.e. "a hopeless simpleton®,
could see that Zeus himself was helping the Trojans.
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Helen recognize gods who are in disguise, inasmuch as Poseidon may

have desired to be found out and so departed with such a clatter.

Aeneas recognizes Apollo (cf106)
121.
Q¢ épar’, Atveiag §' €xarnBodov ‘Amorlwra

€yvw EchyvTa tSov...

GAN’ ET. y&p TiG onor fGewv &pol Gyx: mapacTdg

Ziv’ Umator picrwpe phkxng émit&ppolov eivar” (17,333-39)
Thus he spoke, and Aeneas recognized far-shooting Apollo when
he saw his face...

[Aeneas says, "It is shameful if we are driven back to Troy."]
But [have no fear] for one of the gods stood near me and said

that Zeus the highest author of war is still our ally.

Paley suggests that Aeneas recognizes Apollo here "because
Aeneas was himself of divine descent. Thus Achilles recognized
Pallas, 1.199, and Helen the goddess Aphrodite in 3,396;".97 It
would perhaps be more accurate to say that Aeneas realizes that a
god was speaking to him, but does not know which god it is, as he
tells the Trojans that "one of the gods" had stood near and

addressed him. It is significant that Aeneas is actually able to

4  paley, vol.2, p.185.
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penetrate the disguise of Apollo here, and this ability is probably
best understood to be due to the fact, as Paley says, that Aeneas
has divine blood in his veins. The circumstance, however, that he
is unable to distinguish the identity of Apollo can be thought of
as a slight handicap upon his "perception of divinities", and hence
serves as a discriminating factor between the perceptual abilities
of Aeneas and Achilles, and, as this report has been arguing all
along, is in fact a reflection upon their relative "heroic status".

It can be observed that Achilles’ interaction with gods who
appear to him in disguise is of a different nature than that
experienced by other characters. Poseidon introduces himself and
Athena to Achilles as "I and Athena" (21,290), as though Achilles
should recognize who he is. Achilles, further, identifies Apollo as
ngxkepye" after Apollo has mocked him for being fooled by the
disguise which he had assumed. Apollo, too, reveals to Achilles
that he is a god (22,10), but Achilles realizes himself exactly
which god it is. While it is important to note here that Achilles
can in fact be fooled by the disguise of a god (viz. Apollo as
Agenor), the following points are also at issue:

1. Agamemnon (2,%6f) and Priam (24,460f) are the only other
characters to whom gods who are in disguise introduce themselves.
This may be seen as a gesture of courtesy to the kings (and
Achilles). The reactions of Achilles (22,14) and Helen (3,399),
when they "see through" the gods’ disguises, plainly show the
profound indignation which they feel when they, qua demigods, are

approached by deities in disguise, and so the revelation of
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identity might be designed to preclude giving such offence to
mortals of the importance of Achilles, Agamemnon and Priam.

2. There are very few other characters (i.e. Aeneas, Helen,
Ajax) who are not completely fooled by the disguise of a god,
although Ajax and Aeneas do not know the identity of the gods they
encountered, and Agamemnon (14,135f), Priam (24,346f), Aeneas
(20,79f) and Helen (3,121f) are fooled by gods in disguise on other
occasions as well.

Thus Achilles is shown to have a facility in interacting with
gods in disguise which is superior to that of the other characters.
Aside from his ability to identify individual gods, and aside also
from their predisposition to identify themselves to him, the nature
of the contents of the deities’ communication to Achilles is unlike
that which is received by other characters. Poseidon tells him that
it is not fated for Achilles to be killed by Xanthus (whom Achilles
was battling at the time), and gives Achilles reassurance that he
shall escape the river. Poseidon then tells him not to stop
fighting until he kills Hector, and concludes with the following
words:

122.
...8i8opev 6& ToL €vxos &péobac. (21,297).

nWe grant that you shall win glory.*
The contents of this communication, i.e. the revelation of what is

fated and the promise of the granting of victory, shall be

contrasted to the sort of messages which are received by other
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characters from gods who are in disguise. They shall be summarised

in brief point form.

Hector: all are urges to fight: 91: against Argives (news that
the Argives are beginning their attack); 104: against Patroclus;
105: against Menelaus (actually news that Menelaus has killed

Euphorbus and is defending Patroclus’ body)}; 108: against Menelaus;

114: against Achilles.

Ajaxes: urge to fight: 98: fight against Hector.

Aeneas: both are urges to fight: 106: fight against Achaeans;

109: f£ight against Achilles.

Menelaus: urge to fight: 107: defend Patroclus’ body.

Pandarus: urge to fight: 94: shoot at Menelaus.

Idomeneus: urge to fight: 100: fight against Trojans.

Achaeans: urges to fight: 96: fight.against.Trojans; 99: fight

against Trojans.

Troians: urges to fight: 91: fight against Achaeans; 95: save

Aeneas’ body.
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Helen: both are "news": 92: Paris and Menelaus are fighting

for posession of your person; 93: Paris is waiting for you in his

room.

Agamemnon: deception by Zeus: 89: attack Troy and you will be
victorious; reassurance by Poseidon: 102: the gods do not hate you;

you shall see the Trojans fleeing.

It can be noticed that, aside from Poseidon’s revelation to
aAgamemnon of what was going to happen (sc. 102), most of the
messages given to humans by gods in disguise are essentially "“urges
to fight", and these are often delivered with a challenge to the
human’s sense of shame. It seems inviting to compare the fact that
most of the "diguise" messages are urges to fight while most of the
"non-disguise" messages are urges to refrain from fighting. A
tentative explanation for this phenomenon is that the greater
intensity of the undisguised contact may be required to provide the
degree of dissuasiveness necessary to forestall <the natural
tendency of the heroic characters to come to blows, while the less
intense disguised contact is sufficient to overcome the reluctance
of the heroes to face the danger of combat. In other words, the
heroes seem more naturally disposed to fight than to run, and the
appearance by the god performs the dramatic function of motivating
or justifying the behavior, with the "more intense" undisguised

role applied to the behavior which is the most difficult to
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overcome (i.e. fighting).

Some of the events (91,92,93,105) are instances where gods in
disguise bring news to the characters. It is unclear why Iris is
said to bring the news of the Achaeans’ advance (91) in the
disguise of Polites, who was the lookout man on duty for just this
purpose, instead of Polites himself bringing the news. Kirk seems
to agree with Willcock that Iris’ presence (like that of Athena
disguised as a herald [2,279f]) "provides an emphatic introduction

to an unusually crucial speech", and suggests that:

“"once the poetical tradition had accepted the idea of
anthropomorphic gods intervening in person, whether or not in
disquise, it becomes difficult and largely pointless to seek
a specific recipe (‘how far is it the "real" man?’) on any

particular occasion."®

Kirk thus reveals, on the one hand, the acceptance by the
ancient poetical tradition, and, on the other, the rejection by the
modern critical tradition, of the idea of anthropomorphic gods
intervening in person, whether or not they are in disguise. This
report prefers to suggest that a satisfactory understanding of the
role of the gods in the Iliad is attainable only by accepting that
the gods be taken as gods, rather than metaphorical devices

designed to explain various unusual occurrances. In other words,

~ ¥ Kirk, vol.i, p.244-5.
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whatever the original reason for attributing an event to the
intervention of a god might have been, it had become traditional to
include the gods as characters in epic poetry, and their role was
tangible, pervasive, spectacular, and highly variegated by the time
of the composition of the Iliad in its present form. While it is
obvious that at some times the gods are used as mere "figures of
speech", it does not necessarily mean thét their existance and

activities at all other times are to be understood in the same way.
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CONCLUSION

Through an analysis of events where gods and humans have
contact with each other in the Iliad (i.e. events which pertain to
the gifts which humans have received from the gods, the events
where humans are rescued from danger by the gods, and the
interaction between humans and gods whe appear either with or
without disquises), it may be concluded that the elements which
comprise the Y“quality of contact" do appear to be proportional to
the "heroic status" of the characters.

The "quality of contact™ demonstrated by those of high status
is manifested through such elements as:

1. Not only is the simple possession of a divine gift a
feature of "heroic status", but the level of success achieved in
the usage of a divine gift seems to be proportional to the "heroic
stature" of the character who possesses the gift. Achilles, the
character with the highest status, has the most and best gifts.

2. The likelihood of rescue is proportional to the heroic
status of the human. Or, looked at another way, divine rescue might
be seen as a feature of heroic status, just as divine gifts might
be seen to be so.

3. The charactexr with the highest status, Achilles, can not

only see gods but also recognise who they are (gods both disguised
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and undisguised), does not become frightened in their presence, and
can speak toc them with ease. The ability of other humans in this
regard diminishes in proportion to their respective statuses.

The factors which might be considered to determine an

individual’s position in this ranking scheme of heroic status were:

1. Divine parentage

2. Divine allies

3. Social standing

4. Martial ability/courage

5. Knowledge of divine will

The characters who are rescued from danger generally have some
sort of personal "claim" to assistance from the gods, usually on
account of religious service or genealogical relationship, or else
the divine character may be acting as an agent for the enforcement
of a human’s "fate" to survive from a dangerous encounter (sc.
Aeneas [20,302f]). This element of a character’s "fate" may also be
the decisive factor in the "non-rescue" of otherwise deserving
humans (sc. Sarpedon [16,440f]).

The findings of this report constitute a refinement to the
"convention" proposed by Jorgensen in 1904 (see note Y which
implies that the knowledge which all characters in the Iliad have
of the gods is equally poor in comparison with that of the poet.
This report suggests that such contrast can also be seen to exist

between the -degree of knowledge of the gods’ actions which is
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possessed by each individual character of the poem, and that the
observed contrasts are proportional to the heroic status of each
character.

The analysis also gives some consideration to the seemingly
contradictory conception of divine-human interaction in the poemn,
namely concrete vs. figurative relations between men and gods. On
the one hand, there is the pervasive and undeniable presence of the
gods as '"real" characters, which have distinctively concrete
contact with the "human world" in so many ways in the poem, while
at other times it is undeniable that the activity of a god is
anything more than a "figure of speech" for a completely mundane
phenomenon. The report prefers to emphasize the more concrete
manifestations of the divine cast and downplay the significance of
the figurative, but at the same time would recommend Calhoun’s
article (see note !') as about as accurate an analysis as might be
found. A proper understanding of the gods in the poem may best be
realized by viewing them as characters in a story which is not
intended to be realistic.

There were many times when it was tempting to utilize material
from the Odyssey for this study, but it was felt that such action
would be valueless were not the same time consuming procedure as
was undertaken for the material from the Iliad carried out. The
main idea was to inspect all, or as much as possible of the
material relevant to each category, and then make observations
regarding it instead of executing a haphazard method of eclectic

textual butchery to prop up some sort of a prefabricated arqument.
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Perhaps at some time in the future a similar analysis of the
Odyssey can be performed so that a comparison can be made between
the poems in regard to the conclusions of this report. It would
also be interesting to determine whether the observations above are
indicative of a semantic framework peculiar to the Iliad or whether
they can be located somehow in the context of the ancient world in
a larger sense. Perhaps the Structuralist approach might shed some
light upon the origin or background of the observations, but that

of course lies beyond the scope of the present undertaking.
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APPENDIX
Table 1

Summary of Gifts

Giver Verb Object Recipient
Weapons

A. TAToA\wy ESwxey tofor O&vsapoc
C. “Apng TOpE TEUXEQ ‘Apnifoog
E. "Heaiotog (?) N.A. baopnxa Acopndng
F. "AmoN\wy nopE Tpudpbhe "Extwp
G. "AmoN\wy MopE 160y, toi Tevxpog
H. Xeipawy MOPE €yxog TpAeig
I. feoi Ovparviwrveg €Topoy TEUXER Inkeig
J. BETLC éfnxe TEUXER "AxtA\evg

Skills or Knowledge A

A. "AmoéN\wy nopeE peytTecvrny Kékxac

B. Xeipwr TopeE o&kpuaxa "ACKAYTLOG
C. Xeipwy esidate P&puaxea *AxitANEvS
D. “ApTeucg §t8ate B&A\NeLy &yprc Sxapkyspiog
E. Zevg, NoocetS&wy  €siéafay tTTocuvag *Aytidoxog
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Physical Attributes

A. "AgpoSiTy N.A. xoun, €téog "ANEEavSpog

B. feoi oragay x&\Ao¢, frvopény TAavxog

C. feog Ske péyeboég, Binv, Aleg
MTLYUTRY

D. Moipae fécay TAnToy fupov avlpamoitoty

The Sceptre of Command

A. Zeig Soxe OXAMTpOV, BaotAevg
feprorag

B. Zeig TeTLpRo8a: CKNTT P "Ayauéuvwy

C. Zevg €yyvahete OXNMTpOV, "Ayapépvey
feEporag

D. Zevbc, ("Eppeiag) SakeE CXNTTPpOV ehoy

Horses

A. "AToN\wy N.A. iTmoL Evungiog (2)

B. Zevg Saxe iTTot Tpag

C. Ioocetsawy TopE inmot nAeig

Other Objects

A. B&T'¢ fnxe...ayeclar  x7nhog, XLTOVES, *AxtANeDg
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x\aivat, T&UNTC
B. 8E&T:¢ Tépe gépog "AxtANeUC

C. "AgpobiTy Swke kpriSepvor *AvSpoubkxn
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Table 2

Summary of Rescues

Aphrodite - 2Aeneas (5,311f)
Apollo - Aeneas (5,432f)
Poseidon - Aeneas {20,318f)
Apollo - Hector (7,268f)

Zeus - Hector (11,164f)
Athena - Achilles (20,438f)
Apollo - Hector (20,438f)
Hephaestus - Idaius (5,22f)
Poseidon - Eurytus, Kteatus (11,750f)
Poseidon - Antilochus (13,551f)
Apollo - Agenor (21,595f)
Aphrodite - Paris (3,380f)
Athena - Menelaus (4,127f)
Hephaestus - Achilles (21,330f)
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Table 3

Summary of Constructions for Gods
"Likening" Themselves to

Something or Someone

Verb + Case See Quotation in Text From
€EELOQUEYT + DAT cf. 91,93,96,104,105,109,110,111 €téopae
eiSou€vog + DAT 90,92,95 . .gisopaz
€toaTto + DAT + ACC 91,98,100,107,109 etSopat
€0L KOG + DAT 89,97,102,102,115 *€T KW
€0LXQC + DAT + ACC 106,112,113,114 *ET XKW
€vaiyxto¢ + DAT 103,108 adjective
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tkENY + DAT 94 adjective

****************************************************************

€idouat - To make self like,; esp. in part., like + dative
€KW - To be like, look like + dative
¢valhiyxioG- To be like, resembling + dative
tKENY - To be like, resembling + dative

Ref. Source- LSJ Lexicon ad loci.

*****************************************************************

The internal accusatives which are used are as follows:

¢foyynv (2x%) sc. 91,100
Seépac kol &reipéa gurigy  (3X) 98,107,114
Seuag (2x) 106,112
Pwrny (1) 109

n&yTC (1) 113
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CONCORDANCE TO CITATIONS

In Oxrder of Appearance

1. 2,826-27.
2. 4,105-11.
3. 7,136-54.
4. 20,259-68.
5. 7,143.
6. 8,191-95.
7. 11,349-60.
8. 15,440-41.
9. 16,140-44.

l0. 17,192-97.

11. 19,10-18.
12. 1,69-72.
13. 4,217-19.

14. 11,828-32.
1s. 5,49-54.

16. 23,306-08.

17. 3,52-55.
18. 6,154-57.
19. 7,287-91.

20. 13,726-34.

21. 24,46-49.
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22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

46.

47.
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2,203-06.
9,37-39.
9,96-99.

2,99-108.
2,763-67.
5,263-73.
23,274-78.
16,220-24.
23,91-92.
22,468-72.
5,311-18.
5,343-46.
5,432-53.
20,318-29.
20,293-308.
7,268-75.
11,164-65.
20,438-44.
5,22-24.
11,750-52.
13,551-65.
21,544-49.
21,595-601.
3,380-82.
3,428-31.

3,438-40.
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49.
50.
51.
52.
53.
54.
55.
56.
57.
8.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.

73.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

3,449-52.
4,127-31.
4,185-87.
20,450.
20,344-48.
21,379-80.
1,193-200.
1,357-61.
18,70-72.
18,165-69.
18,182.
19,3-18.
22,212-15.
24,120-27.
22,7-21.
5,121-23.
5,127-28.
5,818.
5,793-99.
5,815.
5,330-31.
5,432-33.
5,604.
5,432-44.

16,702-11.

10,503-13.
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74. 2,166=-83.
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